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The Library is a collection of stories from mythology, and the most complete primary source for any research.
Apollodorus has a good account of each of Herakles labors performed for King Eurystheus and each of his
other feats. Apollodorus also covers the basic and some more complex versions of the immortals in Greek
mythology as they interact with each other and with our hero. From the beginning of the world and the first
beings to the death of Ulysses, this book gives a very detailed description. I highly recommend the book to
anyone who is researching mythology and would like a good start to any topic of choice. He was the pupil and
friend of Callimachus, a popular Greek poet. However, Herakles only appears in the first book. It was
necessary for Apollonius to leave Herakles out of the remainder of the story because it would have defeated
the purpose of making the voyage of Jason a test of his courage had Herakles remained. Aristophanes wrote
the play, The Frogs, during the last year of the war between Sparta and Athens. There are political insights
hidden within the play and Aristophanes uses comedy to express them. He expresses freedom of speech and
dares to say things that a few years earlier the same people that were listening had killed Socrates for the same
thing. But, Aristophanes takes two very similar characters that were well known to the ancient world,
Dionysus and Herakles, and made people laugh at them but also made them think. Is he saying that other
people use the strength of others to hide behind? Or is he trying to say that people are ignorant and that they
probably would not notice the difference? Bibliotheke was made up of forty books that covered the history of
the world from the time of creation up until the present. The first part of this anthology dealt with mythology.
In addition to Greek myths, Diodorus also included the myths of other civilizations as well. Diodorus
attempted to explain the myths of Herakles as events that actually occurred in the past. He is known as a
"philosopher of the stage. He started writing at age eighteen and composed anywhere between eighty and
ninety plays, but unfortunately only nineteen have survived. He is often described as gloomy, thoughtful, and
a hater of both laughter and women. Scholars gather these characteristics by examining his plays. His fame
was acquired toward the end of his life when he won a small number of tragic awards. HC Lucretius
Philosopher, c. Not much is known about him. It is believed that he lived the life of a recluse. It is also
believed that he committed suicide. The book is divided into six parts. The book was intended to present the
beliefs and views of Democritus and Epicurus to those who were unfamiliar with the two philosophers. It is
worth noting that Lucretius believed that religion was a source of evil and misery. Lucretius writes very little
about Herakles but what he does write is interesting. Lucretius believed that Herakles was not worthy of the
praise and admiration he received from the Romans. The deeds of Herakles did little in making the world a
better place for people. Lucretius believed that it was the great thinkers who deserved praise rather than
Herakles. Philosophers were primarily responsible for improving the human condition. He was educated in
Rome in public speaking and trained to become a government official. Ovid was never very enthusiastic about
this career and when his older brother died, Ovid quit his position and began reciting poetry in the streets of
Rome. Some of the issues he discussed included love, sex, friendship, relationships between man and gods,
the individual and state, art and life, words and things. Ovid had a fascination with the human condition and
psyche and many of his words dealt with these themes. This was a collection of love poetry and was followed
by Heroides, which was written form the perspective of women writing to their lovers. Ovid followed this
work with Ars Amatoria, a collection of advice for young men on where to meet women, how to capture them,
and how to keep them. Other works included Medicamina Faciei, which instructs women on how to maintain
beauty. The Remedia was a collection of stories telling how victims of love were able to escape their
predicaments. This was a collection of over stories based on Greek mythology, Roman legend and Roman
history. For the first time in Roman literature, Ovid applied the technique of telling stories within stories
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allowing for a complex narrative. He was sent to Tomis, modern Romania. Augustus wished to return Rome to
a state of chastity, fidelity, sobriety and piety. Ovid continued to write during this time and died in 14 AD.
This gives insight to the way Deianeira felt while Hercules was gone for so long. RLC Mack, Sara Greek
Mythology Link Works by Pindar include: All are provided by the Perseus Project. Pindar frequently mentions
Herakles in his victory odes as a model for human behavior and experience. For further information, see the
Pindar web page dedicated to Pindar. His full name is Publius Vergilius Maro. Vergil spent several of his
works describing rural farm life both in an idealized sense and in a realistic sense. He took up residence in
Rome around 41 BCE. The remainder of his life was devoted to his most popular work, the Aeneid. Aeneas
embodied all the qualities that the Romans held dear. Aeneas was devoted to his family, loyal to the state
government, and pious. Vergil died in 19 BCE. The style of his Aeneid, in dactylic hexameters, became very
important in Roman literature. Slavitt and Palmer Bovie University of Pennsylvania Press. This tragedy
portrays the killings of Megara and her children by Herakles. The main theme, good vs. Euripides shows it as
a never-ending battle, for when Herakles finally seems to win, the evil forces strike back. This play tells about
the journey of Alcmene, Iolaus, and the children of Herakles as they flee to Athens in hopes of finding
sanctuary from the king of Argos. Eurystheus, king of Argos fears that the children of Herakles will avenge
their father and kill him. The captured Eurystheus is presented to Alcmene who sends him off to his death.
Euripides also displays the importance of the two main women in the play. Cycnus was assisted in battle by
his father Ares, the god of war. Putting on the armor: After this talk, Heracles puts on his armor. He puts on
bronze leg greaves made by Hephaestus, a golden breastplate given to him by Pallas Athena when he was first
sent out on his labors. He slung a quiver across his back. He had a sharp spear and a bronze helmet. He also
picked up a bronze shield which shimmered with enamel and ivory and electrum and glowed with shining
gold. There were bands of deep blue. Fear was portrayed in the middle of the shield with glowing eyes, and
Strife hovering on his brow. The twelve headed snake was also on the shield This may be a representation of
the hydra though it is unclear whether this description is before or after the labors took place. Boars and lions
were in a faceoff on the shield, but between the two sides were two boars that had been slain by a lion,
possibly representative o the Nemean Lion of the first labor. She is also portrayed as beng neat-ankles or
fair-ankled. It is also known that Zeus and Amphitryon slept with Alkmene on the same night, each
conceiving a son. Heracles was born of Zeus and Iphicles was born of Amphitryon. This is where Iolaus first
enters the scene. Heracles also mentions that fate laid heavy tasks upon him. Iphicles went into service with
Eurystheus after leaving his home and his parents maybe Iphicles had something to do with the horrible labors
that Heracles was forced to do later. Heracles killed Cycnus, the son of Ares. Later it is pointed out that
Cycnus desires to kill the warlike son of Zeus. Phoebus Apollo would hear none of this because he was the
one who put Heracles up to the task of going against Ares and his son. The play starts in front of the house of
Heracles and Deianira. She worries that Herakles is in great danger or is already dead, so with the suggestion
from her nurse, she sends her son Hyllus out to find him. Finally news is sent to her that Herakles is alive and
on his way home. Before his return Lichas, his herald, brought before Deianira the captive women of
Oechalia, which included the young Iole for whom Herakles felt great desire. So Deianira welcomes the
captive women into her home; however, before she enters her house the messenger pulls her aside and tells her
the truth. He tells her that it was out of love for Iole that Herakles destroyed the city. Upon hearing this she
remembers the blood of Nessus, a centaur. However, after his departure she realizes that the blood was evil
and worries that she did the wrong thing in sending the robe.
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Greg Mullins This article was downloaded by: Any substantial or systematic reproduction, redistribution,
reselling, loan, sub-licensing, systematic supply, or distribution in any form to anyone is expressly forbidden.
The publisher does not give any warranty express or implied or make any representation that the contents will
be complete or accurate or up to date. The accuracy of any instructions, formulae, and drug doses should be
independently verified with primary sources. The publisher shall not be liable for any loss, actions, claims,
proceedings, demand, or costs or damages whatsoever or howsoever caused arising directly or indirectly in
connection with or arising out of the use of this material. A Journal of Social Justice, Anil, a forensic scientist
whose work for a Geneva-based human rights organiz- ation involves examining skeletal remains to determine
whether the govern- ment is supporting death squads, has returned to her native Sri Lanka after spending her
adulthood living and working in Europe and the United States. In com- parison to the field of social and
political quicksand across which she must tread to do her work, French historical fiction is solid, comforting,
familiar, and true. Can we trust his words? Or, to approach the matter in a less accusatory fashion: Why does
trust emerge as a central problem for literature that grapples with human rights concerns? And, more broadly,
Should we place trust in literature when we study the theory and practice of human rights? I will share here
some reservations about placing such trust in literature, but I will also address what can be gained by doing so.
Literature can make some very specific contributions toward a better understanding of rights, and perhaps
toward improving the chance that human rights will be respected. This article will concentrate on two
conceptual nodes that are crucial to the crossing of literature and human rights, that is, memory and
imagination. My focus on the imagination will take us also to a consideration of the role emotions play in
reading literature and working for human rights, and from there to the question of trust. If we, like Anil, are to
trust in literature, that trust must be built in complex relation to both emotions and reason. Finally, I will argue
that memory is as important as imagination to the literary arts, and is central to a specific type of human rights
work: What is the role of the imagination in writing literature and working for human rights? According to one
theory, human rights are best understood as aspirations. If rights are guaranteed by national legislation and
vigorously upheld by states, we do not bother to call them human rights; they go by Downloaded by [Greg
Mullins] at By this way of thinking, the human rights project, as such, is always aspirational, always
addressing harms that are not resolved by existing mechanisms, and always imagining a better world and
working to realize rights in that world. In this sense, the human rights project rubs up against the energies of
literary and other arts, especially when those arts focus on injustice and potential remedies to it. And yet in
staking this claim, we must cautiously assess the limitations as well as the expansive promise of the literary
imagin- ation. After all, who is to say that this imagination will stretch toward what is most good and right and
noble, rather than toward what is base and false and corrupt? Fascism can cloak itself as an aesthetic project,
as the Nazi example reminds us, and produce art, architecture, film, and narrative that is stun- ningly
imaginative. In addition, Elaine Scarry warns us that the imagination is extremely limited, particularly because
of the narrow range of characters readers can keep in mind as they read novels. I f the imagination is as
capable of serving the interests of repression as it is of liberation, if it is so terribly limited, if it is subject to
partial and imperfect vision, how can we possibly trust it? Here we return to the questions with which I opened
this article, now sharpened. The questionable trustworthiness of literature resides precisely in the imagination.
Why should we grant credibility to an art whose claims to truth are advanced through mere inventions?
Casting this question in relation to human rights violations sharpens it even further. As the legal scholar Mark
Osiel points out in an essay concerned with the aftermath of administrative massacre, survivors of such
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violence and their families seek transparency and accountability. Who carried them out? However much
courtrooms may function as theatrical and, in a sense, literary performative spaces, victims and survivors do
not wish to understand themselves to be actors, nor the law to be a construction, no matter how noble the
imagination that might invent it. They seek a solid truth, established through positive law. Such demands for
solid truth are compelling, and seem incongruent with the arts, which call on us to weigh contradictions,
ambivalence, and ambiguity. But I would argue that we need not construct a stark division between the work
of the law and the contributions literature might offer to human rights. The work of Martha Nussbaum is
helpful in this regard. In Downloaded by [Greg Mullins] at She fashions this argument with reference to the
very narrowness of literary representation that Elaine Scarry finds worrisome. Reading about these lives, and
experiencing the sympathetic emotions these lives elicit, informs the capacity of human beings to make fair
judgments about the pain and injustice suffered by other people. Some conceptual roadblocks remain to be
resolved in this formulation. Just as placing confidence in the artistic imagination is compromised by the
example of fascist aesthetics, so too is placing confidence in the sympathetic emotions to raise the troubling
possibility that one could empathize with the wrong person. In that novel, the narrative invites and then
dis-invites compassionâ€”and arguably, re-invites it in the final chapterâ€”calling on us as readers to reflect
critically on the role of the sympathetic emotions. But not every narrative is constructed to this end, and
empathy as such in literature remains volatile in its attachments. This much is already familiar to us. To make
this point, he turns to the work of philosopher Annette Baier, who rejects the Kantian Downloaded by [Greg
Mullins] at To abandon foundationalism in favor of a discursive and cultural approach to human rights
entails, for Rorty, a revaluation of the role human emotions play in fostering right action. In this argument, the
promise of the literary imagination as an instru- ment of human rights work hinges on trust. In other words, in
creating distance from Kantian rationality, we must not abandon reasonâ€”and neither, following Nussbaum,
should we ignore the productive role of the sympathetic emotions when exercising critical, rational judgment.
This need not beâ€”must not beâ€”a blind trust that ignores experience, knowledge, and intuition. She fails to
trust Sarath at a decisive moment, and the events that cascade from this failed trust lead to his death. He
affirms the productive role of 8 GREG MULLINS the imagination in human rights endeavorsâ€”not only
insofar as we must imagine justice before we can struggle for it, but also insofar as we must grapple
imaginatively with the legacies of past human rights violations. I f human rights are in one sense always
aspirationalâ€”always stretching toward an imagined better futureâ€”one type of human rights work focuses
on the past. Anil Tissera is one such human rights worker. Investigation of past abuses is a central mission of
many human rights organizations, and is especially compelling work during a period of political transition.
Following pervasive and systematic violations of human rights, such as those that occur during civil wars or
genocide, or under repressive dictatorships, societies need to move forward. Which residues and legacies of
violence are carried forward becomes another arena of contest. Who were the patriots, and who the partisans?
Who were the soldiers, and who the guerillas? Official history is, of course, written by the victors, but it may
or may not be in the interest of the victors to write a narrowly one-sided version of events. But while formal
structures, such as truth commissions and art forms like literature, both exemplify narrative strategies for
shaping public memory, the former is explicitly a project of the state, whereas literature typically is not. And
while literature and other arts forms film, photography, painting, sculpture, and so on do have to respond to
financial realities that can curb their production or reception, in the absence of direct state interven- tion, these
art forms can offer narratives that contest or complicate official memory. Each of these novels not only represents specific historical instances of human rights violations, but also opens a metafictional reflection on the
tasks charged to the literary imagination when fiction writers focus their attention on such violations. One of
those tasks, consistent with the insights offered by Nussbaum, is to integrate ima- ginative and emotional
registers of expression. Another is to allow the literary arts to foster counter memory. Desire is at least
potentially, if not inevitably, destabilizing and confusing, and shares these attributes with artistic endeavors.
Perhaps for this reason it bears a strategic relation to literary engagements with both memory and imagination.
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Desire operates in this group of novels across a range of registers, but most explicitly in the romantic and
sexual relationships staged among their primary characters. Romantic involvements are presented to us as
painful memories: Any expectation a reader might bring to this genre that romance could provide a balm to the
wounds of war is fru- strated. The operative metaphor here is, rather, one of haunting. Love, sex, desire, and
romance are among the ghosts in the novel whose presence is made known by their absence. A nd yet if
romantic love is present in the novel only as a poignant memory, the text nonetheless invites us to trust the
capacity of art to inspire hope. Such a talent is the province of a certain kind of artist: But the more confusing
and anarchic the story, the more those caught in love will believe it. Danticat approaches related themes in The
Dew Breaker, in this case through the urgency of a more muted romance: The trauma of torture, state terror,
and political violence in Haiti is refracted in this novel through a nuclear family, the family allegorically
standing for the nation. Only when her father destroys this sculpture and explains why he does not deserve it
does Ka come to know her family history. Her father was not a prisoner of the state but rather an
employeeâ€”a Dew Breakerâ€”a member of the security forces who come in the early hours of the morning
and take away people who will never be seen again. Ka begins to hear this story in the first pages of the novel,
and the fuller story is revealed to the readers in the final pages. As the Dew Breaker literally ran away from his
work, he fell into the arms of a woman, fled with her to the United States, married her and had a daughter with
her, and only then revealed to her not only that he worked in the torture chambers but also that the last person
he murdered was her brother. What kind of love is possible in a family and a nation that has suffered such
violence and betrayal? When I meet him, it made him stop hurt the people. And it is affected through a kind of
love: With few others to turn to, it became love. A t what service can the arts and literature be placed in efforts
to remember such a past? Danticat helps remind us here that if we are to trust in lit- erature, we had best
approach that trust with critical discernment. Moreover, the novel emphasizes one highly delimited but
generative task that the arts can assume in the aftermath of atrocity: He so admires the Ancient Downloaded
by [Greg Mullins] at Contemporary societies are haunted by their pasts, and aspirations for a better future
carry within them the contradictions of the past. The risk one takes in trusting literature to do human rights
work is, however, in the end, a risk worth taking, precisely because of the capacity of the arts to refuse simple
answers. If we do not allow ourselves the risk of sustaining memory through the arts, we run the greater risk of
allowing a calcified and limited narrative that serves the narrow interests of the victors. The Oxford Amnesty
Lectures Downloaded by [Greg Mullins] at Greg Mullins is the author of Colonial Affairs, a study of
colonialism and sexuality in Tangier, and of essays on literature, sexuality, human rights, and transnational
approaches to American Studies. His current research focuses on cultures of human rights in Brazil and in the
United States.
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Folk tradition Type of plot: Heroic adventure Time of plot: Mediterranean region First transcribed: Unknown
Not born a god, Hercules achieved godhood at the time of his death because he devoted his life to the service
of his fellowmen. Some authorities link Hercules with the sun, as each labor took him farther from his home
and one of his tasks carried him around the world and back. Whatever their origin, the adventures remain
fascinating stories which can support varied interpretations. He is a mortal. Through her influence he is
commanded to carry out twelve labors, in hopes that he will be killed in accomplishing one of them: Acting
for Juno, he assigns the twelve labors. He rears the boy as a shepherd, high in the mountains. The Story
Hercules was the son of a mortal, Alcmena, and the god Jupiter. Because Juno was hostile to all children of
her husband by mortal mothers, she decided to take revenge upon the child. She sent two snakes to kill
Hercules in his crib, but the infant strangled the serpents with ease. Then Juno caused Hercules to be subject to
the will of his cousin, Eurystheus. As a child, Hercules was taught by Rhadamanthus, who one day punished
the child for misdeeds. Hercules immediately killed his teacher. For this act, his foster father, Amphitryon,
took Hercules away to the mountains to be reared by rude shepherds. Early in youth, Hercules began to attract
attention for his great strength and courage. He killed a lion single-handedly and took heroic part in a war.
Juno, jealous of his growing success, called on Eurystheus to use his power over Hercules. Eurystheus then
demanded that Hercules carry out twelve labors. The plan was that Hercules would perish in one of them. In
the first labor Juno had sent a lion to eat the people of Nemea. Knowing that he could not kill the animal with
his bow, Hercules met the lion and strangled it with his bare hands. In the second labor, Hercules had to meet
the Lernaean hydra. This creature lived in a swamp, and the odor of its body killed all who breathed its fetid
fumes. Hercules began the battle but discovered that for every head he severed from the monster two more
appeared. Finally he obtained a flaming brand from a friend and burned each head as he severed it. When he
came to the ninth and invulnerable head, he cut it off and buried it under a rock. Then he dipped his arrows
into the body of the hydra so that he would possess more deadly weapons for use in future conflicts. Hercules
captured the Erymanthian boar in his third labor and brought it back on his shoulders. The sight of the wild
beast frightened Eurystheus so much that he hid in a large jar. With a fine sense of humor, the hero deposited
the captured boar in the same jar. While on this trip, Hercules incurred the wrath of the centaurs by drinking
wine which they had claimed for their own. In order to escape from them, he had to kill most of the half-horse
men. In the fourth labor, Hercules had to capture a stag with antlers of gold and hooves of brass. In order to
capture this creature, Hercules pursued it for a whole year. In the fifth labor, Hercules faced the carnivorous
Stymphalian birds. Hercules alarmed them with a bell, shot many of them with his arrows, and caused the rest
to fly away. In the sixth labor, Augeas, king of Elis, had a herd of three thousand oxen whose stables had not
been cleaned for thirty years. Commanded to clean the stables, Hercules diverted the rivers Alpheus and
Peneus through them and washed them clean in one day. Augeas refused the agreed payment and as a result,
Hercules later declared war on him. In the seventh labor, Neptune had given a sacred bull to Minos, king of
Crete. Hercules overcame the bull and took it back to Eurystheus by making it swim the sea while he rode
upon its back. Usually Diomedes found food for them by feeding to them all travelers who landed on his
shores. Diomedes tried to prevent Hercules from driving away his herd. He was killed, and his body was fed to
his own beasts. In his ninth labor, Admeta, daughter of Eurystheus, persuaded her father to send Hercules for
the girdle of Hippolyta, queen of the Amazons. The Amazon queen was willing to give up her girdle, but Juno
interfered by telling the other Amazons that Hercules planned to kidnap their queen. In the battle that
followed, Hercules killed Hippolyta and took the girdle from her dead body. In the tenth labor, Geryoneus, a
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three-bodied, three-headed, six-legged, winged monster possessed a herd of oxen. Ordered to bring the
animals to Eurystheus, Hercules traveled beyond the pillars of Hercules, now Gibraltar. He killed a
two-headed shepherd dog and a giant herdsman, and finally slew Geryoneus. He loaded the cattle on a boat
and sent them to Eurystheus. He returned afoot across the Alps. He had many adventures on the way,
including a fight with giants in the Phlegraean fields, near the present site of Naples. His eleventh labor was
more difficult, for his task was to obtain the golden apples in the garden of the Hesper-ides. No one knew
where the garden was, and Hercules set out to roam until he found it. In his travels, he killed a giant, a host of
pygmies, and burned alive some of his captors in Egypt. In India he set Prometheus free. At last, he discovered
Atlas holding up the sky. Hercules assumed this task, releasing Atlas to go after the apples. Atlas returned
with the apples and reluctantly took up his burden. Hercules brought the apples safely to Eurystheus. His
twelfth, however, was his most difficult labor. After many adventures, he brought the three-headed dog
Cerberus from the underworld. He was forced to carry the struggling animal in his arms because he had been
forbidden to use weapons of any kind. Afterward, he took Cerberus back to the king of the underworld. So
ended the labors of this mighty ancient hero. Eurystheus originally assigned ten athloi ordeals for a prize , but
he refused to count both the killing of the hydra, since Hercules had been assisted by his nephew Iolaus, and
the cleansing of the Augean stables, since Hercules had demanded payment. These athloi required twelve
years and are described above essentially according to Apol-lodorus, the first or second century mythographer
the third and fourth labors are reversed as are the fifth and sixth. Sometimes the last two labors are reversed,
which subtracts from the supreme accomplishment of conquering death, as it were, by returning from Hades.
The same twelve exploits were sculpted nearly life-size on the metopes of the Temple of Zeus at Olympia in
the mid-fifth century B. Euripides perhaps reflects an earlier tradition, which begins with Homer, when he lists
encounters with the Centaurs, with Cycnus the robber, and with pirates in place of the boar, the stables, and
the bull Herakles Mad. Apollodorus, Pausanias, and Diodorus Siculus detail the "life" of this folk hero; Ovid
briefly recounts the labors and death of the hero in book 9 of the Metamorphoses c. From their accounts, and
from numerous other sources, readers have a wealth of exploits accomplished before, during, and after the
labors. He never completed the journey, however, since he was left at Mysia looking for his lost squire and
boy-love Hylas. In Libya, he lifted the giant Antaeus from his mother Earth, from whom he derived his
strength, and crushed him. He rescued Prometheus from the rock in the Caucasus and Theseus from the
Underworld. After the labors, Hercules sought to marry Iole, daughter of Eurytus, king of Oechalia, and the
man who had taught him archery. There he performed numerous feats, including killing a great snake,
fathering a child on Omphale, and burying the body of the fallen Icarus, who had flown too near the sun.
Freed, Hercules went on to seek revenge on Laomedon and Augeas for their refusal to honor their debts for
services rendered. The wearing of the tunic, she was told, would prevent Hercules notorious for his amours
from loving another. Soon Hercules returned to Oechalia, where he murdered Eurytus and abducted Iole. By
the twelve labors, Hercules earned the immortality promised by the Delphic oracle, and so when Hercules died
having mounted his own funeral pyre , Jupiter persuaded all the gods, including Juno, to accept him into the
pantheon. He took Hebe "Youth" to wife and was thereafter universally honored. On the other hand, Hercules
may well have been the original male consort to a pre-Greek mother goddess Hera , as his name would imply.
Whatever his origins, throughout the ancient world in religion and literature, he was welcomed as the ultimate
folk hero, simple but not obtuse, powerful but humane, whose myths symbolized the pains and indignities that
even great men, beloved of Jupiter, must undergo to attain undying glory. On him, the Athenians modeled
their local hero, Theseus. Numerous other localities variously worshipped Hercules as a hero, if not a god. The
Cynics and Stoics admired his attention to duty and hardy self-reliance. Although he gained fame for his
archery and physical strength, he is usually represented wielding a knotted club. In Roman art representations
of his strength tend toward brutishness, so that he becomes more the gladiator than the noble demigod who
courageously submitted to the will and whims of the lesser. More than any other figure, Hercules drew
together the mythic experiences of Olympians and Titans, monsters and men, death and immortality.
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Chapter 5 : By the Sweat of the Brow: Literature and Labor in Antebellum America, Bromell
The Literature of Labor and the Labors of Literature juxtaposes representations of labor in fictional texts with
representations of labor in nonfictional texts in order to trace the intersections between aesthetic and economic
discourse in nineteenth-century America.

Chapter 6 : Ancient Authors on Herakles

Page 8

DOWNLOAD PDF LITERATURE OF LABOR AND THE LABORS OF
LITERATURE
This book juxtaposes representations of labor in fictional texts with representations of labor in nonfictional texts in order
to trace the intersections between aesthetic and economic discourse in nineteenth-century America.
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