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"American Drama/Critics: Writings and Readings" is a collection of essays on acknowledged classics of American drama
such as "Death of a Salesman," "The Glass Menagerie," and "Our Town," and on.

Actor , Film Talk Gregory Peck: Like millions of others across the globe, I had the pleasure of growing up
with his work, which is a long string of amazing performances, emphasising on the importance of being
earnest. Shall we talk a little bit? Early in his career, Mr. Peck appeared opposite established actresses as Greer
Garson, Ingrid Bergman, and Jennifer Jones â€” a choice made by his agent, he had told a reporter. With a
screen persona described as serious, decent, restrained and intelligent, though â€” as some claim â€” never
very exciting, Mr. On the screen, he expressed so much with his mere presence that he hardly had to act at all.
He simply had to be there. Peck, most of the characters you have played so far are very dignified and sincere.
Morality is a key word for you? People have different ideas of morality. Martin Luther King was a great man
who had brought about great changes in America for the better. So I thought we had to make an exception:
Now Martin Luther King has a national holiday, we celebrated it only a few days ago. Much of that is due to
Martin Luther King, so he is truly a great American. In the s, you received four Academy Award nominations
over a five-year period, back then quite a remarkable achievement. How do you feel about that now? But I felt
it would have been wrong for me to win. Then there was a long lapse of about thirteen years before I was
nominated again. I had more or less given up on the idea of ever winning an Oscar [laughs]. But then it
happened. The book was written, the rights were bought by Robert Mulligan and Alan J. Pakula, and they
thought I would be best for the role of Atticus Finch. When they brought me in, I was able to arrange for them
the financing and distribution of the film with Universal, so I became a kind of partner. And then it happened
for me. I believe the Academy Award is an honest award, honestly given â€” given by the people who make
films, either artists or technicians. Some awards come and go. But I will always be pleased to have won an
Oscar. In America it seems to have struck an emotional cord. The film has a special meaning for children of
thirteen, fourteen, fifteen years who are becoming aware for the first time that we had drastic racial
segregation in our country up until the s. And they also seem to be touched by the relationship between the
father and the children, by the fact that he treats them more or less as adults, he gives them credit and respects
their own intelligence, their own point of view, their own rights. That seems to appeal to a lot of young people.
So I guess, whether it would be my own choice or not, it seems to be the choice of the public. Griffith was still
alive back then [he passed away in Hollywood in at age 75]. Did you ever get the chance to meet him in
person? No, I never did. He was still living in Hollywood, but I never had the opportunity to meet him. He
was not in circulation, he was retired. But Lillian Gish [, age 92 at the time of this interview] I still see quite
often: One of them exists through the Academy which continues to honor and respect people whose careers
are in the past. He was about ninety-one at the time. He was a great character, wearing his eye patch. He still
rolled his own cigarettes and he was a very colorful, profane, outspoken character from an earlier time. He was
tougher, more independent, and had more self-confidence about his way of life and his code of behaviour,
without compromise. Walsh, I understand that you were once an actor, is that true? There was a moment of
silence, and then they stood and applauded. About fifty or sixty young people. It was like seeing a ghost
[laughs], but there he was. So in spite of the fact that the film industry is commercial, competitive and rather
cold-hearted these days, through the Academy and such meetings at the American Film Institute, we do try to
keep some of that tradition alive. But about two weeks into the film, I called my agent, and asked him about
the official billing. The contract had been drawn up as: She was really born to play the princess in the film.
Mankiewicz, Nunnally Johnson novel by A. Miller ED James B. Selznick adaptation by Oliver H. Folsey ED
Harold F. Webb book by S. Webb novel by John D.

Page 1

DOWNLOAD PDF AMERICAN DRAMA/AMERICAN FILM: THE CASES OF
WAY DOWN EAST, THE LITTLE FOXES, AND EDMOND
Chapter 2 : The Glass Menagerie
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such as "Death of a Salesman," "The Glass Menagerie," and "Our Town," and on newer but no less esteemed works like
David Mamet's "Glengar.

Development of the classical style[ edit ] Early narrative film â€” [ edit ] For centuries, the only visual
standard of narrative storytelling was the theatre. Since the first narrative films in the s, film-makers sought to
capture the power of live theatre on the cinema screen. Most of these film-makers started as directors on the
late 19th century stage, and likewise most film actors had roots in vaudeville or theatrical melodramas.
Visually, early narrative films had adapted little from the stage, and their narratives had adapted very little
from vaudeville and melodrama. Before the visual style which would become known as "classical continuity",
scenes were filmed in full shot and used carefully choreographed staging to portray plot and character
relationships. Cutting was extremely limited, and mostly consisted of close-ups of writing on objects for their
legibility. By the early s, film-making was beginning to fulfill its artistic potential. In Sweden and Denmark,
this period would be known as a "Golden Age" of film; [7] in America, this artistic change is attributed to
film-makers like David W. Griffith finally breaking the grip of the Edison Trust to make films independent of
the manufacturing monopoly. Films worldwide began to noticeably adopt visual and narrative elements which
would be found in classical Hollywood cinema. Equally influential were his actors in adapting their
performances to the new medium. Lillian Gish , the star of The Mothering Heart, is particularly noted for her
influence on screen performance techniques. The film initiated so many advances in American cinema that it
was rendered obsolete within a few years. Ben Hur theatrical release poster The era of "classical Hollywood
cinema" is distinguished by a narrative and visual style which would begin to dominate the medium in
America by Classical Hollywood cinema in the sound era late s â€” s [ edit ] The narrative and visual style of
classical Hollywood style would further develop after the transition to sound-film production. The primary
changes in American film-making came from the film industry itself, with the height of the studio system.
This mode of production, with its reigning star system bankrolled by several key studios, had preceded sound
by several years. By mid, most of the prominent American directors and actors, who had worked
independently since the early 10s, would have to become a part of the new studio system to continue to work.
The beginning of the sound era itself is ambiguously defined. To some, it began with The Jazz Singer , which
was released in and increased box-office profits for films, as sound was introduced to feature films. Similarly,
actors were mostly contract players. Film historians and critics note that it took about a decade for films to
adapt to sound and return to the level of artistic quality of the silents, which it did in the late s. Style[ edit ]
Classical Hollywood cinema possesses a style which is largely invisible and difficult for the average spectator
to see. The narrative is delivered so effortlessly and efficiently to the audience that it appears to have no
source. It comes magically off the screen. John Belton, film scholar, Rutgers University [13] The
visual-narrative style of classical Hollywood cinema as elaborated by David Bordwell , [14] was heavily
influenced by the ideas of the Renaissance and its resurgence of mankind as the focal point. It is distinguished
at three general levels: Devices[ edit ] The devices most inherent to classical Hollywood cinema are those of
continuity editing. This includes the degree rule , one of the major visual-spatial elements of continuity
editing. The degree rule keeps with the "photographed play" style by creating an imaginary degree axis
between the viewer and the shot, allowing viewers to clearly orient themselves within the position and
direction of action in a scene. According to the degree rule , cuts in the angle that the scene is viewed from
must be significant enough for the viewer to understand the purpose of a change in perspective. Cuts that do
not adhere to the degree rule, known as jump cuts , are disruptive to the illusion of temporal continuity
between shots. The degree and degree rules are elementary guidelines in film-making that preceded the
official start of the classical era by over a decade, as seen in the pioneering French film A Trip to the Moon.
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Cutting techniques in classical continuity editing serve to help establish or maintain continuity, as in the cross
cut , which establishes the concurrence of action in different locations. Jump cuts are allowed in the form of
the axial cut , which does not change the angle of shooting at all, but has the clear purpose of showing a
perspective closer or farther from the subject, and therefore does not interfere with temporal continuity.
Narrative logic[ edit ] Classical narration progresses always through psychological motivation, i. This
narrative element is commonly composed of a primary narrative often a romance intertwined with a secondary
narrative, such as a business or a crime. This narrative is structured with an unmistakable beginning, middle
and end, and generally there is a distinct resolution. Utilizing actors, events, causal effects, main points, and
secondary points are basic characteristics of this type of narrative. The characters in Classical Hollywood
Cinema have clearly definable traits, are active, and very goal oriented. They are causal agents motivated by
psychological rather than social concerns. Cinematic time[ edit ] Time in classical Hollywood is continuous,
linear, and uniform, since non-linearity calls attention to the illusory workings of the medium. The only
permissible manipulation of time in this format is the flashback. It is mostly used to introduce a memory
sequence of a character, e. Cinematic space[ edit ] The greatest rule of classical continuity regarding space is
object permanence: The treatment of space in classical Hollywood strives to overcome or conceal the
two-dimensionality of film "invisible style" and is strongly centered upon the human body. The majority of
shots in a classical film focus on gestures or facial expressions medium-long and medium shots. Persons or
objects of significance are mostly in the center part of the picture frame and never out of focus. Balancing
refers to the visual composition, i. The action is subtly addressed towards the spectator frontality and set ,
lighting mostly three-point lighting , especially high-key lighting , and costumes are designed to separate
foreground from the background depth. Relations of systems[ edit ] The aspects of space and time are
subordinated to the narrative element. List of important figures in the era[ edit ] Many of the film-makers
listed below did multiple chores on various film productions through their careers. They are here listed by the
category they are most readily recognized as. If they are recognized in more than one category on the same
level, they are listed in all of them. Directors[ edit ] The following is a list of directors associated with
classical Hollywood. Some of them also had careers in other countries e.
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Modern American Dramaâ€”and Modern American Dramatic Criticism 7 demands that different writers made on it. the
artistic center held. as dramaturgy is nothing if it is not a kind of in-house criticism). and indifferent universe where the
search for ultimate truth is an exercise in futilityâ€”which seeps into American drama.

Both his parents were natives of Tallow, Co. He put on magic shows for children in his neighborhood with
coaching from a neighbor, Harry Houdini. An aunt who taught high school English and speech took him to the
theatre from an early age and he developed an interest in acting. After attending Fordham University [5] for
six months, he went to Neighborhood Playhouse School of the Theatre on a scholarship. He made his first
Broadway appearance at age 21 in Daughters of Atreus. Holliday , after which he joined the armed services.
He was then cast as the undercover police officer in White Heat opposite James Cagney. He could play a
scene 90 ways and never repeat himself. He did this to keep himself fresh. I try to do this whenever possible.
He followed this with Ocean Drive However his career then hit a slump. He had no problems if that relegated
him to character roles, but for a few years, it was hard to come by anything really first rate. He also played
Casca in Joseph L. He announced plans to direct his own films. In he directed and starred in a TV drama
written by his brother, "The Town That Slept With the Lights On", about two Lancaster murders that so
frightened the community that residents began sleeping with their lights on. The producers refused to cast him
unless he shed at least 50 pounds, so he went on a crash vegetarian diet and quit drinking. I tried non-crime
films like Another Part of the Forest. He later came back and found out he had been written out of the film. He
was cast as a reporter in Lawrence of Arabia , but had a heart attack during filming and was replaced by
Arthur Kennedy. However his memory problems were beginning to take their toll. A heart attack meant he had
to drop out of The Glass Bottom Boat Later career[ edit ] "It would be awfully hard to do a series again," he
said in a interview. In , he was hospitalized with a "slight pulmonary condition. We saw him a little later and
he was walking around like all the other lost souls there. Both were dedicated on February 8,
Chapter 4 : C. Thomas Howell | Actor | Actress
The film of Way Down East itse(f represents a landmark in the transition befllleen two worlds: of intensive play structure
and extenÂ sive fi!mfonn, of Aristotelian drama and Eisensteinian cinema, of 11inetee11th-century.

Chapter 5 : Way Down East () - Way Down East () - User Reviews - IMDb
Lillian Gish as Anna Moore in D. W. Griffith's film Way Down East () Photo Credit Lillian Gish in Broken Blossoms Photo
Credit Lillian Gish, head-and-shoulders portrait, facing right, leaning on large pottery vase.

Chapter 6 : Movies : Free Movies : Free Download, Borrow and Streaming : Internet Archive
chapter 9-Movie Genres. and waned golden years of american genres film noir appeared in waning and blaxploitation of
film narrative Griffith-Way Down East: 9.

Chapter 7 : Classical Hollywood cinema - Wikipedia
List of the best Henry Fonda movies, ranked best to worst with movie trailers when available. Andy Devine Way Down
East is a film Cesare Danova The Man.
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Chapter 9 : Still Crazy like a Fox | Revolvy
Way Down East Way Down East is a American silent romantic drama film directed by D. W. Griffith and starring Lillian
Gish. It is one of four film adaptations of the melodramatic 19th century play Way Down East by Lottie Blair Parker.
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