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Master of the Life of the Virgin , a late Gothic Annunciation, c. Alte Pinakothek , Munich The origins of the
Early Netherlandish school lie in the miniature paintings of the late Gothic period. The 16th-century art
historian Giorgio Vasari claimed van Eyck invented the use of oil paint; a claim that, while exaggerated, [7]
indicates the extent to which van Eyck helped disseminate the technique. Van Eyck employed a new level of
virtuosity, mainly from taking advantage of the fact that oil dries so slowly; this gave him more time and more
scope for blending and mixing layers of different pigments, [24] and his technique was quickly adopted and
refined by both Robert Campin and Rogier van der Weyden. These three artists are considered the first rank
and most influential of the early generation of Early Netherlandish painters. Their influence was felt across
northern Europe, from Bohemia and Poland in the east to Austria and Swabia in the south. Van der Weyden
was born Roger de la Pasture in Tournai. Simon Marmion is often regarded as an Early Netherlandish painter
because he came from Amiens , an area intermittently ruled by the Burgundian court between and  Copies of
his works were widely circulated, a fact that greatly contributed to the spread of the Netherlandish style to
central and southern Europe. Often the exchange of ideas between the Low Countries and Italy led to
patronage from nobility such as Matthias Corvinus , King of Hungary , who commissioned manuscripts from
both traditions. Van Eyck and van der Weyden were both highly placed in the Burgundian court, with van
Eyck in particular assuming roles for which an ability to read Latin was necessary; inscriptions found on his
panels indicate that he had a good knowledge of both Latin and Greek. Van Eyck was a valet de chambre at
the Burgundian court and had easy access to Philip the Good. National Gallery of Art , Washington. Van der
Weyden moved portraiture away from idealisation and towards more naturalistic representation. There was a
rise in demand for printmaking using woodcuts or copperplate engraving and other innovations borrowed from
France and southern Italy. Hieronymus Bosch , active in the late 15th and early 16th centuries, remains one of
the most important and popular of the Netherlandish painters. Bosch followed his own muse, tending instead
towards moralism and pessimism. His paintings, especially the triptychs , are among the most significant and
accomplished of the late Netherlandish period [40] [41] Pieter Bruegel the Elder , The Hunters in the Snow , 
Kunsthistorisches Museum , Vienna. The Reformation brought changes in outlook and artistic expression as
secular and landscape imagery overtook biblical scenes. Sacred imagery was shown in a didactic and
moralistic manner, with religious figures becoming marginalized and relegated to the background. His work
retains many 15th-century conventions, but his perspective and subjects are distinctly modern. Sweeping
landscapes came to the fore in paintings that were provisionally religious or mythological, and his genre
scenes were complex, with overtones of religious skepticism and even hints of nationalism. These artists
sought to show the world as it actually was, [44] and to depict people in a way that made them look more
human, with a greater complexity of emotions than had been previously seen. This first generation of Early
Netherlandish artists were interested in the accurate reproduction of objects according to Panofsky they
painted "gold that looked like gold" , [45] paying close attention to natural phenomena such as light, shadow
and reflection. They moved beyond the flat perspective and outlined figuration of earlier painting in favour of
three-dimensional pictorial spaces. The position of viewers and how they might relate to the scene became
important for the first time; in the Arnolfini Portrait , Van Eyck arranges the scene as if the viewer has just
entered the room containing the two figures. Egg tempera was the dominant medium until the s, and while it
produces both bright and light colours, it dries quickly and is a difficult medium in which to achieve
naturalistic textures or deep shadows. Oil allows smooth, translucent surfaces and can be applied in a range of
thicknesses, from fine lines to thick broad strokes. It dries slowly and is easily manipulated while still wet.
These characteristics allowed more time to add subtle detail [49] and enable wet-on-wet techniques. Smooth
transitions of colour are possible because portions of the intermediary layers of paint can be wiped or removed
as the paint dries. Oil enables differentiation among degrees of reflective light, from shadow to bright beams,
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[50] and minute depictions of light effects through the use of transparent glazes. Typically the sap was
removed and the board well-seasoned before use. Lorne Campbell notes that most are "beautifully made and
finished objects. It can be extremely difficult to find the joins". Many surviving panels are painted on both
sides or with the reverse bearing family emblems, crests or ancillary outline sketches. Many works using this
medium were produced but few survive today because of the delicateness of the linen cloth and the solubility
of the hide glue from which the binder was derived. The artists often softened the contours of shadows with
their fingers, at times to blot or reduce the glaze. Guilds protected and regulated painting, overseeing
production, export trade and raw material supply; and they maintained discrete sets of rules for panel painters,
cloth painters and book illuminators. Overall, panel painters enjoyed the highest level of protection, with cloth
painters ranking below. A master was expected to serve an apprenticeship in his region, and show proof of
citizenship, which could be obtained through birth in the city or by purchase. The system was protectionist at a
local level through the nuances of the fee system. Although it sought to ensure a high quality of membership,
it was a self-governing body that tended to favour wealthy applicants. As a result, many surviving works that
evidence first-rank compositions but uninspired execution are attributed to workshop members or followers.
Wing from a dismantled triptych. The architecture shows Romanesque and Gothic styles. Mary is overly large,
symbolizing her heavenly status. The early to mid-century saw great rises in international trade and domestic
wealth, leading to an enormous increase in the demand for art. Artists from the area attracted patronage from
the Baltic coast, the north German and Polish regions, the Iberian Peninsula , Italy and the powerful families
of England and Scotland. Royal Library of Belgium , Brussels Smaller works were not usually produced on
commission. More often the masters anticipated the formats and images that would be most sought after and
their designs were then developed by workshop members. Ready made paintings were sold at regularly held
fairs, [71] or the buyers could visit workshops, which tended to be clustered in certain areas of the major
cities. The masters were allowed to display in their front windows. This was the typical mode for the
thousands of panels produced for the middle class â€” city officials, clergy, guild members, doctors and
merchants. Alterations varied from having individualised panels added to a prefabricated pattern, to the
inclusion of a donor portrait. Their appetite for finery trickled down through their court and nobles to the
people who for the most part commissioned local artists in Bruges and Ghent in the s and s. While
Netherlandish panel paintings did not have intrinsic value as did for example objects in precious metals, they
were perceived as precious objects and in the first rank of European art. A document written by Philip the
Good explains that he hired a painter for the "excellent work that he does in his craft". Some gained enormous
power and commissioned paintings to display their wealth and influence. National Gallery , London. Each
employed rich and complex iconographical elements to create a heightened sense of contemporary beliefs and
spiritual ideals. The paintings above all emphasise the spiritual over the earthly. Because the cult of Mary was
at an apex at the time, iconographic elements related to the Life of Mary vastly predominate. The iconography
was embedded in the work unobtrusively; typically the references comprised small but key background
details. A heavenly throne is clearly represented in some domestic chambers for example in the Lucca
Madonna. More difficult to discern are the settings for paintings such as Madonna of Chancellor Rolin, where
the location is a fusion of the earthly and celestial. The symbols were often subtly woven into the paintings so
that they only became apparent after close and repeated viewing, [80] while much of the iconography reflects
the idea that, according to John Ward, there is a "promised passage from sin and death to salvation and
rebirth". Campin showed a clear separation between spiritual and earthly realms; unlike van Eyck, he did not
employ a programme of concealed symbolism. According to Harbison, van der Weyden incorporated his
symbols so carefully, and in such an exquisite manner, that "Neither the mystical union that results in his
work, nor his reality itself for that matter, seems capable of being rationally analyzed, explained or
reconstructed. Museum Catharijneconvent , Utrecht. One of the finest examples of the " Man of Sorrows "
tradition, this complex panel has been described as an "unflinching, yet emotive depiction of physical
suffering" [93] Paintings and other precious objects served an important aid in the religious life of those who
could afford them. Prayer and meditative contemplation were means to attain salvation, while the very wealthy
could also build churches or extend existing ones , or commission artworks or other devotional pieces as a
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means to guarantee salvation in the afterlife. Many of the paintings were based on Byzantine prototypes of the
12th and 13th century, of which the Cambrai Madonna is probably the best known. In a culture that venerated
the possession of relics as a means to bring the earthly closer to the divine, Mary left no bodily relics, thus
assuming a special position between heaven and humanity. It was thought that the length each person would
need to suffer in limbo was proportional to their display of devotion while on earth. From the midth century,
Netherlandish portrayals of the life of Christ tended to be centred on the iconography of the Man of Sorrows.
Such a commission was usually executed as part of a triptych, or later as a more affordable diptych. Van der
Weyden popularised the existing northern tradition of half-length Marian portraits. These echoed the
"miracle-working" Byzantine icons then popular in Italy. The format became extremely popular across the
north, and his innovations are an important contributing factor to the emergence of the Marian diptych. Wall
hangings and books functioned as political propaganda and as a means to showcase wealth and power,
whereas portraits were less favoured. The richer cities and towns commissioned works for their civic
buildings. Van der Weyden designed tapestries, though few survive. Austrian National Library , Vienna
Before the midth century, illuminated books were considered a higher form of art than panel painting, and
their ornate and luxurious qualities better reflected the wealth, status and taste of their owners. At the start of
the 15th century, Gothic manuscripts from Paris dominated the northern European market. Their popularity
was in part due to the production of more affordable, single leaf miniatures which could be inserted into
unillustrated books of hours. These were at times offered in a serial manner designed to encourage patrons to
"include as many pictures as they could afford", which clearly presented them as an item of fashion but also as
form of indulgence. English production, once of the highest quality, had greatly declined and relatively few
Italian manuscripts went north of the Alps. The French masters did not give up their position easily however,
and even in were urging their guilds to impose sanctions on the Netherlandish artists. Later the Master of the
Legend of Saint Lucy explored the same mix of illusionism and realism. Primary was the tradition and
expertise that developed in the region in the centuries following the monastic reform of the 14th century,
building on the growth in number and prominence of monasteries, abbeys and churches from the 12th century
that had already produced significant numbers of liturgical texts. Following a decline in domestic patronage
after Charles the Bold died in , the export market became more important. Illuminators responded to
differences in taste by producing more lavish and extravagantly decorated works tailored for foreign elites,
including Edward IV of England, James IV of Scotland and Eleanor of Viseu. There was considerable overlap
between panel painting and illumination; van Eyck, van der Weyden, Christus and other painters designed
manuscript miniatures.
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The Deposition Altarpiece in Granada Capilla Real probably also dates to this period, around â€” However the
small side room has its own vanishing point, and neither it nor the vanishing point of the main room falls on
the horizon of the landscape seen through the windows. Francis in Frankfurt, dated to display an
understanding of Italian linear perspective. In this central panel, Bouts did not focus on the biblical narrative
itself but instead presented Christ in the role of a priest performing the consecration of the Eucharistic host
from the Catholic Mass. The Last Supper was the central part of the altarpiece in the St. The Altarpiece of the
Holy Sacrament has four additional panels, two on each side. Because these were taken to the museums in
Berlin and Munich in the 19th century, the reconstruction of the original altarpiece has been difficult. Today it
is thought that the panel with Abraham and Melchizedek is above the Passover Feast on the left wing, while
the Gathering of the Manna is above Elijiah and the Angel on the right wing. All of these are typological
precursors to the Last Supper in the central panel. After attaining the rank of city painter of Leuven in , Bouts
received a commission to paint two more works for the Town Hall. After this, he turned to the larger
commission for the Justice Panels [10] [11] â€”75 , which occupied him until his death in  The remaining two
Justice Panels were never completed. His dated Portrait of a Man [13] in the National Gallery London is the
first instance of a sitter shown in three-quarter view before a discernible background with a glimpse of the
landscape out the window. Erasmus Triptych before are also fairly secure attributions. Aside from these, a
number of other paintings have been attributed to him. The triptych the Martyrdom of St. Paul, [15] and The
Virgin and Child. Two are in the Louvre â€” a Nativity fragment with St. Joseph and the Virgin and Child
Enthroned in a Niche. Recent research seems to refute this attempt. The other is a pair of panels from an
altarpiece depicting the Passionâ€”respectively showing the Betrayal of Christ and the Resurrection. Dieric the
Younger and Aelbrecht[ edit ] Bouts was married twice and had four children. His two daughters went to
convents, and his two sons became painters who carried the Bouts workshop into the midth century. The
younger brother, Aelbrecht or Albert , did likewise, but in a style that is unmistakably his own. His distinctive
work propelled Boutsian imagery into the 16th century. Van Mander confused the issue by writing biographies
of both "Dieric of Haarlem" and "Dieric of Leuven," although he was referring to the same artist.
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Geertgen depicted the Child Jesus as a light source on his painting Nativity at Night. Though van Mander calls
him Geertgen tot Sint Jans, painter from Haarlem, indicating he was from Haarlem, it is possible that he was
perhaps born in Leiden , then in the Burgundian Netherlands in the Holy Roman Empire , around the year 
There is no known archival evidence for this claim by Matham. This print of The Lamentation of Christ from ,
shows in the lower left corner "Cum privil. In the lower right hand corner it says "Theodorus Matham
Sculpsit. It was printed in Haarlem in , indicating that the painting was still there at that time. According to
van Mander, this painting of the Lamentation was originally on the inside right door of a wood-panel triptych
for the high altar of the St. Both side panels are quite fragile and are located in separate museums today. Het
Schilder-boeck by Karel van Mander , published in  If the artist was really only twenty-eight when he died,
then the altarpiece began at about thirteen years of age and lasted four to six years, so that Geertgen can have
ended his training at the earliest by the age of about eighteen. Should he have gone to work for one or two
years as a journeyman, then the age at which he began to live by his art correspondingly rises. Accordingly,
Geertgen worked a maximum of ten years independently In the city gained the right to collect tolls, including
ships passing the city on the Spaarne river. At the end of the Middle Ages Haarlem was a flourishing city with
a large textile industry, shipyards and beer breweries. Man of Sorrows c. The entire Haarlemmerhout wood
was burnt down by the enemy. In the commandry of St. John in Haarlem was promoted to a special status that
fell directly under the grand Prior of Germany. Before that it was a subordinate commandry of the Balij of
Utrecht, which had 12 commandries reporting to it. The commandry of St. John became quite wealthy from
donations by the local families Berkenrode , Assendelft , van Brederode , Tetrode , Schoten , and Adrichem.
Schoten was also the location of a St. Lazarus church currently part of Het Dolhuys that later came into the
possession of the St. The other side of this altarpiece is showing the burning of the bones of St. Probably
contains a group portrait of the Haarlem members of the order of St. John, with the Commandeur or
Precepteur holding the finger of St. John the Baptist Of the paintings mentioned by Van Mander, the only one
to survive is one wing of his triptych for an altar of the Knights of St. John at Haarlem, the two sides of which
were sawn apart in about , and are now in Vienna as The Legend of the Relics of St. John the Baptist , [i] and
the Lamentation of Jesus. The rest was destroyed during the siege of Haarlem in  As is typical of the art of the
time it was done primarily on oak panels with oil paints made by mixing pigments with drying oil. This
allowed the painter to build up layers of paint to provide different visual effects. The number of works
attributed to him varying between 12 and 16 is under dispute among scholars who discuss the artist Kessler,
Boon, Snyder, Chatelet, Fiero, and Koch. His paintings depict scenes derived from the New Testament and
belong to the early Dutch School. Some of his paintings were destroyed during the Reformation. Around
twelve surviving paintings are attributed to him see below , with others believed to be copies by others of lost
originals by him. Painting at that time was a trade to which one entered by apprenticeship at a young age in an
established workshop. With modern techniques it is now possible to see some underdrawings that Geertgen
made on his panels. Portrayal of music[ edit ] The Glorification of the Virgin c. This "halo" is usually
associated with the biblical verse in the Book of Revelation referring to the woman clothed in the Sun,
interpreted as representing the Madonna in heaven. Within the concentric rings of the halo in the Madonna
with Musical Angels panel are found a variety of musical instruments. This painting shows some of the oldest
pictures of musical instruments known in the Netherlands c. In the central depiction of the infant Jesus with
the Madonna, the infant Jesus is depicted as playing a pair of bells, and seems to be playing music as if in
response to one of the angels in the outermost concentric ring, holding an identical set of bells and looking
directly back at the infant Jesus:
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Early Netherlandish painting is the work of artists, sometimes known as the Flemish Primitives, active in the Burgundian
and Habsburg Netherlands during the 15th- and 16th-century Northern Renaissance, especially in the flourishing cities
of Bruges, Ghent, Mechelen, Louvain, Tournai and Brussels, all in contemporary Belgium.
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