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Miscellanies in prose and verse. Dates: Materials include Miscellanies in Prose and Verse, a manuscript written by
Abraham Orchard in in Bath, England.

Manuscript miscellanies were carefully compiled by hand, but also circulated, consumed, and sometimes
added to in this organic state â€” they were a prominent feature of 16th and early 17th century literary culture.
Printed miscellanies, which evolved in the late 17th and 18th centuries, were compiled by editors and
published by booksellers in order to make a profit. While manuscript miscellanies were produced by a small
coterie of writers, and so were constructed around their own personal tastes, printed miscellanies were
increasingly aimed towards a popular audience, and bear the marks of commercially driven, money making,
opportunistic endeavours. However, the formal production of literary miscellanies came into its established
form in the 16th and 17th centuries, and reached a highpoint in the 18th century. Although literary
miscellanies would often contain critical essays and extracts of prose or drama, their main focus was popular
verse , often including songs. At this time poetry was still a dominant literary form, for both low and high
literature, and its variety and accessibility further suited it to miscellaneous publication. A few examples are
given here to illustrate the range of material typically found. It is famous for the only text of Beowulf but also
includes a life of Saint Christopher , Wonders of the East a description of various far-off lands and their
fantastic inhabitants , a translation of a Letter of Alexander to Aristotle, and the poem Judith based on the Old
Testament Book of Judith. The Lacnunga is a 10th or 11th century miscellany in Old English, Latin and Old
Irish, with health-related texts taking a wide range of approaches, from herbal medicine and other medical
procedures, to prayers and charms. The lavishly illuminated late 13th century North French Hebrew
Miscellany contains mostly biblical and liturgical texts, but also legal material, over poems, and calendars.
The Trevelyon Miscellany of , an oversized illustrated manuscript of pages, depicts a wide range of subjects
including herbal cures, biblical stories, a list of the mayors of London, proverbs, calendars, and embroidery
patterns. A love poem in a distinctive hand from The Devonshire Manuscript , 57r. Verse miscellanies are
collections of poems or poetic extracts that vary in authorship, genre, and subject matter. The earlier tradition
of manuscript verse continued to be produced in the 16th century and onwards, and many of these early
examples are preserved in national, state, and university libraries, as well as in private collections. The
Devonshire Manuscript is a verse miscellany that was produced in the s and early s, and contains a range of
works, from original pieces and fragments to translations and medieval verse. Compiled by three eminent
women, it is one of the first examples of men and women collaborating on a literary work. First printed in , it
ran into nine further editions before ; it was not then printed again until the 18th century. The practice of
attributing poems in miscellanies was equally varied: Often authors were indicated by a set of initials, a partial
name, or by reference to a previous poem "by the same hand"; equally often there were anonymous or
pseudonymous attributions, as well as misattributions to other authors â€” or even made-up or deceased
persons. Within a miscellany, editors and booksellers would often exercise considerable freedom in
reproducing, altering, and extracting texts. Due to early copyright laws, lesser-known authors would regularly
play no part in the printing process, receive no remuneration or royalties , and their works could be freely
redistributed and sometimes even pirated once in the public domain. Throughout the 18th century, the
miscellany was the customary mode through which popular verse and occasional poetry would be printed,
circulated, and consumed. Suarez, one of the leading authorities on miscellanies, states: The importance of
printed miscellanies is evidenced by the fact that there are some 1, surviving verse miscellanies and
anthologies including reprints and separate issues, but excluding songbooks for the seventy-five years from to
â€” more than fifteen per annum. However, they were also marketed with practical purposes in mind: It
consists of rhymes and morals for each letter of the alphabet. Range of titles and audiences[ edit ] In a
competitive market the title of miscellanies was increasingly important. Without a specific selling-point, more
generic complications would use catch-all titles as a tactic to familiarise themselves with a wide range of
audiences and to appeal to a breadth of tastes. Titles could evoke the ornamental The Bouquet: Although an
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editor might orient the miscellany towards an intended audience, by nature of the variety of verse a much
wider readership would have been possible. One-off, occasional miscellanies might prove popular and warrant
further volumes or editions, such as political pamphlets Poems on Affairs of State, , [ebook 8] resort-based
works Tunbrigalia: Dublin booksellers, outside the jurisdiction of the Statute of Anne which had established
copyright in England, could legally reproduce any popular miscellany that they thought would make a profit.
Changing tastes and technology[ edit ] Although poetry maintained cultural pre-eminence for most of the 18th
century, it was at the same time retreating before the advance of prose, and particularly the rise of the novel ,
as the new dominant form of literary expression in the West. Once the materials and means of printing became
cheaper, diffuse prose was no longer at a comparative economic disadvantage with compressed poetry. The
periodical format, in particular, gave rise to a variety of shorter prose forms that competed for and largely won
over the audience for poetry. There were few, if any, miscellanies devoted to poetry. Instead, verse would be
the minority of content, in order to provide variety from the extensive prose: Succession of the anthology[ edit
] See also: As readers and publishers matured in the eighteenth century, however, another form appeared that
challenged the dominance of the miscellany: Attempts to construct a credible canon of English verse had been
ongoing since the early 18th century, and with its success the place of poetry was determined by the advent of
authoritative anthologies which claimed to represent the very best of the English poetic tradition. Miscellanies
are usually compilations of relatively recent texts designed to suit contemporary tastes; anthologies, in
contrast, are generally selections of canonical texts which have a more established history and a greater claim
to cultural importance. The miscellany, then, typically celebrates â€” and indeed constructs â€” taste, novelty
and contemporaneity in assembling a synchronous body of material. It should be distinguished from the
anthology, which honours â€” and perpetuates â€” the value of historicity and the perdurance of established
canons of artistic discrimination in gathering texts recognized for their aesthetic legitimacy. Miscellanies were
assembled, marketed and sold with a contemporary reading audience in mind, and reveal a dynamic between
the taste which they played a part in shaping, and the preoccupations of the editors who complied and the
publishers who sold them. Indeed, the range of price and format reveals the extent to which poetry was
packaged and sold for different readerships. As Jennifer Batt argues: The contents and omissions, the
packaging and marketing, the publication history, and the reception history of every verse collection produced
in the 18th century reveals how literary culture was conceived of by its creators and how those creators wished
to intervene in the literary marketplace. They are a prime demonstration of early marketing and advertising
techniques in literature. Contemporary importance and influence[ edit ] Miscellanies were an influential
literary form at the time. From the beginning of the 18th century, verse miscellanies were gathering together a
selection of poetic works by different authors, past and present, and so played a part in the development of the
concept of the English canon. These literary miscellanies might be sold as unique collections, arising from the
combinations of writers in a small literary circle; or their function could attempt to be more national and
historical, by representing the finest works of British poets to date. The multiple editions of the Dryden Tonson Miscellany Poems [ebook 12] and the Swift - Pope Miscellanies â€”32 , [ebook 13] as well as The
Muses Library [ebook 14] and The British Muse , [ebook 15] were from early on attempting to construct a
notion of a national literary heritage. Submerged voices and marginal writing[ edit ] Because of the variety
and novelty they emphasise, as well as the anonymity of authorship they could offer, miscellanies often
enabled the inclusion and so expression of more submerged voices, such as those of women, and more
marginal forms of writing, such as the comic, the curious, and the crude. As Dustin Griffin has noted: For
most other poets, women especially, publication in a miscellany was the only way in which their work might
reach the public. Many other ephemeral satirical poems, circulating as broadsheets or in manuscript, were
gathered in the successive editions of Poems on Affairs of State â€” Miscellanies also presented themselves as
performing an important cultural or curatorial role, by preserving unbound sheets, fragments and ephemera
which otherwise would have been lost â€” and thus offering a unique insight into the vibrant literary life of the
18th century. A prime example of such curiosity-shop publications is The fugitive miscellany: In this context,
the miscellany has grown rapidly in interest in eighteenth-century studies. As Jennifer Batt states: The study of
miscellanies has become vibrant in recent years, encouraged by controversies about canon formation as well
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as by the growth of interest in reception history, the history of reading and the history of the book. In Verse
Miscellanies Online was launched, which offers a searchable critical edition of seven printed verse
miscellanies published in the 16th and early 17th centuries. While some projects focus on creating online
editions of the most significant verse miscellanies, others have attempted to arrange a corpus of miscellanies
produced in set periods, such as Scriptorium: Medieval and Early Modern Manuscripts Online , a digital
archive of manuscript miscellanies and commonplace books from c. The largest undertaking by far has been
The Digital Miscellanies Index , an ongoing project funded by the Leverhulme Trust. The Index seeks to
create a freely available online database of the plus verse miscellanies published in the 18th century, based on
a comprehensive bibliography compiled by Michael F. The database is currently available in a beta version.
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Chapter 2 : Miscellanies in Prose and Verse
Verse miscellanies are collections of poems or poetic extracts that vary in authorship, genre, and subject matter. The
earlier tradition of manuscript verse continued to be produced in the 16th century and onwards, and many of these early
examples are preserved in national, state, and university libraries, as well as in private collections.

For varietie and pleasure, the like neuer yet published â€¦ Newly corrected and augmented. It was compiled by
Francis Davison , the eldest son of William Davison , a diplomat and Secretary of State to Elizabeth until his
disgrace in Davison was a distant kinsman of Sir Philip Sidney and enjoyed the patronage of Essex. Like
Englands Helicon, the miscellany honours and extends a Sidneian poetic tradition. The collection includes a
number of poems by Francis Davison and his brother Walter, which are placed alongside those of Sir Philip
Sidney, Mary Sidney, and Edmund Spenser, and so represent the Davison brothers as the poetic heirs and
guardians of this literary tradition. Francis Davison also continues the metrical experimentation associated
with Sidney by including a number of poems in quantitative metres Alexander , ; Maynard , The miscellany
as a whole encompasses a wide range of verse forms and includes several translations of works by Greek and
Latin writers, including Anacreon, Martial, and Lucretius, as well as revealing the influence of French and
Italian writers. Also like Englands Helicon, Poetical Rhapsody draws heavily on contemporary printed
songbooks. Although Francis Davison compiled the collection, his preface complains about the editorial
invention of the printer, Valentine Simms. Poetical Rhapsody proved popular, and went into at least four
edition that were printed in , , , and His editorial role was taken over by subsequent publishers. Just as
importantly, the inclusion of new poems with each new edition means that the miscellany spans twenty-five
years of poetic making Pomeroy , It contains poems, including the that appear in the edition, the 64 new
poems in the edition, plus a further eight additional poems. While Davison appears to have been responsible
for adding poems to the edition of Poetical Rapsodie it is unlikely that he contributed to this edition. Roger
Jackson, the stationer who published both the and editions of Poetical Rapsodie had, in , inherited the printing
rights of John Bailey who had printed the edition of the miscellany. A list of the poems in Poetical Rhapsody,
in the hand of Francis Davison. Gavin Alexander, Writing After Sidney: Oxford University Press, An
Electronic Seminar, 8 , http: Pomeroy, The Elizabethan Miscellanies: Their Development and Conventions.
University of California English Studies Berkeley, Los Angeles and London: University of California Press,
Rollins, A Poetical Rhapsody, 2 vols. Harvard, a Hyder E.
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Cite: Miscellanies in verse and prose: By Alexander Pope, Esq; and Dean Swift. In one volume. Viz. The strange and
deplorable frensy of Mr. John Dennis. Epitaph on Francis Ch-is.
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A Poetical Rhapsody, like A Phoenix Nest is an example of a gentleman's miscellany. It was compiled by Francis
Davison, the eldest son of William Davison, a diplomat and Secretary of State to Elizabeth until his disgrace in
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Verse Miscellanies in the Eighteenth Century Abstract and Keywords The eighteenth century was an age of
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