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The Tale of Ralph the Collier, also known as The Tale of Ralph Collier and The Taill of Rauf Coilyear, is a Scottish
dialect Middle English poem composed in the late fifteenth century. It constituted a revival of Middle English alliterative
verse, wherein the first and middle parts of each verse begin with the same sound.
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manuscript survives and only one copy owned by the National Library of Scotland of this earliest printed text
exists. The poem is a late product of the movement known as the Alliterative Revival, a revival -- or more
likely the continuation of a tradition -- of the use of alliterative verse that extends back to the Old English
period. The poems written in alliterative verse employ alliteration as a controlling metrical device. As in Old
English, lines are divided into two half-lines linked by similar initial sounds. Middle English alliterative verse
does not follow strictly the rules of the Anglo-Saxon, but the basic metrical principles survive. The romance
was written in the latter part of the fifteenth century in a Scottish dialect and exhibits many of the
characteristic traits of that dialect. A number of other spellings and forms found in the poem are also typical of
the Scottish dialect. The stanza generally contains nine long four-stress lines, each of which is governed by
alliteration, and four shorter lines which may or may not alliterate. The stanza also has a rhyme scheme of
ababababcdddc. The poet demonstrates his craftsmanship not only as an alliterative poet but also as the author
of a Charlemagne romance. For here too, he has made use of the traditional with great skill. There is, in fact,
no known source for this poem, though there are analogues to each of the two parts. As a number of critics
have pointed out, the first part of the poem is a version of the king-in-disguise motif common in folklore. In
England the motif goes back to a story told about Alfred the Great. In her edition, Walsh refers to many other
analogous stories. These two parts are woven together only loosely by a developing line of action. More
important is the thematic unity that links the two parts. The first part of the poem treats the rough but sincere
hospitality Charlemagne receives from the simple collier. The treatment is much rougher than that to which
the King is accustomed. He does not recognize in the two senses of the word the King. By having Rauf come
to the court, the King begins his knightly education by having him recognize -- in both senses -- his ruler. But
Charlemagne also wants Rauf to prove himself, to win his shoes. As Rauf rides out in quest of adventure, his
awareness is again deficient. He cannot distinguish between the Saracen Sir Magog and Sir Roland whom he
has previously challenged -- even though Magog rides a camel instead of a horse. Upon learning that Magog is
a Saracen, Rauf is overjoyed to be fighting for the faith. When Roland rides up and interrupts the battle, he
immediately recognizes Magog as an infidel and even comments on this recognition: Instead of wishing to
fight Magog, Roland wants to convert him. Just as Rauf was taught to recognize a king in two senses, so he is
taught to recognize a Saracen on two levels: But even more transpires in this scene. When Roland interrupts
the combatants and encourages Magog to convert, the Saracen refuses and wants to continue fighting. Roland
points out the foolishness of this course of action and after being threatened again tells Magog that it is folly to
enjoy worldly wealth now and to spend eternity in hell. But he seems to contradict himself when he offers the
Saracen profit and pardon if he will convert. At least he is not wholly aware of the meaning of the words he
has just spoken in ll. Thus Roland, like Rauf, needs to be made more aware of the true values his knighthood
and religion stand for. Magog thus becomes another agent in the education of a knight; and the tested Roland
can learn from him as well as the untried Rauf can. The author has skillfully manipulated the
Christian-Saracen conflict so that the verbal contest becomes more important than the martial. The two parts
of the poem are thus linked by the theme of recognition or awareness -- on the political, religious and personal
levels that must combine to make one a good knight or, we might say, a good person. The blurring of the
distinction is significant in this late poem where the heroic conventions of earlier romance and certainly of the
chansons de gestes are taken with a grain of salt. The theme is evident from the very beginning of the poem:
Though the author makes a serious point, he does so through a comic tale. It would be a mistake to read Rauf
Coilyear without recognizing the humor involved in the harboring of a king by a simple collier. The elements
of parody contribute to the humor. The traditional fight with the Saracen turns into a religious debate. This
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lighthearted use of the Charlemagne material makes Rauf Coilyear perhaps the best and certainly the most
entertaining of the Middle English Charlemagne romances.
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Chapter 2 : Quid plura? | The Tale of Charlemagne and Ralph the Collier.
THE TALE OF RALPH THE COLLIER: NOTES 4 The phrase `fra Sanct Thomas' has been variously interpreted.
Amours takes it to refer to the date of the feast of St. Thomas the Apostle, December

He is forced to take refuge in the home of a collier named "Rauf. Upon departing the next day, Charlemagne
tells Rauf to come to the court in Paris so he can sell his goods at a very lucrative price. When he gets home,
the king orders his best knight, Sir Roland, to scan the countryside and tell anyone on the road to come straight
to Charlemagne. An encounter between Roland and Rauf ensues, in which Roland to no avail demands that
Rauf come with him. Roland finally allows Rauf to go his way, but the two promise each other to meet later to
resolve the dispute. When Rauf finally gets to the court, he is bewildered, never having been to such a place.
Rauf takes all of this in stride, and goes back to the place he promised to meet Roland. There, he sees a knight
on a camel rushing toward him, whom he, somewhat foolishly, takes to be Roland. The two have a fight,
during which Rauf gets the upper hand, then realizes this person is a " Saracen " and not Roland. Roland
comes at this point. He pleads with the Saracen to renounce his faith and convert to Christianity , or else
Roland and Rauf will be forced to kill him. The two discuss back and forth, bringing up issues of worldly gain
and faith. Further reading Walsh, Elizabeth The Tale of Ralph the Collier: Retrieved 27 July Romance and
the Gentry in Late Medieval England. Robbins Library Digital Projects. Medieval Romance, Medieval
Contexts. Lupack editor , Alan Medieval Institute Publications â€” via University of Rochester.
Chapter 3 : The Tale of Ralph the Collier | Revolvy
Though the author makes a serious point, he does so through a comic tale. It would be a mistake to read Rauf Coilyear
without recognizing the humor involved in the harboring of a king by a simple collier. Many incidents contribute to this
humor -- from the slapstick buffeting of Charlemagne, the emperor instructed by a collier, to Roland's mild annoyance at
being sent out to watch the lonely road on a day that is supposed to be a holiday.
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The Tale of Ralph the Collier, also known as The Tale of Ralph Collier and The Taill of Rauf Coilyear,[1][2][3] is a
Scottish dialect Middle English poem composed in the late fifteenth century.[4] It constituted a revival of Middle English
alliterative verse, wherein the first and middle parts of.

Chapter 5 : The Tale of Ralph the Collier - Wikipedia
The Tale of Charlemagne and Ralph the Collier has 3 ratings and 1 review. Heather said: I don't have enough
experience with this type of literature to gi.

Chapter 6 : Talk:The Tale of Ralph the Collier - Wikipedia
The Tale of Charlemagne and Ralph the Collier: A Translation is available in paperback and as a Kindle e-book. The
Beallsville Calendar is a yearlong alliterative poem about moving from the city to the country.
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The Tale of Charlemagne and Ralph the Collier December 20, by John 3 Comments In all your free time, I hope you will
be able to read this wonderful medieval legend.
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Combining folktale motifs with burlesque humor and elements of chansons and chivalric romances, The Tale of
Charlemagne and Ralph the Collier is a lively but little-read story of medieval courtesy, hospitality, and knighthood.
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The Tale of Ralph the Collier's wiki: The Tale of Ralph the Collier, also known as The Tale of Ralph Collier and The Taill
of Rauf Coilyear,[2][3][5] is a Scottish dialect Middle English poem composed in the late fifteenth century.
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