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Chapter 1 : 5 Essential Tips for Writing Killer Fight Scenes | calendrierdelascience.com
The assignments and list of resources are geared toward helping military personnel and veterans record their stories,
but the information is just as valuable to the non-veteran writer. And it's so much more than just a how-to guide.

Marilynn Byerly Love and battle scenes have far more in common than most of us realize. Both are the
hardest moments in our novels to create convincingly, require that all the senses be used to create them, and
the motivation and outcome are vitally important to the plot. Figure out what is at stake for the viewpoint
character and the other characters. Make the possible results of the fight, beyond dying, as dangerous as
getting killed. Kellen is being transported by two soldiers to his first owner and a life as a sex slave, and one
decides to try him herself. When she invaded his mouth, he heaved with nausea. For the first time, he
understood the violation of rape. He fell backwards onto the floorboard with her on top of him. She weighed
more than he did. Her hand slid into his pants. As she touched him, he realized that it would be die or escape.
No middle ground of surviving in the harem was acceptable to him. He hit her then, a killing blow to the
throat. She gurgled and arced like a woman in orgasm and went limp. For Kellen, at this moment, death is
preferable to what is in store for him, and escape or death are his only options, and the reader knows this, too.
It should also say something about other characters, including the other fighter or fighters. Prince Gregory also
shows his true nature in this fight. During the first blows, Val concentrated on his defense and let his muscles
settle into the rhythm of swordplay. The Prince had expected a quick defeat and easy humiliation, not an equal
opponent, and his simmering anger about Fira now boiled. Val began to fight for his life. Val thought
desperately for a way out of the mess. Val dodged, laughing as if having a marvelous time. He praised loudly,
"A wonderful strategy. Their weapons caught each other high in the air, and they stood belly to belly, face to
face. Gregory whispered, "What the hell are you doing? If we must fight, we do it without a female audience.
List the special abilities of the viewpoint character then give his opponent a skill or weapon that is equal to or
slightly better than his. Equal powers make interesting contests. Remember that the hero must barely survive
each kind of attack, and he must start running out of options. Especially in the final showdown, the hero must
be forced to go beyond his abilities and must face some element of his ultimate fear. He must do what he
considers unthinkable or impossible to win. In an unpublished novel, I had a hero who must face a
were-dragon. This was the climatic fight between the two characters, winner take everything. The hero, who
wants to die because his life will be a living hell, must survive for the sake of the woman he loves because her
life is at stake as well. I wanted him to face his weakness and fear of living as well as his own tendency to care
more about himself than anyone else. First, I thought about the weapons of a dragon -- claws, teeth, fire, size,
and wings. The first act is ground-fought and must involve fire. The dragon will also use his human
intelligence and voice as an emotional weapon. In the second act, the dragon has lost his fire because of the
heavy downpour which has soaked the terrain as well as dousing his flame so he takes flight, and the two
battle. I thought about flying warfare and the different ways a dragon can use his weapons in flight. I decided
that the dragon would strafe the hero by using his claws to attack, and his wind in flight would be so strong the
hero could barely stand to face it. The dragon would also use his weight to knock the hero down. In the third
act, the dragon can no longer fly because of damaged wings from the lance so he and the hero are forced to
face each other in close quarters with no retreat. The hero uses a sword. The hero now knows his own heart
and has discovered his courage. He will no longer give up the fight. I also use the physical location of the hero
to vary fighting. The floor may be bloody from his first opponent so the hero or villain may slip and fail to
parry a blow, etc. I try to remember the weight of the weapon, the sound a fighter makes as he swings the
heavy sword, and the sheer weariness of the weight of fighting something or someone above you. Even stage
fighting in plays is different from real fighting with a weapon. Base your fights on the real world, not on
media fights if you want it to be realistic. When you are researching an historical fighting style or a particular
weapon fighting method, be sure to search for visual information as well as technical information. If you have
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an expert to help you, ask him if he can recommend a movie or video that is accurate. Also, remember that
fighting is physically and emotionally exhausting and have your characters act accordingly. Fighting will
cause an incredible adrenaline rush, then the fighter will crash when that adrenaline gives out, and if he must
continue fighting, he will be more careless of his safety. I make a special effort to include all the senses in my
descriptions. What does he hear? How do he react to killing someone? The death of a friend? Your band of
adventurers may not sit around "sharing their feelings" in touchie-feelie moments like a Dr. He may be
clutching the sword at his side, his other hand opening and closing in nervous energy, and another adventurer
may warn him to relax and may mention the wife and kiddies. Instead, it adds to the excitement of the coming
action because the reader now questions whether this guy will lose his cool and get everyone killed. Do your
characters have a real emotional reason to be doing what they are doing? Their hunt for the lost treasure
should be as much about their emotional reason for needing the treasure as it is about simple greed. That
emotional reason should be important enough to make the reader want them to succeed as much as they do.
Needless to say, that series vanished without a trace after a few books. Used with care and thought, love,
romance, and sex can add dimension to the characterization, plot, and pace. Recently, I read a novel about a
romantic couple fighting demons. A fighter who is busy thinking about sex before and during a fight is a dead
fighter. The pace was also ruined because the constant sexual elements and sexual introspection distracted
from the plot and the peril. Brief bits of body language--a touch, a smile, or caress, as well as brief snippets of
romantic dialogue can keep the sexual tension and caring evident without bringing the story to a dead halt. In a
lull in the fighting at a safe moment, put your couple in camp with a good friend walking patrol away from
them, and let them at each other. Or find them a safe hiding place where they can repair their wounds and
chase each other around the sleeping bag if they want to. Just be sure you pick the right style of fighting for
the period if you are writing historically. If you know anyone in your local Society for Creative Anachronisms
SCA contact them, and they can probably put you in touch with an expert in whatever weapon or period you
choose. Remember that, like sword fighting, fist fighting styles have changed over the centuries. Fighting
terms have changed as well. Be sure not to have your Viking warrior "boxing," for example. As a former
boxer, he got it right. From my perspective, he also made the fights overlong with too many details. One is too
much explanation. Did the character pull out his gun and think about the dynamics of how a bullet is fired, or
did he just pull the dang trigger? Do the same with future weapons. Just pull the dang trigger. Two is media
influence. Always use a generic or made-up term for technology. Using trademarked technology terms will get
you in legal trouble, and readers who know the difference between a phaser and energy weapon will toss away
your book when they see you make such an elementary mistake. Maybe your warrior princess or action babe
in leather and over-priced stilettos is as tough as any man, but she will have certain physical limitations. Use
those limitations to be creative in fight scenes. Use her realistic strengths rather than using unrealistic
strengths. Many women and some men are pragmatists as well. If a huge man with a knife charges toward
your action babe, she should shoot him and not feel bad about it later. Years ago, I had a long chat with a
world-class weapons and combat expert about fighting. I asked him who was the most dangerous opponent in
a fight. He comes right back up and keeps fighting until he takes you down. The horse is a living, thinking part
of the combat, and it can also be used as a weapon under the right circumstances. The horse and rider are a
team, not a human with a means of transportation. If the combat is necessary, talk to a horseman and have him
check out your scene for accuracy. Wipe out all the adult humans you want, but think twice and thrice before
killing a horse, a pet, a cute fantasy dragonette, or a child.
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Chapter 2 : 17 Reasons Military Guys Make The Best Boyfriends | Thought Catalog
About the Book: Kimberly Cook, an Army and Air Force veteran, coaches military personnel to write their stories in this
easy to use guide. Based on her "writer's basic training" courses, she gets veterans writing from the first chapter.

The Reserve Components of the Armed Forces are: What are the qualifications to join the Reserves and
National Guard? The following are the basic requirements for joining. To enlist, you must be a U. Seventeen
year olds need parental consent. Or between the ages of 17 and 59 for those with prior service PS and are able
to complete 20 years of creditable service for retirement by age Pass an Armed Forces Physical Examination.
Must be available for initial active duty training. Must agree to participate in an initial tour of active duty
training of at least 12 weeks. Types of Status in the Reserve and National Guard. There are three categories of
the Ready Reserve: If you leave a drilling National Guard unit before the end of your enlistment you will be
placed in the Inactive National Guard, unless you specifically request to be placed in the Individual Ready
Reserve see below. In this category you cannot drill for pay or retirement points. Likewise, you cannot take
part in any annual training or be promoted. Though you are considered "inactive", you are still required to
present yourself, or "muster" with your last unit once a year. Also, in the event of a full scale mobilization you
could be recalled to service with that unit. Individual Ready Reserve If you enter the Reserves or Guard
through the delayed entry program this is most likely the category you will fall in while awaiting basic
training. If you have an enlistment that runs out after 4 years, you may also find yourself classified as
Individual Ready Reserve, or IRR, in order to complete six years of total service. In the IRR, though it is not
required, you can still be promoted, compile retirement points, and participate in annual training. While in the
IRR you are not affiliated with any drilling unit, so it is up to you to complete any correspondence courses that
may be required by your MOS for drill points. Also, it will be up to you to find a command that has funding to
send you to annual training if you want to keep accruing retirement points. Postings for annual training slots
open to IRR members can usually be found on the branch website or by contacting your personnel officer.
There are other AGR members who serve as recruiters or instructors. This affords the opportunity to continue
a military career but not have to move as often as those in the active duty. If you want to follow this path in
the Navy, then you will be required to pull some sea duty as part of the Training and Administration of
Reserves TAR , but when you are ashore you will be assigned to administer a reserve unit. So in a time of war
or national emergency you could be called up quickly to bring your unit up to strength. You will be required to
train with your active duty unit for two weeks a year. However, in addition to annual training you will be
required to earn 40 extra "drill" points per year for retirement. These points can be earned through working at
your unit "for points only" meaning you will not get paid , or by taking correspondence courses. All of the
services have IMAs in a variety of ranks and skills, the Navy mainly uses the category for senior officer levels.
Selected Reserve Units This is what most people think of when they think of the "weekend warrior". As a
reservist or guardsman you will most likely fall into this category. This where you will serve "one weekend a
month, two weeks a year". You will be required to complete 40 unit training assemblies or "drills," and two
weeks of annual training. For the most part, drills are held once a month on weekends. During your drill you
will be paid for four days work, five if the drill weekend starts on a Friday. Also be aware, with the downsized
military, the Guard and Reserve are contributing more to the duties that were once performed by active duty
units. So be prepared to deploy. Also, if you are in a job that directly supports an active duty unit, your drills
may not fall into the "one weekend a month" category. Positions in these units drill whenever they are able,
sometimes even during the week. This can be a benefit if your civilian job has irregular hours. Military
Technicians These are full-time federal civilian employees who are also reservists. They are also known as
"dual-status," and perform the administrative and training duties for the reserve units they serve. What makes
them different from AGR personnel is that they do not qualify for active-duty military pensions. They do
receive federal employee and retirement benefits and qualify for reserve military pensions. Retired Reserve
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Though this area may not seem pertinent to you as you enter the Reserve or Guard, we will throw it in anyway
as something to aim for while you are in the "front leaning rest" position at boot camp. Following a career in
active or reserve duty, individuals are placed in what is known as the Retired Reserve while they continue to
collect their military pensions and benefits. Also in this area are "gray area reservists," who are reservists who
are eligible for retired pay but have not reached their 60th birthday, to enable them to begin collecting their
military pension. To reach the status of Retired Reserve you must be an active duty enlisted retiree of the
Army or Air Force with more than 20, but less than 30, years of combined active and inactive service. Once
you hit 30 years, you are fully retired. If you are a retired enlisted member of the Navy or Marine Corps with
20, but not 30, years in, you are moved into what is called the Fleet Reserve or Fleet Marine Reserve. These
categories depend on your age, physical fitness, and date of retirement from service. If you are not yet 60
years old or disabled you will be placed in Categories 1 or 2. Which category you are assigned to will depend
on your physical condition and how critical your skill is. Here you are still considered eligible to be mobilized
in the event of a national emergency or war. If you are a disabled veteran or over 60 years old, you are still not
free from being called back to the colors. However in Category 3 your case is evaluated on an individual basis.
Standby Reserve The Standby Reserve are reservists or members of the Guard who maintain their military
affiliation, but are not members of the Ready Reserve. Normally these reservists are key federal employees,
such as senators, congressmen and senior agency officials. They can also be civilians in the defense industry
whose employers designate them as crucial to the national security. This status allows them to maintain their
rank and standing in the reserves while serving the government in other ways. Active Status These reservists
can voluntarily participate in training for retirement, but receive no pay. They are eligible for promotion, with
the exception of promotion to the flag or general officer level. Inactive Status These reservists are not
authorized to participate in training for retirement points and cannot be promoted. Those who elect to be
transferred to this status because of hardship or health reasons are allowed to maintain their military status
because they have skills the reserve might need in the future. It takes an Act of Congress to get the Standby
Reserve recalled to active duty, and then only when there are not enough Ready Reservists to do the job. It
consists of ten short individual tests covering word knowledge, paragraph comprehension, arithmetic
reasoning, mathematics knowledge, general science, auto and shop information, mechanical comprehension,
electronics information, numerical operations and coding speed. When you take the ASVAB prior to enlisting,
not only do you receive scores on each of these individual tests, but several individual test results are
combined to yield three academic composite scores: Take a practice test. What are some benefits of joining?
You are paid twice a month, on the 1st and 15th, every month, based on your pay grade and service
requirements. You are promoted based on job knowledge, your performance, time in pay grade and service
requirements. You choose your career path based on your aptitude, physical abilities, security clearance,
motivation and determination. While on active duty, you will receive complete medical and dental care at no
cost. While serving on active duty, you will receive additional tax-free money for Basic Allowance for
Subsistence BAS , if government food facilities are not available in the area you are stationed; and a uniform
allowance for enlisted personnel only to help maintain your uniform. Only your basic monthly pay is subject
to Federal or State income tax. The Montgomery GI Bill will help pay for college education or vocational
training. While in the Reserves or Guard, you may continue your education, and may be helped in defraying
the cost of college-accredited courses. Additionally, if you are in the National Guard some states offer
substantial benefits such as free tuition to state colleges or universities. To find out more on this bonus, talk to
you recruiter or education officer. There are exchange and commissary privileges, temporary lodging
expenses, travel, Veterans Administration home loans and more. Do I have to join another branch of service
first? You do not have to join another service prior to joining the Reserve or National Guard. Do the Reserve
and National Guard take people with prior service? The Reserve and National Guard accept people with prior
service. What if I am not a U. Applicants must speak, write and read English fluently. Can the Reserve and
National Guard help me obtain U. What if I live overseas? Regulations prohibit the forwarding of recruiting

Page 4

DOWNLOAD PDF DO BAR FIGHTS COUNT? HOW TO WRITE YOUR
MILITARY STORIES
information through international mail, even to U. Use our online form to reach a recruiter electronically. How
long is boot camp? Basic training, or boot camp, lasts from eight weeks to 13 weeks depending on the branch.
Should I do anything before I go to boot camp? Prepare yourself for running and physical fitness training, and
lots of it. How do I become an officer? The Reserve or National Guard seeks commissioned officers through
several different sources. This is on-the-job training and was designed to relieve a shortage of junior officers
in the Army National Guard. An SMP cadet performs the duties of a second lieutenant under the supervision
of a commissioned officer.
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Chapter 3 : How to Write a Story: The 10 Best Secrets
His answer-- "In a bar fight most men will keep fighting until they go down. Later, they'll get up, and we might have a
beer together. A small man doesn't do that.

Since I spend a huge amount of my time speaking, listening and interacting with the Canadian military family
community more than any sane person not employed to do so really should , I hear their voices. I hear anger
and complaints, hurts and frustrations. Sometimes they come out like a snarl. There are so many great ideas.
So many smart people with amazing stories and struggles and insight into improvement. Friends in the
military communityâ€¦. We need to use our voice to make for change. We often seem to underestimate the
power of our words. I mean, She Is Fierce was just me, writing crap on the internet. We all have unique stories
that everyone can learn from. Sometimes we let our anger overpower our reason. We all know that when we
are approached with a douchy tone, even if they have a point we tune the person out, or get angry back. This
happens when we do the same. Sometimes we have legitimate complaints, but we are too busy yelling curse
words at a brick wall to be heard. Sometimes, we let anger fight the wrong battles. All of a sudden, we are
tired of speaking up because we used all our energy fighting Christmas lights in November, or boycotting
Target. Pick something you truely believe needs change, something you want to use your valuable time on,
and leave the rest behind. We need our non-military community to have our back, not be terrified they might
wear their poppy wrong. Sometimes, we only want to BE heard. Sometimes we need validation, we just want
someone to hear us and acknowledge something sucks. We refuse to be part of the solution. Real complaints,
the ones that are heard, come with suggestions. Maybe even bullet points. If you really want the military to
listen, Powerpoint. We go to the wrong place. We need to find the right outlet to bring our voice to. We hit a
wall and we stop. Change takes time, and work and voices that keep speaking up.
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Chapter 4 : 10 Tips on Writing Strong Scenes For a Novel or Story | Writer's Digest
Writing isn't easy, and writing a good story is even harder. I used to wonder how Pixar came out with such great movies,
year after year. Then, I found out a normal Pixar film takes six years to develop, and most of that time is spent on the
story. In this article, you'll learn ten secrets about.

Subscribe to our FREE email newsletter and download free character development worksheets! Rosenfeld
October 11, Any story or novel is, in essence, a series of scenes strung together like beads on a wire, with
narrative summary adding texture and color between. A work of fiction will comprise many scenes, and each
one of these individual scenes must be built with a structure most easily described as having a beginning,
middle and end. Visually, in a manuscript a new scene is usually signified by the start of a chapter, by a break
of four lines called a soft hiatus between the last paragraph of one scene and the first paragraph of the next
one, or sometimes by a symbol such as an asterisk, to let the reader know that time has passed. Each new
scene still has a responsibility to the idea or plot you started with, and that is to communicate your idea in a
way that is vivifying for the reader and that provides an experience, not a lecture. Scene launches, therefore,
pave the way for all the robust consequences of the idea or plot to unfurl. Start each scene by asking yourself
two key questions: Where are my characters in the plot? Where did I leave them and what are they doing now?
What is the most important piece of information that needs to be revealed in this scene? Only you and the
course of your narrative can decide which kinds of launches will work best for each scene, and choosing the
right launch often takes some experimentation. Keep in mind the key elements of action: It takes time to plan a
murder over late-night whispers; to cause an embarrassing scene by drunkenly dropping a jar at the grocery; to
blackmail a betraying spouse; or to haul off and kick a wall in anger. They are sometimes quick, sometimes
slow, but once started, they unfold until finished. The key to creating strong momentum is to start an action
without explaining anything: The lack of explanation for what is happening forces the reader to press on to
learn more. The action gives clues to the reader: The characters are led into a room full of wildly decorated
salads that one character is uncertain whether he should eat or wear, which gives a sense of the
environmentâ€”probably chic. Clearly something more is going to happen in this environment, and judging
from the tone of the paragraph, we can probably expect irony and humor. To create an action launch: An
outburst, car crash, violent heart attack or public fight at the launch of a scene allows for more possibilities
within it. Do have a bossy character belittle another character in a way that creates conflict. When his face
turned pink, horror filled her. What have I done? In large doses, narrative summaries are to scenes what
voice-overs are to moviesâ€”distractions and interruptions. The afternoon before, I planned how I would tell
her. I would begin with my age and maturity, allude to a new lover, and finish with a bouquet of promises: I
sat in my apartment drinking Scotch and planning the words. The above bit is almost entirely narrative
summary, and the only actionâ€”drinking Scotchâ€”is described, not demonstrated. There is no real setting,
and the only visual cues the reader has are vague and abstract. However, the narrative summary does
demonstrate the nature of the character, Carolineâ€”she feels she must butter her mother up, bribe her even, in
order to ask for something she needs, which turns out to be a relatively small thing. In just one short paragraph
of narrative summary, the reader learns a lot about Caroline, and Ward gets to action in the next paragraph:
Georgette stretched lazily on the balcony. Below, an ambulance wailed. A man with a shopping cart stood
underneath my apartment building, eating chicken wings and whistling. A narrative approach is best used with
the following launch strategies: Sometimes actions will simply take up more time and space in the scene than
you would like. A scene beginning needs to move fairly quickly and, on occasion, summary will get the reader
there faster. Sometimes information needs to be imparted simply in order to set action in motion later in the
scene. Coma victims, elderly characters, small children and other characters sometimes cannot speak or act for
physical, mental or emotional reasons; therefore the scene may need to launch with narration to let the reader
know what they think and feel. This is often the case in books set in unusual, exotic or challenging locations
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such as snowy Himalayan mountains, lush islands or brutal desert climates. If the setting is going to bear
dramatically on the characters and the plot, then there is every reason to let it lead into the scene that will
follow. He becomes involved with an eccentric man whose isolated villa in the Greek countryside becomes the
stage upon which the major drama of the novel unfolds. Therefore, it makes sense for him to launch a scene in
this manner: The sea stretched like a silk carpet across to the shadowy wall of mountains on the mainland to
the west. The reader needs to be able to see in detail the empty Greek countryside in which Nicholas becomes
so isolated. It sets the scene for something beautiful and strange to happen, and Fowles does not disappoint.
These final three methods can create an effective scenic launch: If your character is deserted on an island, the
reader needs to know the lay of the land. Any fruit trees in sight? Are there rocks, shelter or wild, roaming
beasts? Say your scene opens in a jungle where your character is going to face danger; you can describe the
scenery in language that conveys darkness, fear and mystery. Say you have a sad character walking through a
residential neighborhood. The descriptions of the homes can reflect that sadnessâ€”houses can be in disrepair,
with rotting wood and untended yards. You can use weather in the same way. A bright, powerfully sunny day
can reflect a mood of great cheer in a character. Take your time with each scene launch. Craft it as carefully
and strategically as you would any other aspect of your scene. Remember that a scene launch is an invitation
to the reader, beckoning him to come further along with you. Make your invitation as alluring as possible.
This article was written by Jordan E. You might also like:
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Equipped with the technique of how to write dialogue in an essay, you can now throw away the worries of dialog essay
writing and create passionate writings. Show the world what you can do! Get a 15% Discount on your first order.

Subscribe to our FREE email newsletter and download free character development worksheets! Chuck
Sambuchino July 27, Fight scenes are dangerous territory for writers. In reality, though, readers tend to skip
over fight scenes â€” skimming the long, tedious, blow-by-blow descriptions in favour of getting back to the
dialogue and character-driven drama that truly engages them in the story. This means having to ensure that
every piece of action is vital and engaging; it means that every duel must draw the reader in and not let them
go until the end. So how do you keep the pacing, flow, and more importantly, the drama moving forward with
so many fights? Sebastien is excited to give away a free copy of his novel to a random commenter. Comment
within 2 weeks; winners must live in the US to receive the book by mail. Column by Sebastien de Castell ,
who had just finished a degree in archaeology when he started work on his first job. Four hours later he
realized how much he hated archaeology and left to pursue a very focused career as a musician, ombudsman,
interaction designer, fight choreographer, teacher, project manager, actor, and product strategist. The
swashbuckling fantasy was recently praised by NPR. Connect with the author on Facebook or Twitter. Make
every fight advance the plot No matter what you might think, violence is actually boring. Only when one of
the brutes is smaller, weaker, and trying desperately to stay alive long enough to let his people know that the
enemy is coming does the action start to matter to the reader. Sometimes the fight provides a crucial piece of
information about the antagonist such as a particular type of cut they make that could explain the wounds on a
victim the protagonist discovered in the previous chapter. The fight might also wound your protagonist,
slowing them down in later scenes and giving you a chance to make their lives harder and therefore increase
the suspense. Reveal character through action The way your protagonist fights â€” and when they choose to
fight or walk away â€” tells the reader a great deal about them. Your hero might be a skilled but retiscient
warrior or they could be an amateur but with a bloodthirsty streak that comes out when confronted with
violence. Think about what the action reveals in those watching the fight. Does the seemingly helpful mentor
figure suddenly become enraptured watching the blood flow? Do the innocent bystanders just sit there or do
they scramble to help? Fight scenes that reveal character are by far the most compelling ones for readers â€”
they get to investigate your characters by seeing how they deal with violent situations, allowing you to follow
that classic dictum of modern writing: But perhaps your genre is gritty historical fiction. If so, the last thing
you want to do is break suspension of disbelief. You have to carefully ensure that the weapons and fighting
styles are true to your era note: Make every fight unique I read a YA fantasy recently in which almost every
fight involved the main character jumping up and spinning in the air to kick opponents in the face usually two
or three. By contrast, think of a movie like The Princess Bride, in which every fight is special â€” every
conflict is resolved using different means, whether trickery or skill or simply iron-willed determination. Let
the reader choreograph the action If you describe every action of the fight, not only will you bore the reader
but your pacing and flow will fall apart. So think of your job not so much as having to meticulously
choreograph the fight but rather to give the reader enough insight into the action that they can build the scene
in their minds. Show them early on in the fight how each weapon moves through spaceâ€”make that vivid and
visceral. Make the reader feel as if they could actually pick up that weapon and defend themselves even just a
little bit. In other words, help the reader to choreograph the fight so that you can spend your time on the
drama. This also lets you vary the length of your fight scenes, which helps to keep them from becoming
predictable. Think of it this way: Make your fights into a conversation spoken with actions in which the real
conflict is happening in the hearts of the characters and in which the reader themselves are helping to tell the
story. Need help crafting an awesome plot for your story? Check out the new acclaimed resource by Ronald
Tobias, 20 Master Plots.
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Chapter 6 : Do Bar Fights Count? How To Write Your Military Stories by Kimberly A. Cook
Fight scenes are dangerous territory for writers. On the surface, they seem as if they're guaranteed to keep the reader
glued to the action in the same way as they often do at the movies. In reality, though, readers tend to skip over fight
scenes - skimming the long, tedious, blow-by-blow.

These things do not apply to every. Men in uniform will never go out of style. And call it socially constructed,
biologically motivated, or whatever. There is something absolutely hot about men who wear military uniform.
Military guys are protective, which comes with the territory I suppose. He will be one of the most caring guys
you will ever meet. Especially if he has witnessed a lot of human suffering, he will know the importance of
kindness and will almost always treat you kindly. Because he knows the importance of friendship, he will be a
good friend to you. A boyfriend really is supposed to be someone you can chill, hang out with, have deep
conversations with, and of course, also make out with. He will probably be a chivalrous guy â€” opening
doors, pushing out chairs, walking on the outside of you on a sidewalk. All those little things that make a BIG
difference. And that means there will be an air of hyper-masculinity any time the boys are present. In one
sense, they are one of the best at dealing with women who want both independence and interdependence. His
strength and demeanor will also always make you feel safe. Especially if they were in combat, it will likely
affect the way they see the world. So while their exterior may be hard, many will also have centers that are
soft and mushy inside. Guys in the military tend to have great stories â€” some of which are obviously
exaggerated. He will teach you many things about culture, about people, and about life. But he will make you
more curious. Not only about him, but about the world around you. And he will let you know that not only
does he want to take care of you, he wants to let you take care of him too. And he will make sure you know
that every precious second with you is meaningful to him.
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Grammarly's free writing app makes sure everything you type is easy to read, effective, and mistake-free. Since it will be
your story, and you'll need passion to complete it, someone shouldn't hand it to you. Besides, you might strongly
disagree with their vision of the future. Here's an.

Despite the multiple pockets on your spouses uniform, service members are not allowed to keep their hands in
their pockets. You might not cause them to break the rule, but you can help by keeping an eye out to remind
them. Military personnel are not allowed to hold hands while in uniform. Males may escort women or help the
elderly, but affectionate hand holding is a no-no. Your spouse is required to keep his or her right hand empty
in order to salute at any time. That means your spouse may need some assistance when carrying heavy loads.
Walking Walking is not a complicated task, but service members in uniform have to pay special attention to a
few rules. Service members are not supposed to eat or drink anything while they are walking. When you are
walking somewhere with your spouse, be sure to walk on their left side. Otherwise you may get in the way
when they need to salute. Other Tidbits Some rules are not always clear or enforced, while others are more of
community-enforced guidelines. Here are some to consider: There is a lot of variation when it comes to the
regulations of smoking. Be sure to learn the protocol of your area. It may be considered unprofessional for
your spouse to chew gum in uniform. Your spouse may get in trouble if photos of you or others are seen
wearing their uniform. It may also be considered disrespectful for spouses to wear PTs. There is still debate
over the umbrella rule across the different branches. Often, uniformed members are not allowed to carry an
umbrella. In some cases, females are allowed to carry one as long as it is solid black. What do you think of
these rules? Leave us a comment.
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However, you must notify your employer that you intend to take military leave. You must be reemployed after completion
of your military duty and return to your job within a reasonable time.

Save this discount code: In an academic competition, be it for a scholarship, a medal, or even a job, you can
expect to see essay writing in there. Essay writing is the most common form of written test for many fields.
You can gain the edge you need to surpass the others by mastering the technique of writing dialogue in essays.
Unfortunately, not many people can master this technique. Many just avoid it altogether, forfeiting its
potential score boost. It is true that dialogue essays are tricky to understand. If you want to know how to write
dialogue in an essay properly, there are a few things you need to know. You should know when to use
dialogue in an essay, among other things. Many people failed at this. But lucky for you, we will tell you how
to write dialogue in an essay with confidence. For your convenience, we will also be providing examples.
Here, we will be covering all the things you need to know how to write dialogue in an essay. We will also
discuss the proper use of dialogue. Finally, we will go to the part where many people dread. We will look into
the correct way to use punctuation, the correct dialogue essays format, and the MLA and APA format for
dialogue in essays. To start off, what is a dialogue? Basically, it is a conversation. We use quotation marks to
frame the dialogue. We use them for both the dialogue and quotation. Both of them serve as a hook in our
essay. However, a quotation and dialogue are two different things. A dialogue pushes the bigger story forward.
Quoting someone means to say what they say word-for-word. Here, you are using direct quotes if you use a
dialogue to support your argument. However, if you use it merely to add a nice touch to your essay, then it is a
dialogue. It all boils down to its use, really. We recommend you use dialogue in essays when they are
narrative. Because a narrative essay has its own story-telling element. Dialogue in essay like that can amplify
its effectiveness. You should use dialogues to enhance your story. However, in other kinds of papers like
argumentative ones , you should not use dialogue in essays. The idea of that kind of essay is to prove your
point. Therefore, you would need more than just mere conversations to make your arguments strong. Here,
direct quotes shine. Moving on to punctuation rules in how to write dialogue in an essay, it is best if we show
you the six rules along with the dialogue essays examples: Put the periods inside the quotation marks. Put the
commas after verbs like say, exclaim, and ask if the quote come before them. For a separated sentence, put a
comma inside the first part of the quote inside the quotation marks; and put one more after verbs like said,
exclaimed, and asked. There are three on how to format dialogue in an essay. Like the last one, we will
provide dialogue essays examples to help you understand better. Quotation marks are used to frame normal
quotes. He said I really like this movie. The influx of citizens each year is frightening. I really wonder why I
choose to live here in the first placeâ€¦ But hey, they have cookies! The environment is horrible, the people are
even worse. For dialogue essays in MLA format, no matter how little that person says, you write that in
another paragraph. Commas are also used to separate dialogue tag. It is a larger problem than we think. There
are many factors that contribute to this environmental crisis. We mow down the forest like we do to the grass
on our lawn like a lawnmower. Millions of cars out there are puffing out greenhouse gas. If you have one
person that said a small amount, then you use the dialogue tag and quote in the same paragraph, with a comma
to separate them from each other. Look at this dialogue essays example: Anyone could be a victim. It is
indiscriminate, unpredictable, and horrible. We need to do more than just shut them out. There is an
underlying problem to this. That is all there is to it. We do admit that all of this information on dialog essay
can be hard to grasp. That is the point. But you know how. You can make your essay really interesting for the
readers. You can use dialog essay to make your readers see what you see and feel what you feel. This is how
your essay can be a cut above the others. Equipped with the technique of how to write dialogue in an essay,
you can now throw away the worries of dialog essay writing and create passionate writings. Show the world
what you can do!
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A story or novel is, in essence, a series of scenes strung together with narrative summary adding texture & color. A work
of fiction is many scenes, each having a beginning, middle & end.

I used to wonder how Pixar came out with such great movies, year after year. Then, I found out a normal Pixar
film takes six years to develop, and most of that time is spent on the story. Want to become a writer? Get our
free step guide to becoming a writer here and accomplish your dream today. Click here to download your
guide instantly. I hope it makes writing your story a little easier, but more than that, I hope it challenges you to
step deeper into your own exploration of how to write a story. Need a story idea? Get our top short story ideas
here. You can do that once you know you have a story to tell in the first place. Your first draft is a discovery
process. You are like an archeologist digging an ancient city out of the clay. The essential ingredient for every
protagonist is that they must make decisions. Create Suspense and Drama To create suspense, set up a
dramatic question. To do this well, you need to carefully restrict the flow of information to the reader.
However, when placed next to the step above, it becomes very effective. Your readers have a right to see the
best parts of the story play out in front of them. Show the interesting parts of your story, and tell the rest.
Write Good Dialogue Good dialogue comes from two things: Write About Death Think about the last five
novels you read. In how many of them did a character die? Good stories often involve death. Death is the
universal theme because every person who lives will one day die. Tap the power of death in your storytelling.
Edit Like a Pro Most professional writers write three drafts or more. Instead, the second draft is meant for
major structural changes and for clarifying the plot and characters of your novel or the key ideas of your
non-fiction book. The third draft is for deep polishing. Now is when everything starts to gel. This is the fun
part! But until you write the first two drafts, polishing is probably a waste of your time. Great writers know all
the rules and break them. They break them because their stories require a whole new set of rules. You serve
your stories. Sometimes, to write better stories, you have to start by taking the pressure off and just writing.
But when you share your writing , you face the possibility of failure. This will force you to write the best story
you possibly can. One of the best ways to write a story and share your writing is to enter a writing contest. The
theme will inspire a new creation, the deadlines will keep you accountable, and the prizes will encourage you
to submitâ€”and maybe win! We love writing contests here at The Write Practice. Why not enter our next
one? Then, start your next one. What are your best tips on how to write a story? Let me know in the
comments. Write the first draft in one sitting using the tips above. Then, share a few paragraphs of your
practice here in the comments section. And if you share your practice, be sure to leave feedback on a few
practices by other writers, too. Download the step-by-step guide and learn how to become a writer today. You
can follow him on Instagram jhbunting.
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