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Chapter 1 : Exhibit | Carl Van Vechten: The Harlem Renaissance and Beyond - Mandatory
Carl Van Vechten and the Harlem Renaissance First Published in the Times Literary Supplement (May 4, ). In Carl Van
Vechten, a white music and dance critic turned popular novelist, published a novel whose title would cast a shadow over
his long life and career.

He captured iconic images of all the key members in the worlds of Art, Theater, Music, and Literature. He
would grant permission to publish them, but had strict requirements to do so. All in very good condition.
Versos are blank and clean with original gummed back. From the beginning, the idea was simple: Our
impeccable reputation stands behind our products and company. Our Letter of Authenticity takes that
guarantee one step further by containing an image s of the exact item which the letter is accompanies. Each
LOA is hand signed by our President. Collectively, these measures prevent the misuse of our LOAs and
protect the integrity of our authentic autographs we sell. Autographs purchased from JG Autographs, Inc. We
carry a broad range of products in hundreds of varying categories of collecting. Our category diversity
includes film and television, military, models, music, notables, politics, science, space and aviation, sports and
the arts. Whether you are a history buff, fan of modern film, television, art or music or enjoy collecting
material from your favorite home town team or sports legends, we carry it all. Our collectibles make for
fantastic additions to long standing collections, great starting points for new collectors looking for trusted
authentic material, and make for a truly unique gifts for that special person in your life or corporate gift for a
special client. Useful Information All autographs sold are hand signed. We do not sell reproductions of
autographs. All autographed items, as well as our fine vintage collectibles, come with a Full Letter of
Authenticity All prices are firm. We do not discount prices on a per request, per customer basis. Any item can
be returned for any reason within 14 days of receipt. We are registered dealer in good standing with the
UACC.
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Chapter 2 : Carl Van Vechten | calendrierdelascience.com
Carl Van Vechten and the Harlem Renaissance is grounded in the dramas occasioned by the Harlem Renaissance, as it
is called today, or New Negro Renaissance, as it was called in the s, when it first came into being. Emily Bernard
focuses on writingâ€”the black and white of thingsâ€”the articles, fiction, essays, and letters that Carl Van Vechten wrote
to black people and about black culture, and the writing of the black people who wrote to and about him.

A literary and music critic, he wrote numerous reviews of black-authored books and plays, as well as essays
designed to introduce the artistic achievements of African Americans to a wider white audience. Even though
some critics have questioned the motives behind his active role in the Harlem Renaissance it has been said that
he and other white patrons benefited more, psychologically and materially, than the artists they supported ,
most have agreed that his participation was important. Oliphant, as did his parents. It was more typical for all
family members to call black servants by their first names. When he was about ten years old, Van Vechten
went to a performance by black opera singer Sissieretta Jones â€” , who was called "The Black Patti" after
white opera star Adeline Patti. Later, he would be enthralled by George Walker â€” and Bert Williams c.
Anxious to escape the confines of his small midwestern town, Van Vechten attended the University of
Chicago , where he continued to attend and enjoy performances by black entertainers. Although he was
assigned to report on a broad range of topics, he wrote about black entertainers whenever he could, sometimes
supplying his own photos. The next year he took a two-year leave of absence to study opera another of his
great interests in Europe. During this period he married a friend from Cedar Rapids, Anna Snyder, from whom
he was divorced in During these years as a full-time journalist, Van Vechten gained a great deal of knowledge
of music, theater, and dance and deepened his appreciation of black culture and artists. He was among the first
to recognize the importance of jazz and blues music, and he reported on developments in African American
theater and on portrayals of black life in the white theater , publishing an essay called "The Negro Theater"
An even deeper interest awakened After his marriage to actress Fania Marinoff, Van Vechten left his full-time
job, but he continued to write essays and articles, and he published several collections of his writings on such
topics as music, ballet, and cats. Van Vechten sought out and befriended White, who in turn introduced him to
many of the talented young black writers who were gathering in Harlem, including Langston Hughes â€”; see
biographical entry , Wallace Thurman â€”; see biographical entry , and Zora Neale Hurston â€”; see
biographical entry. At this time Van Vechten also met James Weldon Johnson , who would become a close
and lifelong friend. A tall, pale-haired man with protruding teeth, Van Vechten became a familiar figure in
Harlem. With his trendy clothing, jangling bracelets, fancy cigarettes, and silver-plated liquor flask, he was
seen not only at expensive, elegant nightclubs like the Cotton Club but in speakeasies illegal bars and at rent
parties held in Harlem homes as a way to raise money for rent. Other white people who were curious about
Harlem or who had caught "Harlemania"â€”the s trend, also called "Going Uptown," that made it fashionable
for well-heeled whites to explore the lively music, dancing, and other delights of Harlemâ€”called on Van
Vechten as a tour guide who knew the most "authentic" places to go. Over the next few years he wrote close to
two dozen articles and essays about African American writers and performers. These pieces, which were
published in mainstream white publications, included an important series of articles on black culture for
Vanity Fair magazine in and In addition, Van Vechten became a kind of press agent for the black writers and
intellectuals he knew, not only touting their work in print but introducing them to people who could publish or
otherwise help them. At parties hosted by Van Vechten and his wife in their swank, richly decorated
Manhattan apartment, black and white guests mingled freely; as Marinoff explained in an interview published
in the London Sunday Herald in , the couple was "engaged in a crusade to break down the color bar. In the
Spring issue of Crisis, Van Vechten had warned African Americans that they should be the first to draw
inspiration and material from their own rich culture and not "continue to make a free gift of it to white authors
who will exploit it until not a drop of vitality remains. Part of the controversy caused by Nigger Heaven was
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due to its title. While Van Vechten claimed it was an ironic reference to the segregated balconies of movie
theaters where black people were forced to sit and it is also used by one of the characters as a name for Harlem
itself, with its warm welcome to African Americans , many blacks were offended by his use of a racial slur.
They claimed that Van Vechten was casting a negative light on black people and thus slowing up their
progress toward equality. Most commentators agree that the plot of Nigger Heaven is thin and its characters
weak. The novel concerns a love affair between a prim librarian named Mary Love and a young, would-be
writer named Byron Kasson. Only about a third of the novel takes place in the nightclubs and bedrooms of
Harlem; the rest is devoted to heady discussion between African American intellectuals. Many actual Harlem
Renaissance figures appear in the novel under different names. Du Bois writing in Crisis that Nigger Heaven
was "an affront to the hospitality of black folk and the intelligence of white. Becoming a photographer With
the arrival of the Great Depression a severe economic downturn that began in the United States with the
notorious stock market crash of at the end of the s came a new mood of pessimism throughout the nation, and
New York City was no exception. Like others who had lived a fast-paced, gin-soaked life in the s, Van
Vechten turned to a more sedate existence in the years that followed. He quit drinking, smoking, and staying
up all night club-hopping. And he shifted his focus from writing to photography. In the early s Van Vechten
discovered that he had a talent for photography, a pastime that would bring him acclaim while allowing him to
make a contribution to history. He did so through his memorable photographic portraits of a number of
important figures, especially but not limited to African Americans. He photographed not only the stars of the
Harlem Renaissanceâ€”including W. He also photographed some notable young blacks in the years before
their talent was widely recognized; examples include entertainers Sammy Davis Jr. In his work was featured in
an exhibition at Bergdorf Goodman an upscale New York department store that also included prints by the
more famous photographers Edward Steichen and Man Ray. In the years that followed the Harlem
Renaissance, Van Vechten continued to correspond with many of its participants, and he believed strongly that
the accomplishments of the period, and of African Americans in general, should be celebrated and preserved.
In pursuit of this aim, he established special collections places where manuscripts, letters, and other
documents would be gathered at several universities, including Yale the site of the largest such collection ,
Fisk, Howard, and the University of New Mexico. In Van Vechten received an honorary degree from Fisk for
his contributions to the recognition and preservation of African American culture. He died in For More
Information Coleman, Leon. Carl Van Vechten and the Harlem Renaissance: When Harlem Was in Vogue.
Hub of African-American Culture,â€” Cite this article Pick a style below, and copy the text for your
bibliography.
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Carl Van Vechten was a white man with a passion for blackness who played a crucial role in helping the Harlem
Renaissance, a black movement, come to understand itself.

His father was a wealthy and prominent banker. His mother established the Cedar Rapids public library and
was musically talented. He described his hometown as "that unloved town". In order to advance his education,
he decided in to study at the University of Chicago. As a student, he became increasingly interested in writing
and wrote for the college newspaper "University of Chicago Weekly". After graduating from college in , Van
Vechten accepted a job as a columnist for the Chicago American. In his column "The Chaperone" Van
Vechten covered many different topics through a style of semi autobiographical gossip and criticism. This was
the first time he was thought to have experimented with photography which would later become one of his
greatest passions. Some described his contributions to the paper as "lowering the tone of the Hearst papers".
He was hired as the assistant music critic at The New York Times. He returned to his job at The New York
Times in , where he became the first American critic of modern dance. This was an innovative type of art
which explores new styles or subject matters and is thought to be well ahead of other art in terms of technique,
subject matter and application. He also attended premiers in Paris where he met American author and poet
Gertrude Stein in He was considered to be one of Steins most enthusiastic fans. In his piece Van Vechten
attempted to demystify Gertrude Stein and bring clarity to her works. In his piece Van Vechten came to the
conclusion that Gertrude Stein is a difficult author to understand and she can be best understood when one has
been guided through her work by an "expert insider". He writes that "special writers require special readers".
They were also known to attend public gatherings for black people and even on occasion visit black friends in
their homes. His Life and Works and ending with Parties. As an appreciator of the arts, Van Vechten was
extremely intrigued by the explosion of creativity which was occurring in Harlem. He was drawn towards the
tolerance of Harlem society and its draw towards black writers and artists. He also felt most accepted there as
a gay man. However for a long time he was also seen as a very controversial figure. In other words he believed
that black people should be free to explore their sexuality and singers should follow their natural talents such
as jazz, spirituals and blues. He was credited for the surge in white interest in Harlem nightlife and culture. He
was also involved in helping well respected writers like Langston Hughes and Nella Larsen find publishers for
their first works. A Portrait in Black and White explores the messy and uncomfortable realities of race, and the
complicated tangle of black and white in America. Van Vechten died in , at the age of 84, in New York City.
The Beinecke Library also holds a collection titled "Living Portraits: American Portraits, Harlem Heroes was
completed in This novel was recognized as contemporary and an important work to the collection of Harlem
Renaissance history. In his novel autobiographical facts were arranged into a fictional form. In addition to
Peter Whiffle, Van Vechten wrote several other novels. One of them, The Tattooed Countess, was a disguised
manipulation of his memories of growing up in Cedar Rapids. Van Vechten called this book "my Negro
novel". He intended for this novel to depict how African Americans were living in Harlem and not about the
suffrage of Blacks in the South who were dealing with racism and lynchings. Although many encouraged Van
Vechten to reconsider giving his novel such a controversial name, he could not resist having an incendiary
title. Some worried that his title would take away from the content of the book. Some saw the novel as
depicting Black people as "alien and strange" while others valued the novel for its representation of African
Americans as everyday people, with complexity and flaws just like the average White person was. Alain
Locke sent Van Vechten a letter from Berlin citing his novel Nigger Heaven and the excitement surrounding
its release as his primary reason for making an imminent return home. In addition Gertrude Stein sent Van
Vechten a letter from France writing that the novel was the best thing he had ever written. Stein also played an
important role in the development of the novel. Du Bois and Black novelist Wallace Thurman. Du Bois
dismised the novel as being "cheap melodrama" [15] Decades after the book was published, literary critic and
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scholar Ralph Ellison remembered Van Vechten as a bad influence, an unpleasant character who "introduced a
note of decadence into Afro-American literary matters which was not needed.
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Chapter 4 : Harlem Heroes: Photographs by Carl Van Vechten | Smithsonian American Art Museum
The position of Carl van Vechten within the Harlem Renaissance is not easy to explain. The reception of ' Nigger
Heaven ' illustrates that. Van Vechten was born in in Cedar Rapids, a then still small city in Iowa, in the so-called
Mid-West.

The author pays colored people the rare tribute of writing about them as people rather than as puppets. U Z
Van Vechten, Carl. U of Nebraska, Van Vechten, Carl, and Paul Pagette. U of Illinois P, Selected
Bibliography Present Bernard, Emily. Remember Me to Harlem: Teaching the Harlem Renaissance: Course
Design and Classroom Strategies. Carl Van Vechten and the Harlem Renaissance: A Portrait in Black and
White. I, ; II, Generations in Black and White: Photographs by Carl Van Vechten. U of Georgia P, Carl Van
Vechten and the Harlem Renaissance. Slumming in New York: From the Waterfront to Mythic Harlem.
Letters of Carl Van Vechten. Scott Fitzgerald and Carl Van Vechten. Images of Black Modernism: Verbal and
Visual Strategies of the Harlem Renaissance. U of Massachusetts P, A Gale Critical Companion. So far my
prophecy has failed to pan out, and superficially it seems as if it never will, for instead of being enshrined for
his pseudo-sophisticated, semiserious, semi-ludicrous effusion about Harlem, Mr. Van Vechten is about to be
lynched, at least in effigy. Yet I am loathe to retract or to temper my first prophecy. Human nature is too
perverse and prophecies do not necessarily have to be fulfilled within a generation. Rather, they can either be
fulfilled or else belied with startling two-facedness throughout a series of generations, which, of course,
creates the possibility that the fulfillments may outnumber the beliements and thus gain credence for the
prophecy with posterity. However, in defending my prophecy I do not wish to endow Mr. Thus I defiantly
reiterate that a few years hence Mr. Van Vechten will be spoken of as a kindly gent rather than as a moral
leper exploiting people who had believed him to be a sincere friend. I for one, and strange as it may sound,
there are others, who believe that Carl Van Vechten was rendered sincere during his explorations and
observations of Negro life in Harlem, even if he remained characteristically superficial. Superficiality does not
necessarily denote a lack of sincerity, and even superficiality may occasionally delve into deep pots of raw
life. What matter if they be flesh pots? In writing Nigger Heaven the author wavered between sentimentality
and sophistication. That the sentimentality won out is his funeral. That the sophistication stung certain
Negroes to the quick is their funeral. The odds are about even. Why Negroes imagine that any writer is going
to write what Negroes think he ought to write about them is too ridiculous to merit consideration. It would
seem that they would shy away from being pigeon-holed so long have they been the rather lamentable victims
of such a typically American practice, yet Negroes would have all Negroes appearing in contemporary
literature made as ridiculous and as false to type as the older school of pseudo-humorous, sentimental white
writers made their Uncle Toms, they Topsys, and their Mammies, or as the Octavius Roy Cohen school now
make their more modern "cullud" folk. Top One young lady, prominent in Harlem collegiate circles, spoke
forth in a public forum oh yes, they even have public forums where they spend orchestra instruments. The
so-called intelligentsia of Harlem has exposed its inherent stupidity. And Nigger Heaven is a best seller.
Group criticism of current writings, morals, life, politics, or religion is always ridiculous, but what could be
more ridiculous than the wholesale condemnation of a book which only one-tenth of the condemnators have or
will read. And even if the book was as vile, as degrading, and as defamatory to the character of the Harlem
Negro as the Harlem Negro now declares, his criticisms would not be considered valid by an intelligent person
as long as the critic had had no reading contact with the book. He told only of lurid night life and of
uninhibited sybarites. Therefore, since he has done these things and neglected to do these others the white
people who read the book will believe that all Harlem Negroes are like the Byrons, the Lascas, the Pettijohns,
the Rubys, the Creepers, the Bonifaces, and the other lewd hussies and whoremongers in the book. It is
obvious that these excited folk do not realize that any white person who would believe such poppy-cock
probably believes it anyway, without any additional aid from Mr. Van Vechten, and should such a person read
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a tale anent our non- cabareting, church-going Negroes, presented in all their virtue and glory and with their
human traits, their human hypocrisy and their human perversities glossed over, written, say, by Jessie Fauset,
said person would laugh derisively and allege that Miss Fauset had not told the truth. This character, the
unwitting damsel went on, was Mary Love. It seems as if all the younger Negro women in Harlem are
prototypes of this Mary Love, and it is pure, poor, virtuous, vapid Mary, to whom they point as a typical life
model.
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Chapter 5 : Carl Van Vechten - Wikipedia
Carl Van Vechten (June 17, - December 21, ) was an American writer and artistic photographer who was a patron of the
Harlem Renaissance and the literary executor of Gertrude Stein. He gained fame as a writer, and notoriety as well, for
his novel Nigger Heaven.

In Carl Van Vechten, a white music and dance critic turned popular novelist, published a novel whose title
would cast a shadow over his long life and career. Nigger Heaven, which quickly became a bestseller, was
denounced by many who had not read it, caustically reviewed by others who had read and disliked it,
including the influential editor of The Crisis, W. Van Vechten uses it as a metaphor for Harlem, the uptown
scene where a vast migration of blacks from the South, the West, and the Caribbean had created a city within a
city, , strong, often likened to Mecca, the emerging capital of black America. Yet the phrase was also ironic,
perhaps more than Van Vechten intended, for it was anything but heaven for the mass of impoverished people
who were penned in there. He led slumming visitors such as Somerset Maugham on exotic tours, cruised the
streets and cabarets till dawn, and invited his new black friends to dazzling parties at his home on West 55th
Street, breaking down social barriers at a time when New York was anything but an integrated city. As a
renowned trend-spotter with impeccably modern taste, Van Vechten promoted their work in articles for Vanity
Fair and read their manuscripts as a trusted advisor to his publisher, Alfred Knopf. Despite the opprobrium
that Nigger Heaven brought down on his head, he was undoubtedly one of the midwives of the Harlem
Renaissance, which raised the vexing question of the effects of white patronage on that proud but short-lived
cultural movement. She first undertook this job of recovery a decade ago with Remember Me to Harlem, a
finely edited selection from some fifteen hundred lively, gossipy letters exchanged between Van Vechten and
Hughes over nearly four decades. The new book, an interpretive study rather than a full-scale biography,
extends that dialogue to the whole Harlem Renaissance and beyond. He followed up by editing a magazine
issue, soon enlarged into a landmark volume, The New Negro, that became a virtual census of black
achievement in every corner of the arts. They spend much of their time at parties or in cabarets, the scene Van
Vechten knew best, but alongside this light social comedy the book explores a failed love affair between two
specimens of the New Negro. Nella Larsen, herself a librarian, put just such a protagonist at the center of
Quicksand. Even her friends consider Mary cold, unable to let herself go, until she meets an aspiring but
thwarted writer, Byron Kasson, who arouses her dormant sexuality. Byron, at once proud and touchy, easily
wounded, is too uncomfortable in his own skin to stay with Mary or decide what he ought to write about.
Unhinged by sheer rage, a condition James Baldwin and Chester Himes would one day depict with surgical
precision, he falls into a torrid affair with a wealthy femme fatale, an embodiment of sheer amoral vitality,
who quickly devours and discards him. The kind of sexual awakening he brought to Mary proves his own
undoing. Like Alain Locke, Van Vechten saw Harlem not as a dumping ground for the destitute but as a
complex social scene, enlivened by the diverse migration. Locke aimed to show that the young Negro artists
were not outliers but represented the awakened consciousness of the black masses, though few Harlemites had
heard of them. The message Byron gets from the lecturing editor is more straightforward: In the
pleasure-loving s, Van Vechten was not alone in being drawn to black culture for what many saw as its
naturalness, spontaneity, and sensuality. Picasso and other modern artists had turned to African art for its stark
geometrical simplicity and ritual power. Simplified versions of Freud and D. In Winesburg, Ohio Sherwood
Anderson had inscribed this evangel of personal rebellion into American fiction and excited a whole literary
generation. Nigger Heaven projected the message onto Harlem, to the mischievous pleasure of many young
writers, who took up his example, much to the horror of an older black leadership. From his pulpit at The
Crisis, Du Bois denounced the book as superficial, soulless, and nasty. He bridled at its attraction to lowlife
and night life, with their sensational appeal to whites, rather than the decent respectability of most blacks in
Harlem. He saw all art as propaganda, its primary purpose as social uplift. Yet the lurid material in Nigger
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Heaven is almost mainly on the periphery, in a prologue and denouement that belong almost to a different
book. The focus is mainly on middle-class blacks, their ambitions and daily frustrations in a city infected with
casual racism and discrimination, but like Anderson he also made much of their own conflicts and inhibitions.
Lawrence disliked the book for exactly the opposite reason: His own friendships with blacks were remarkably
free of self-consciousness or exploitation, and they were warmly reciprocated. His unguarded admiration, his
empathy for the slights they regularly encountered, overcame the wariness of performers like Paul Robeson,
Ethel Waters a lifelong friend , and even the difficult, damaged Bessie Smith. There was a less attractive side
that mattered as well. He found new ways cement his allegiance to them, first by becoming a portrait
photographer, in many ways a great one, and then by working tirelessly to create prestigious university
archives housing their work, along with his own. Both were ways of making up a permanent register of their
careers and weaving them into the recalcitrant fabric of American culture. With unshakable loyalty and
tenacity, he did the same for Gertrude Stein, serving as her most enthusiastic fan, her unofficial American
agent, her editor and archivist. From the moment Van Vechten turned seriously to photography in , he set
about to capture the image of every important black artist, along with a legion of other cultural celebrities. He
also became a pioneering dance photographer. He chose the backdrops, fiddled endlessly with the poses,
developed, cropped, printed, and enlarged the photos himself, and by the time of his death in at the age of 84
he had taken over fifteen thousand pictures, itself an indispensable archive of those decades in the arts. They
come across as dramatic without being intrusively psychological, or even sexual, since he was more interested
in the cultural iconography â€” the roles they played, the persona they projected â€” than in who they really
were. The pictures, devised with theatrical flair, enabled him to find a place in their world as he probed their
stardom; playing both director and set-designer, he could shape their image while keeping discreetly offstage.
They appealed to what Keith F. There were protests when a paperback publisher brought out a cheap edition
of Nigger Heaven in , and it was quickly withdrawn. As his fame waned and the racial atmosphere changed, a
new generation of black artists found his spell resistible; Ralph Ellison and Sidney Poitier refused outright to
sit for him. It introduced a note of decadence into Afro-American literary matters. His sponsorship of black
culture was astonishing for its time, unusual in its scope and depth of feeling, and historically momentous.
Chapter 6 : Baltimore Sun - We are currently unavailable in your region
Van Vechten's images of African Americans, which he started to take in the early s and which extend beyond the Harlem
Renaissance, were part of his larger project to capture the people who defined New York's dynamic culture.

Chapter 7 : Carl Van Vechten and the Harlem Renaissance: A Portrait in Black and White on JSTOR
The book recently, in , received a lot of attention because of Emily Bernhard's book entitled, "Carl Van Vechten and the
Harlem Renaissance", published by Yale University Press. Van Vechten was considered a patron of the Harlem
Renaissance, and his novel was set in that era.

Chapter 8 : Carl Van Vechten and the Harlem Renaissance | Morris Dickstein
Novelist, essayist, and photographer Carl Van Vechten () promoted the work of African-American artists and writers. He
was most notably associated with the Harlem Renaissance, the artistic, literary, and musical movement of the s.

Chapter 9 : ARTSEDGE: Drop Me Off in Harlem
Emily Bernard has written a highly readable, long-overdue portrait of Harlem Renaissance "Negrotarian" Carl Van
Vechten. While Van Vechten assisted many of the writers associated with the Harlem Renaissance in getting their works
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published, he is best known for the unfortunate publication of the novel Nigger Heaven in , a work that, though well
intentioned, set off a major firestorm.
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