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Chapter 1 : Hamlet: Who's There? (Modern Plays) William Shakespeare: Methuen Drama
tJacksonrichards Dating Hamlet's publication is complicated because there is no 'official' version of the text but instead
three significant variations published more Dating Hamlet's publication is complicated because there is no 'official'
version of the text but instead three significant variations published between -

So it was that the masque never lived for me on the page. The peerless Arden could have lightened up. The
light-hearted references to agriculture tie the borderlands of Scotland to Cinque Port marshes of the South. In
the way that Penny Lane by The Beatles is wistful, the masque is also fun. This is not helpful comment. When
Iris the rainbow is summoning Ceres, she asks Ceres to leave her wheat and oat crops and the rye and barley.
Anyone familiar today with the lowlands of Romney Marsh will have seen that the reeds all along the drainage
dykes are pulled back these days with mechanical diggers. This is done in autumn after the reeds and sedges
are done. The growth is uprooted and pulled back to clear the channel. In spring this provides good soil for
plants to grow. The Arden 3 is particularly obtuse when it deals with the words that describe a particularly
Scottish plant, the broom. You can read the original published pages on Archive. The call to leave in The
Tempest is a little difficult to follow at first. Was he moping under the arches of the yellow broom, as I have
done myself, as a boy under the bracken or the gorse? However â€¦ and I quote from Child: It is here given in
an appendix. This ditty is "to a pleasant Scotch tune called The broom of Cowden Knowes," and the burden is:
With, O the broome, the bonny broome, The broome of Cowden Knowes! Fain would I be in the North
Countrey, To milk my dadyes ewes. The tune was remarkably popular, and the burden is found, variously
modified, in connection with several songs. Burton, in the fifth edition of his Anatomy of Melancholy,
Oxford, , p. This remark is not found in the fourth edition, Oxford, , p. It is my contention that this song
provides all the explanation necessary. He is longing for the Scotch broom that grew in abundance around the
castle of Cowdenknowes where in Mary Queen of Scots famously stayed some years before being beheaded.
If James 1 ever saw the play he would have been touched.
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Chapter 2 : London Hamlet, Starring Andrew Scott, to Offer Five Free Performances to Those Under 25 | P
Get this from a library! Hamlet for young people. [William Shakespeare; Diane Davidson] -- Abridged text of the original
play with stage directions, production notes, and descriptions.

In lieu of an abstract, here is a brief excerpt of the content: Bethany Packard bio Shakespeare for Young
People: Productions, Versions and Adaptations. The Arden Shakespeare, Her book offers readers just such a
snapshot, addressing a range of genres and media types through which contemporary young people from the
ages of seven through eighteen may first encounter the plays of William Shakespeare. Rokison does not
develop a comprehensive argument [End Page ] regarding which means provide the most engaging
introduction to Shakespeare. Instead, she considers the advantages and drawbacks of the different possibilities
on a case-by-case basis, though her strong preference for live theater is evident in multiple chapters. Although
Rokison does not establish overarching criteria to assess whether the included performances, movies,
storybooks, and graphic and YA novels effectively introduce young audiences to Shakespeare, she raises some
factors repeatedly. She also stresses theatricality: Respect for young audiences is another concern for Rokison.
Do they condescend to their intended audience, revise stories in order to moralize, or make cuts in order to
avoid complicated issues? Although she is sometimes critical of the reasons behind, and the effects of,
substantial cuts to the text or narrative additions, she does not dismiss them out of hand. Rather, she considers
whether in specific cases these techniques enable an engaging introduction to Shakespeare that seems likely to
initiate a further exploration of his plays. As her full title indicates, Rokison applies three general categories to
the many ways young people may encounter Shakespeare. In addition to full productions of the plays, she
adopts Michael D. Rokison appears to draw upon these three categories as she organizes her book into three
parts: Rokison is especially enthusiastic about exposing young people to Shakespeare through full professional
productions designed to appeal to younger audiences. This creates [End Page ] some uncertainty about
organization and terms. Why are these versions addressed here instead of with the other versions in part 2? As
noted above, part 2 focuses on cut versions of Shakespeare in an array of genres. Rokison expresses particular
concern about this means of introducing children to Shakespeare, as it falls short You are not currently
authenticated. View freely available titles:
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Chapter 3 : Hamlet For Young People â€” Reader Q&A
Among Shakespeare's plays, "Hamlet" is considered by many his masterpiece. Among actors, the role of Hamlet, Prince
of Denmark, is considered the jewel in the crown of a triumphant theatrical career.

Though we see nothing of the elder Hamlet on the stage, except his ghost, it is really he who is the
main-spring of all the action of the play. It was the desire to gain his crown that had impelled Claudius to the
murder, and it is the filial duty of Hamlet to his father that urges him to his revenge upon the king. This
conflict, then, of the murderer and the avenger of the elder Hamlet constitutes the main plot of the play, and
from this grows the entire narrative. There are many evidences in the play that the elder Hamlet was a very
different man from his brother Claudius. Not only was one the innocent victim and the other the cold-blooded
fratricide, but the rule of the two kings was as different as possible. Under the elder Hamlet the kingdom of
Denmark had been honorable at home and respected abroad. It seems to have been a kingdom which both
citizen and alien recognized as strong and good. But under Claudius the good name of Denmark had been lost,
and the wholesome fear of her just power had passed away. Corruption and debauchery now stalk through the
land, and foreign powers think it weak and debased. On the confession of Claudius himself it appears that
young Fortinbras thinks its weakness affords him a good opportunity to make war upon Denmark, and a fitting
time to seize the lands that his father had lost to the elder Hamlet. It is for this reason that he is now
threatening Denmark, and if we can judge from the condition of the land, he might reasonably look for a
complete triumph. The change that has come over the country is but an index of and the effect of the
difference of the two kings. The younger Hamlet has made most striking contrasts between his father and his
uncle. In the interview with his mother, when he tries to dissuade her from continuing her guilty relations with
the king, he calls her attention to the portraits of the two, saying: The counterfeit presentment of two brothers.
See what a grace was seated on this brow; A combination and a form indeed, Where every god did seem to set
his seal To give the world assurance of a man; This was your husband. It is evident from this speech that he
was a most noble king, who ruled solely in the interests of his kingdom, and not in his personal interests. He
had no ambitions, and in no way molested any of his neighbors, but kept his land in prosperity and peace. He
made no wars, but did not hesitate to go to war to defend his own. He would not attempt to plunder any other
kingdom, nor would he permit any other to plunder him. He was a peaceable king, but not a peace-at-any-price
king. By his victory the lands that were in dispute fell to Denmark, and so long as he lived they remained his
without question. Only when he was dead did Norway once more think itself able to challenge Denmark and
dare it to the combat. The weakness of Claudius, the young prince Fortinbras thought, afforded him his
opportunity. It is this sort of strength and virtue that makes the elder Hamlet a real national hero. He was not
the type of the aggressive and conquering hero, who made war for the sake of war and conquest. With that
kind of hero Shakespeare has no sympathy. He would not wage an aggressive war, but was valiant enough to
defend his kingdom when attacked. This is the only kind of hero Shakespeare recognizes, and for this kind he
had the most profound admiration. Few of the critics have appreciated this character of the elder Hamlet, or
have seen in the account any significance for the play. The name of the father in both earlier versions was
Horvendil, and only the son was Hamlet. But Shakespeare has given the name also to the father, thus making
the son the namesake of the father. Certain it is that he has left the impression that the son is but a second
Hamlet, of the same character, and of the same self-sacrificing yet heroic type. How to cite this article:
Hamlet, an ideal prince, and other essays in Shakesperean interpretation:
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No matter how many ways critics examine him, no absolute truth emerges. Hamlet breathes with the multiple
dimensions of a living human being, and everyone understands him in a personal way. The conundrum that is
Hamlet stems from the fact that every time we look at him, he is different. In understanding literary characters,
just as in understanding real people, our perceptions depend on what we bring to the investigation. Hamlet is
so complete a character that, like an old friend or relative, our relationship to him changes each time we visit
him, and he never ceases to surprise us. Therein lies the secret to the enduring love affair audiences have with
him. They never tire of the intrigue. He has no friends left, but Horatio loves him unconditionally. He is angry,
dejected, depressed, and brooding; he is manic, elated, enthusiastic, and energetic. He is dark and suicidal, a
man who loathes himself and his fate. Yet, at the same time, he is an existential thinker who accepts that he
must deal with life on its own terms, that he must choose to meet it head on. There is special providence in the
fall of a sparrow. He recognizes the decay of the Danish society represented by his Uncle Claudius , but also
understands that he can blame no social ills on just one person. He remains aware of the ironies that constitute
human endeavor, and he savors them. Though he says, "Man delights not me," the contradictions that
characterize us all intrigue him. How noble in reason, how infinite in faculties, in form and moving how
express and admirable, in action how like an angel, in apprehension how like a god! In his soliloquys he
upbraids himself for his failure to act as well as for his propensity for words. Hamlet is infuriatingly adept at
twisting and manipulating words. In Rosencrantz and Guildenstern are Dead, a play that was later adapted into
a film, playwright and screenplaywright Tom Stoppard imagines the various wordplays in Hamlet as games.
In one scene, his characters play a set of tennis where words serve as balls and rackets. Hamlet is certainly the
Pete Sampras of wordplay. Continued on next page Next Hamlet Pop Quiz! Approximately how much time
has passed between the death of King Hamlet and the remarriage of Gertrude to Claudius?
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Denmark has a long-standing feud with neighbouring Norway, in which King Hamlet slew King Fortinbras of
Norway in a battle some years ago. After the ghost appears again, the three vow to tell Prince Hamlet what
they have witnessed. As the court gathers the next day, while King Claudius and Queen Gertrude discuss
affairs of state with their elderly adviser Polonius , Hamlet looks on glumly. Claudius also scolds Hamlet for
continuing to grieve over his father, and forbids him to return to his schooling in Wittenberg. Learning of the
ghost from Horatio, Hamlet resolves to see it himself. Horatio, Hamlet, and the ghost Artist: That night on the
rampart, the ghost appears to Hamlet, telling the prince that he was murdered by Claudius and demanding that
Hamlet avenge him. Hamlet agrees and the ghost vanishes. The prince confides to Horatio and the sentries that
from now on he plans to "put an antic disposition on", or act as though he has gone mad, and forces them to
swear to keep his plans for revenge secret. Act II[ edit ] Soon thereafter, Ophelia rushes to her father, telling
him that Hamlet arrived at her door the prior night half-undressed and behaving erratically. As he enters to do
so, the king and queen finish welcoming Rosencrantz and Guildenstern , two student acquaintances of Hamlet,
to Elsinore. Additional news requires that Polonius wait to be heard: The forces that Fortinbras had
conscripted to march against Denmark will instead be sent against Poland, though they will pass through
Danish territory to get there. Hamlet feigns madness but subtly insults Polonius all the while. When
Rosencrantz and Guildenstern arrive, Hamlet greets his "friends" warmly, but quickly discerns that they are
spies. Hamlet becomes bitter, admitting that he is upset at his situation but refusing to give the true reason
why, instead commenting on " what a piece of work " humanity is. Rosencrantz and Guildenstern tell Hamlet
that they have brought along a troupe of actors that they met while traveling to Elsinore. Hamlet, after
welcoming the actors and dismissing his friends-turned-spies, asks them to deliver a soliloquy about the death
of King Priam and Queen Hecuba at the climax of the Trojan War. His reaction convinces Claudius that
Hamlet is not mad for love. Shortly thereafter, the court assembles to watch the play Hamlet has
commissioned. After seeing the Player King murdered by his rival pouring poison in his ear, Claudius abruptly
rises and runs from the room: Hamlet mistakenly stabs Polonius Artist: Coke Smyth, 19th century. Gertrude
summons Hamlet to her room to demand an explanation. Meanwhile, Claudius talks to himself about the
impossibility of repenting, since he still has possession of his ill-gotten goods: He sinks to his knees. Polonius,
spying on the conversation from behind a tapestry , calls for help as Gertrude, believing Hamlet wants to kill
her, calls out for help herself. Hamlet, believing it is Claudius, stabs wildly, killing Polonius, but pulls aside
the curtain and sees his mistake. Claudius switches tactics, proposing a fencing match between Laertes and
Hamlet to settle their differences. Laertes will be given a poison-tipped foil, and Claudius will offer Hamlet
poisoned wine as a congratulation if that fails. Gertrude interrupts to report that Ophelia has drowned, though
it is unclear whether it was suicide or an accident exacerbated by her madness. Act V[ edit ] Horatio has
received a letter from Hamlet, explaining that the prince escaped by negotiating with pirates who attempted to
attack his England-bound ship, and the friends reunite offstage. Hamlet picks up the skull, saying "alas, poor
Yorick" as he contemplates mortality. Hamlet and Horatio initially hide, but when Hamlet realizes that
Ophelia is the one being buried, he reveals himself, proclaiming his love for her. A foppish courtier, Osric ,
interrupts the conversation to deliver the fencing challenge to Hamlet. Hamlet does well at first, leading the
match by two hits to none, and Gertrude raises a toast to him using the poisoned glass of wine Claudius had
set aside for Hamlet. Claudius tries to stop her, but is too late: Laertes slashes Hamlet with his poisoned blade.
In the ensuing scuffle, they switch weapons and Hamlet wounds Laertes with his own poisoned sword.
Gertrude collapses and, claiming she has been poisoned, dies. Hamlet rushes at Claudius and kills him. As the
poison takes effect, Hamlet, hearing that Fortinbras is marching through the area, names the Norwegian prince
as his successor. Horatio promises to recount the full story of what happened, and Fortinbras, seeing the entire
Danish royal family dead, takes the crown for himself, and orders a military funeral to honour Hamlet.
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Sources of Hamlet A facsimile of Gesta Danorum by Saxo Grammaticus , which contains the legend of
Amleth Hamlet-like legends are so widely found for example in Italy, Spain, Scandinavia, Byzantium, and
Arabia that the core "hero-as-fool" theme is possibly Indo-European in origin. The first is the anonymous
Scandinavian Saga of Hrolf Kraki. Possibly written by Thomas Kyd or even William Shakespeare, the
Ur-Hamlet would have existed by , and would have incorporated a ghost. Consequently, there is no direct
evidence that Kyd wrote it, nor any evidence that the play was not an early version of Hamlet by Shakespeare
himself. This latter ideaâ€”placing Hamlet far earlier than the generally accepted date, with a much longer
period of developmentâ€”has attracted some support. Whether Shakespeare took these from Belleforest
directly or from the hypothetical Ur-Hamlet remains unclear. Conventional wisdom holds that Hamlet is too
obviously connected to legend, and the name Hamnet was quite popular at the time. He notes that the name of
Hamnet Sadler, the Stratford neighbour after whom Hamnet was named, was often written as Hamlet Sadler
and that, in the loose orthography of the time, the names were virtually interchangeable. Chamberleyne his
servantes ". Hamlet is not among them, suggesting that it had not yet been written. As Hamlet was very
popular, Bernard Lott, the series editor of New Swan, believes it "unlikely that he [Meres] would have
overlooked Other scholars consider this inconclusive. In the booksellers Nicholas Ling and John Trundell
published, and Valentine Simmes printed, the so-called " bad " first quarto. Q1 contains just over half of the
text of the later second quarto. In Nicholas Ling published, and James Roberts printed, the second quarto.
Each text contains material that the other lacks, with many minor differences in wording: Some contemporary
scholarship, however, discounts this approach, instead considering "an authentic Hamlet an unrealisable ideal.
Colin Burrow has argued that "most of us should read a text that is made up by conflating all three versions
Scholars immediately identified apparent deficiencies in Q1, which was instrumental in the development of
the concept of a Shakespearean " bad quarto ". The major deficiency of Q1 is in the language: It is suggested
by Irace that Q1 is an abridged version intended especially for travelling productions, thus the question of
length may be considered as separate from issues of poor textual quality. Irace, in her introduction to Q1,
wrote that "I have avoided as many other alterations as possible, because the differences Before then, he was
either mad, or not; either a hero, or not; with no in-betweens. Dramatic structure[ edit ] Hamlet departed from
contemporary dramatic convention in several ways. The play is full of seeming discontinuities and
irregularities of action, except in the "bad" quarto. At one point, as in the Gravedigger scene, [a] Hamlet seems
resolved to kill Claudius: The Riverside edition constitutes 4, lines totaling 29, words, typically requiring over
four hours to stage. This work specifically advises royal retainers to amuse their masters with inventive
language. Osric and Polonius, especially, seem to respect this injunction. He uses highly developed metaphors,
stichomythia , and in nine memorable words deploys both anaphora and asyndeton: Hamlet interrupts himself,
vocalising either disgust or agreement with himself, and embellishing his own words. He has difficulty
expressing himself directly and instead blunts the thrust of his thought with wordplay. It is not until late in the
play, after his experience with the pirates, that Hamlet is able to articulate his feelings freely. Written at a time
of religious upheaval, and in the wake of the English Reformation , the play is alternately Catholic or piously
medieval and Protestant or consciously modern. The ghost describes himself as being in purgatory , and as
dying without last rites. Some scholars have observed that revenge tragedies come from Catholic countries
like Italy and Spain, where the revenge tragedies present contradictions of motives, since according to
Catholic doctrine the duty to God and family precedes civil justice. Dialogue refers explicitly to Wittenberg ,
where Hamlet, Horatio, and Rosencrantz and Guildenstern attend university, implying where Martin Luther in
first proposed his 95 theses and thereby initiated the Protestant Reformation. Thomas de Leu , fl. Hamlet is
often perceived as a philosophical character, expounding ideas that are now described as relativist ,
existentialist , and sceptical. For example, he expresses a subjectivistic idea when he says to Rosencrantz:
Hamlet reflects the contemporary scepticism promoted by the French Renaissance humanist Michel de
Montaigne. In the first half of the 20th century, when psychoanalysis was at the height of its influence, its
concepts were applied to Hamlet, notably by Sigmund Freud , Ernest Jones , and Jacques Lacan , and these
studies influenced theatrical productions. Ophelia is overwhelmed by having her unfulfilled love for him so
abruptly terminated and drifts into the oblivion of insanity. Lacan postulated that the human psyche is
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determined by structures of language and that the linguistic structures of Hamlet shed light on human desire.
Eliot, who preferred Coriolanus to Hamlet, or so he said. Who can believe Eliot, when he exposes his own
Hamlet Complex by declaring the play to be an aesthetic failure? Rothman suggests that "it was the other way
around: Hamlet helped Freud understand, and perhaps even invent, psychoanalysis". He concludes, "The
Oedipus complex is a misnomer. If Hamlet is the biological son of Claudius, that explains many things. He is
angry with his mother because of her long standing affair with a man Hamlet hates, and Hamlet must face the
fact that he has been sired by the man he loathes. That point overturns T. Gontar suggests that if the reader
assumes that Hamlet is not who he seems to be, the objective correlative becomes apparent. Hamlet is suicidal
in the first soliloquy not because his mother quickly remarries but because of her adulterous affair with the
despised Claudius which makes Hamlet his son.
Chapter 6 : Young Shakespeare S Young Hamlet Book â€“ PDF Download
Hamlet One of the most famous plays of all time, the compelling tragedy of the young prince of Denmark who must
reconcile his longing for oblivion with his duty to avenge his father's murder is one of Shakespeare's greatest works.

Chapter 7 : Hamlet - Wikipedia
Ophelia - Polonius's daughter, a beautiful young woman with whom Hamlet has been in love. Ophelia is a sweet and
innocent young girl, who obeys her father and her brother, Laertes. Ophelia is a sweet and innocent young girl, who
obeys her father and her brother, Laertes.

Chapter 8 : Almeida - Almeida
Hamlet: Who's There is a tightly written highly theatrical adaptation of Shakespeare's great play. Reimagining the action
to take place over the course of one night, the play can be produced to last ninety minutes for a small cast of six actors.

Chapter 9 : SparkNotes: Hamlet: Act I, scene ii
The classic Shakespearean tragedy, Hamlet, follows the conflicted young prince Hamlet in the wake of his father's
death. After Hamlet meets the spirit of his departed father at the play's start, he is determined to undo the familial
transgressions that had evolved since the king's passing.
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