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Early life[ edit ] Creswell was born on 13 September in London. He was educated at Westminster School
before going on to study electrical engineering at Finsbury City and Guilds Technical College in During this
time he developed his considerable skills in draughtsmanship. Creswell was interested in eastern buildings and
places from childhood. By he had become so drawn to Islamic architecture that he started collecting a library
that was eventually to become one of the most comprehensive private collections of its kind. As well as
working at his engineering day job, he spent time studying eastern architecture. He published an article in The
Burlington Magazine in , and soon after gave a paper to the Royal Asiatic Society , which was well received.
Both concerned domes in Persian architecture. His interest in Islamic architecture spurred him to look for
more satisfying employment, and in May he applied, unsuccessfully, to join the Archaeological Survey of
India. Some time afterwards he was posted to Egypt. He travelled extensively, making measured drawings and
notes as well as recording the monuments photographically, producing nearly a thousand photographs. He
intended this to be an exhaustive study of the subject. As well as detailed descriptions of individual
monuments, bolstered with plans, drawings and photographs, there were also to be chapters on the
development of certain features, such as minarets, domes and madrasas. He submitted the proposal to King
Fuad I of Egypt, who recognised the importance of such a work and was an enthusiastic patron. Creswell was
granted Egyptian pounds for three years to finance the work. Creswell hastily returned to England for
demobilisation, and returned to Cairo on 13 October Archaeological excavations had significantly increased
the number of known monuments, and no draughtsman was made available to him. He undertook all the work
without assistance. Five volumes had been published by , totalling 1, pages, with a sixth volume in preparation
but unpublished on his death in This massive work was split into two: Other works[ edit ] Creswell first
started work on the Bibliography of the Architecture, Arts and Crafts of Islam in ; it was finally published in
This drew together all the books, articles and periodical volumes that concerned this very wide field, and
comprised the listing of some 12, books and nearly as many periodical volumes. A supplement appeared in
As well as these huge undertakings, Creswell produced an additional sixty-odd articles and other writings.
Teaching and other posts held; honours awarded[ edit ] Creswell was appointed a lecturer at Fuad University
now Cairo University in Cairo in , and within three years was made Professor of Islamic Art and Architecture.
He held this post until In he became a member of the Higher Council for the Conservation of Arab
Monuments, holding this post for 12 years. He was keenly involved in the recording and preservation of the
twelfth-century wall and gates of medieval Cairo. Creswell was elected a Fellow of the British Academy in ,
became a C. The government advised Creswell to leave the country. On learning that his library could not be
exported, Creswell resolved to stay. The American University in Cairo offered to house the books on his
behalf, and Creswell accepted, albeit with some exceedingly strict strings attached: In June , his health failing,
Creswell returned to England. He died on 8 April Creswell bequeathed his library of 3,plus volumes to the
American University in Cairo, along with his collection of some 11, photographic prints. The Ashmolean
Museum in Oxford received the photographic negatives. More than 2, prints were sent to art historian Bernard
Berenson , a friend of Creswell.
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Tiled exterior of the Friday Mosque of Herat , Afghanistan The earliest grand Islamic buildings, like the Dome
of the Rock , in Jerusalem had interior walls decorated with mosaics in the Byzantine style, but without human
figures. From the 9th century onwards the distinctive Islamic tradition of glazed and brightly coloured tiling
for interior and exterior walls and domes developed. Some earlier schemes create designs using mixtures of
tiles each of a single colour that are either cut to shape or are small and of a few shapes, used to create abstract
geometric patterns. Later large painted schemes use tiles painted before firing with a part of the scheme â€” a
technique requiring confidence in the consistent results of firing. Some elements, especially the letters of
inscriptions, may be moulded in three-dimensional relief , and in especially in Persia certain tiles in a design
may have figurative painting of animals or single human figures. These were often part of designs mostly
made up of tiles in plain colours but with larger fully painted tiles at intervals. The larger tiles are often shaped
as eight-pointed stars, and may show animals or a human head or bust, or plant or other motifs. The geometric
patterns, such as modern North African zellige work, made of small tiles each of a single colour but different
and regular shapes, are often referred to as " mosaic ", which is not strictly correct. The Mughals made much
less use of tiling, preferring and being able to afford "parchin kari", a type of pietra dura decoration from
inlaid panels of semi-precious stones, with jewels in some cases. This can be seen at the Taj Mahal , Agra Fort
and other imperial commissions. The motifs are usually floral, in a simpler and more realistic style than
Persian or Turkish work, relating to plants in Mughal miniatures. Islam took over much of the traditional
glass-producing territory of Sassanian and Ancient Roman glass , and since figurative decoration played a
small part in pre-Islamic glass, the change in style is not abrupt, except that the whole area initially formed a
political whole, and, for example, Persian innovations were now almost immediately taken up in Egypt. For
this reason it is often impossible to distinguish between the various centres of production, of which Egypt,
Syria and Persia were the most important, except by scientific analysis of the material, which itself has
difficulties. Lustre painting, by techniques similar to lustreware in pottery, dates back to the 8th century in
Egypt, and became widespread in the 12th century. Another technique was decoration with threads of glass of
a different colour, worked into the main surface, and sometimes manipulated by combing and other effects.
Gilded , painted and enamelled glass were added to the repertoire, and shapes and motifs borrowed from other
media, such as pottery and metalwork. Some of the finest work was in mosque lamps donated by a ruler or
wealthy man. As decoration grew more elaborate, the quality of the basic glass decreased, and it "often has a
brownish-yellow tinge, and is rarely free from bubbles". By about the Venetians were receiving large orders
for mosque lamps. In contrast surviving Islamic metalwork consists of practical objects mostly in brass ,
bronze, and steel, with simple, but often monumental, shapes, and surfaces highly decorated with dense
decoration in a variety of techniques, but colour mostly restricted to inlays of gold, silver, copper or black
niello. The most abundant survivals from medieval periods are fine brass objects, handsome enough to
preserve, but not valuable enough to be melted down. The abundant local sources of zinc compared to tin
explains the rarity of bronze. Household items, such as ewers or water pitchers, were made of one or more
pieces of sheet brass soldered together and subsequently worked and inlaid. Islamic work includes some
three-dimensional animal figures as fountainheads or aquamaniles , but only one significant enamelled object
is known, using Byzantine cloisonne techniques. More common objects given elaborate decoration include
massive low candlesticks and lamp-stands, lantern lights, bowls, dishes, basins, buckets these probably for the
bath , [44] and ewers , as well as caskets, pen-cases and plaques. Ewers and basins were brought for
hand-washing before and after each meal, so are often lavishly treated display pieces. A typical 13th century
ewer from Khorasan is decorated with foliage, animals and the Signs of the Zodiac in silver and copper, and
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carries a blessing. Decoration is typically densely packed and very often includes arabesques and calligraphy,
sometimes naming an owner and giving a date. Blade of damascened steel inlaid with gold. High levels of
achievement were reached in other materials, including hardstone carvings and jewellery, ivory carving,
textiles and leatherwork. During the Middle Ages, Islamic work in these fields was highly valued in other
parts of the world and often traded outside the Islamic zone. Materials include coloured, tooled and stamped
leather and lacquer over paint. There are a number of these vessels in the West, which apparently came on the
market after the Cairo palace of the Fatimid Caliph was looted by his mercenaries in , and were snapped up by
European buyers, mostly ending up in church treasuries. Such objects may have been made in earlier periods,
but few have survived. These are often in wood, sometimes painted on the wood but often plastered over
before painting; the examples at the Alhambra in Granada, Spain are among the best known. Traditional
Islamic furniture, except for chests, tended to be covered with cushions, with cupboards rather than cabinets
for storage, but there are some pieces, including a low round strictly twelve-sided table of about from the
Ottoman court, with marquetry inlays in light wood, and a single huge ceramic tile or plaque on the tabletop.
A spectacular and famous and far from flat roof was one of the Islamic components of the 12th century
Norman Cappella Palatina in Palermo , which picked from the finest elements of Catholic, Byzantine and
Islamic art. Other famous wooden roofs are in the Alhambra in Granada. Ivory[ edit ] Ivory with traces of
paint, 11thâ€”12th century, Egypt Ivory carving centred on the Mediterranean , spreading from Egypt, where a
thriving Coptic industry had been inherited; Persian ivory is rare. The normal style was a deep relief with an
even surface; some pieces were painted. Spain specialized in caskets and round boxes, which were probably
used to keep jewels and perfumes. They were produced mainly in the approximate period â€”, and widely
exported. Many pieces are signed and dated, and on court pieces the name of the owner is often inscribed; they
were typically gifts from a ruler. As well as a court workshop, Cordoba had commercial workshops producing
goods of slightly lower quality. In the 12th and 13th century workshops in Norman Sicily produced caskets,
apparently then migrating to Granada and elsewhere after persecution. Egyptian work tended to be in flat
panels and friezes, for insertion into woodwork and probably furniture â€” most are now detached from their
settings. Many were calligraphic, and others continued Byzantine traditions of hunting scenes, with
backgrounds of arabesques and foliage in both cases. Some designs are calligraphic, especially when made for
palls to cover a tomb, but more are surprisingly conservative versions of the earlier traditions, with many large
figures of animals, especially majestic symbols of power like the lion and eagle. These are often enclosed in
roundels, as found in the pre-Islamic traditions. The majority of early silks have been recovered from tombs,
and in Europe reliquaries , where the relics were often wrapped in silk. European clergy and nobility were
keen buyers of Islamic silk from an early date and, for example, the body of an early bishop of Toul in France
was wrapped in a silk from the Bukhara area in modern Uzbekistan , probably when the body was reburied in
Javanese court batik Ottoman silks were less exported, and the many surviving royal kaftans have simpler
geometric patterns, many featuring stylized "tiger-stripes" below three balls or circles. Other silks have foliage
designs comparable to those on Iznik pottery or carpets, with bands forming ogival compartments a popular
motif. Some designs begin to show Italian influence. By the 16th century Persian silk was using smaller
patterns, many of which showed relaxed garden scenes of beautiful boys and girls from the same world as
those in contemporary album miniatures, and sometimes identifiable scenes from Persian poetry. Mughal silks
incorporate many Indian elements, and often feature relatively realistic "portraits" of plants, as found in other
media. Batik The development and refinement of Indonesian batik cloth was closely linked to Islam. The
Islamic prohibition on certain images encouraged batik design to become more abstract and intricate. Realistic
depictions of animals and humans are rare on traditional batik. However, mythical serpents, humans with
exaggerated features and the Garuda of pre-Islamic mythology are common motifs. Although its existence
pre-dates Islam, batik reached its zenith in royal Muslim courts such as Mataram and Yogyakarta , whose
sultans encouraged and patronised batik production. Today, batik is undergoing a revival, and cloths are used
for additional purposes such as wrapping the Quran.
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The Columbia Encyclopedia, 6th ed. Copyright The Columbia University Press Mughal art and architecture, a
characteristic Indo-Islamic-Persian style that flourished on the Indian subcontinent during the Mughal empire
â€” This new style combined elements of Islamic art and architecture , which had been introduced to India
during the Delhi Sultanate â€” and had produced great monuments such as the Qutb Minar , with features of
Persian art and architecture. Mughal monuments are found chiefly in N India, but there are also many remains
in Pakistan. This article discusses these distinctive forms of art and architecture as they developed under a
succession of Mughal emperors. Humayun The school of Mughal painting began in when Humayun â€”56
invited two Persian painters to his court, then at Kabul. They came to direct the illustration of the Amir
Hamza, a fantastic narrative of which some 1, large paintings were executed on cloth. Achievements under
Akbar In architecture the first great Mughal monument was the mausoleum to Humayun, erected during the
reign of Akbar â€” The tomb, which was built in the s, was designed by a Persian architect Mirak Mirza
Ghiyas. Set in a garden at Delhi, it has an intricate ground plan with central octagonal chambers, joined by an
archway with an elegant facade and surmounted by cupolas, kiosks, and pinnacles. At the same time Akbar
was building his fortress-palace in his capital, Agra. Native red sandstone was inlaid with white marble, and
all the surfaces were ornately carved on the outside and sumptuously painted inside. Akbar went on to build
the entire city of Fatehpur Sikri City of Victory in which extensive use was made of the low arches and
bulbous domes that characterize the Mughal style. Courtiers soon followed suit and built homes surrounding
the palace and mosque. The new city became the capital of the empire, but in it was abandoned. Under Akbar,
Persian artists directed an academy of local painters. The drawings, costumes, and ornamentation of
illuminated manuscripts by the end of the 16th cent. Modeling and perspective also began to be adapted from
Western pictures. Jahangir Jahangir â€”27 favored paintings of events from his own life rather than illustrated
fiction. He encouraged portraiture and scientific studies of birds, flowers, and animals, which were collected in
albums. Mansur and Manohar were among his famous painters. Jahangir, who resided at Lahore, built less
than his predecessors but effected the significant change from sandstone to marble. Shah Jahan It was Shah
Jahan â€”58 who perfected Mughal architecture and erected at Agra its most noble and famous building, the
tomb of his favorite wife, which is known as the Taj Mahal. A huge white marble building of simple,
symmetrical plan, it is inlaid with colorful semiprecious materials and is set in an equally beautiful and
symmetrical garden. Shah Jahan established Delhi as his capital and built there the famous Red Fort, which
contained the imperial Mughal palace. Portraiture was most highly developed at his sophisticated court, and
ink drawings were of high quality. Decline under Aurangzeb Under the orthodox Aurangzeb â€” the decline of
the arts began, although his ornate Pearl Mosque at Delhi is worthy of mention. During his reign the Mughal
academy was dispersed. Many artists then joined Rajput courts, where their influence on Hindu painting is
clearly evident. See Indian art and architecture. Bibliography See also S. Welch, Imperial Mughal Painting ;
M. Beach, The Imperial Image: Paintings from the Mughal Court ; E. Koch, Mughal Architecture
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It extends to around , but does not cover the entire Islamic world, only the arid area from Morocco to
Afghanistan. This is followed by a rapid survey of the Islamic world and Islamic history. Mosques are central
to Islamic architecture, but have by no means been static. The ban on representations of humans is perhaps the
best known aspect of Islamic art, but "it is all but certain that, in the context of the seventh century, the
original Koranic proscription applied only to pagan idols and not to all and any forms of figurative
representation by artists". The state regulated markets and crafts, and provided patronage, which took different
forms under different dynasties. In fact, though craftsmen were often closely bound together by kinship,
locality, and various forms of partnership, nothing one could call a guild as the term is understood in Western
art history appears in the Middle East or North Africa until the fourteenth century at the earliest. Rulers and
royal designers actively interested themselves in these arts. Textiles, ceramics, and metalwork were all
collected and displayed for aesthetic reasons. Irwin describes the practice of decorating objects with words. He
looks at "cup-companions", dandies, and the courtly literary aesthetic. And he traces the development of
calligraphy and manuscript illumination. The Islamic sciences of optics, perspective, colour, and geometry
shed light on art; there were also connections with astronomy and astrology. And many items now classified
as "art" originally served as talismans with magical properties. Much of the population of the Islamic world
was Christian, whether Orthodox, Coptic, Armenian or other, and Christian artisans and art were often
seamlessly integrated into it. Externally, "Chinese art had the greatest influence of all on the Islamic world",
with Muslims importing, imitating, and improving on it. And there was increasing Western influence towards
the end of the period covered. In the final chapter Irwin touches on historiographical issues, in particular the
difficulty of using surviving art as evidence for history, or literature as evidence for artistic practice. He
considers problems of interpretation with two examples, the Dome of the Rock and the "Demotte" Shahnama.
Almost half the space in Islamic Art is taken up by illustrations, mostly high quality colour photographs of
buildings, items, and manuscripts, which provide a splendid accompaniment to the text. The result is
attractive, readable, and informative. It is perhaps most notable for its success in placing art within its broader
social context â€” something few histories of Western art and architecture do so well. February - buy from
Amazon.

Page 6

DOWNLOAD PDF A BIBLIOGRAPHY OF THE ARCHITECTURE, ARTS, AND
CRAFTS OF ISLAM.
Chapter 6 : Mughal art and architecture | calendrierdelascience.com
Add tags for "A bibliography of the architecture, arts, and crafts of Islam to 1st Jan. ". Be the first.

The Columbia Encyclopedia, 6th ed. Copyright The Columbia University Press Islamic art and architecture,
works of art and architecture created in countries where Islam has been dominant and embodying Muslim
precepts in its themes. Because of their rapid expansion and the paucity of the earlier artistic heritage of the
Arabian Peninsula, the Muslims derived their unique style from synthesizing the arts of the Byzantines, the
Copts, the Romans, and the Sassanids. The great strength of Islamic art as a whole lies in its ability to
synthesize native design elements with imported ones. Abstract decoration of the surface is an important factor
in every work of Islamic art and architecture, whether large or small. Curving and often interlaced lines, of
which the arabesque is a typical example, and the use of brilliant colors characterize almost all of the finest
productions, which are of greatly varied styles. Islamic art eschews the realistic representation of human
beings and animals, and its floral designs are extremely distant from their original models. Architecture The
earliest architectural monument of Islam that retains most of its original form is the Dome of the Rock Qubbat
al-Sakhrah in Jerusalem, constructed in â€”92 on the site of the Jewish Second Temple. Muslims believe it to
be the spot from which Muhammad ascended to heaven. It has mosaics depicting scrolling vines and flowers,
jewels, and crowns in greens, blues, and gold. Similar in some aspects is the later Great Mosque of Damascus
built c. The interior walls have stone mosaics that depict crowns, fantastic plants, realistic trees, and even
empty towns. This is thought to represent Paradise for the faithful Muslim. Both the Dome of the Rock in
Jerusalem and the great Mosque of Damascus used the Syrian cut-stone technique of building and popularized
the use of the dome see mosque. The 8th-century desert palace Khirbat al-Mafjar in present-day Jordan reveals
a wealth of carved and molded stucco decoration, sculptured stone reliefs, and figural fresco paintings. In the
Abbasid dynasty moved the capital east to Baghdad, and from to the Abbasid rulers resided at Samarra. The
Great Mosque of Samarra is an important example of the Iraqi hypostyle , noted for its massive size and
spectacular minaret. In Iran few Islamic buildings erected before the 10th cent. Sassanid building techniques,
such as the squinch, were combined with the mosque form see Persian art and architecture. Sassanid influence
is also strong in many Umayyad dynasty residential palaces, built mostly in Syria. The most famous is the
8th-century palace of Mshatta; much of its delicately carved stone facade is now in Berlin. In the middle of the
8th cent. The mosque was extended three times. The culture of Islamic Spain reached its apogee in Moorish
art and architecture. Late in the 9th cent. In the 10th cent. The most important Fatimid buildings are the Cairo
mosques of al-Azhar and al-Aqmar. The cruciform Mosque of Hasanin Cairo, built by a Mamluk sultan in ,
still reflects Persian influence. In India a distinct style, preserved mainly in architecture, developed after the
Delhi Sultanate was established This art made extensive use of stone and reflected Indian adaptation to Islam
rule, until Mughal art replaced it in the 17th cent. The square Char Minar of Hyderabad with large arches,
arcades, and minarets is typical. In Turkey the mosque form was also derived from Persia, as was most
Turkish art. The great Byzantine church of Hagia Sophia , adapted for use as a mosque, greatly influenced
Turkish architects. The most famous among these is Sinan , chief architect in the Ottoman court from until his
death in It has four minarets and stained-glass windows flanking the mihrab. The mosque of Sultan Ahmed I
is similarly distinguished by its dome lit by numerous windows, and wall surfaces covered with green and blue
tiles. Fine ornate buildings were erected in Turkey until the middle of the 17th cent. The Decorative Arts
Among the ceramic types are unglazed wares, molded pieces with the lead glaze of Hellenistic tradition, and
most famous, the lusterware fragments. In 9th-century Islam the technique of tin-glazed ware was perfected.
Lusterware was imported into Egypt and later made there. The Great Mosque of Al Qayrawan c. Skilled
craftsmanship can be seen in rock-crystal carving, a continuation of Sassanid art, using floral motifs that
became increasingly abstract. From the 10th to the midth cent. Arabic script represents the expression of the
will and strength of Allah, and as such is regarded as sacred by the faithful. The Kufic script, often executed in
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gold on parchment, was further animated by floral interlaces. Calligraphy was not used exclusively for
two-dimensional works but also appears in architectural ornament, ceramics, textiles and metalwork. During
this period calligraphy, bookbinding, papermaking, and illumination were developed and were held in highest
esteem throughout Islam. The sloping cursive script most commonly used today, Nastaliq, was perfected in the
15th cent. Before the 13th cent. Early in the 13th cent. The pictures may be divided into two types: In the
middle of the 13th cent. However, after a period of acclimatization, the Chinese taste and artifacts imported by
the Mongols revitalized the art of Iran, where book illustration reached great heights. With the arrival of the
Seljuks in Iran came a new ceramic technique, fritware, similar to certain Chinese porcelains. The unique
qualities of this ware enabled artists to create richly colored glazes such as deep blues from cobalt and
turquoise from copper. Syria and Iraq continued to manufacture fine black-and-turquoise pottery. Textiles and
rugs of great beauty were again manufactured throughout Islam, and in the 15th cent. Mamluk carpets were
renowned for their designs of great complexity and their asymmetrical knots. Turkish ceramics reached their
peak in the "Iznik" ware of the 16th and 17th cent. Distinctive green tiles are frequently used in the decoration
of Turkish architecture. Schimmel, Calligraphy and Islamic Culture ; R. Grabar, The Art and Architecture of
Islam: Grabar, The Formation of Islamic Art rev. Brend, Islamic Art ; S. Bloom, The Art and Architecture of
Islam, â€” Cite this article Pick a style below, and copy the text for your bibliography.
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