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Chapter 1 : Gioachino Rossini: The Barber of Seville - Classic FM
The Barber of Seville, or The Useless Precaution (Italian: Il barbiere di Siviglia, ossia L'inutile precauzione [il
barËˆbjÉ›Ë•re di siËˆviÊŽÊŽa osËˆsiË•a liËˆnuË•tile prekautËˆtsjoË•ne]) is an opera buffa in two acts by Gioachino
Rossini with an Italian libretto by Cesare Sterbini.

See Article History Alternative Title: Of his later, larger-scale dramatic operas, the most widely heard is
William Tell Early years Gioachino Rossini was the son of Giuseppe Rossini, an impoverished trumpeter who
played in miscellaneous bands and orchestras, and Anna Guidarini, a singer of secondary roles. Thus, Rossini
spent his entire childhood in the theatre. Though a lazy student, the young Rossini found it easy to learn to
sing and play. Martini State Conservatory of Music and composed his first opera seria â€”Demetrio e Polibio ;
staged in â€”for the Mombelli, a family of singers. At 15 he had learned the violin , horn , and harpsichord and
had often sung in public, even in the theatre, to earn some money. When his voice broke and he was unable to
continue singing , Rossini became an accompanist and then a conductor. He had already realized the
importance of the German school of composition , perceiving the new elements by which Joseph Haydn and
Wolfgang Amadeus Mozart had enriched music. These influences can be found in the early cantata he wrote
for the Philharmonic School, performed there in During the next 20 years from this genial lazybones was to
compose more than 40 operas. Italian period By taste, and soon by obligation, Rossini threw himself into the
genre then fashionable: His first opera buffa, La cambiale di matrimonio ; The Bill of Marriage , was
performed in Venice and had a certain success, although his unusual orchestration made the singers indignant.
The following year, two more of his comic operas were produced in Venice. Rossini, GioachinoGioachino
Rossini featured on a cigarette trading card. It was under contract to them that he wrote La pietra del paragone
; The Touchstone , a touchstone of his budding genius. In its finale, Rossiniâ€”for the first timeâ€”made use of
the crescendo effect that he was later to use and abuse indiscriminately. Singers no longer held terrors for him.
He was now ready for his major works. Venice, the most-refined city in Italy , was to offer him his true glory.
This work, spirited and melodious, was an instant success. These two successes opened wide the doors of La
Scala. With Aureliano in Palmira the composer affirmed his authority over the singers; he decided to prescribe
and write the ornaments for his arias, but the work was not a success. Impressed by the terms of this
contractâ€”security, two operas a yearâ€”as well as by Barbaia, a millionaire rather than the customary
fourth-rate impresario on the verge of bankruptcy, Rossini did not hesitate to accept. How could anyone refuse
a tempting impresario whose favourite was none other than the imposing diva Isabella Colbran? Rossini
admired Colbran very much and soon fell in love with her. The brilliant success of Elisabetta prompted an
invitation from Rome to spend the Carnival season of Written in less than three weeks, the work is a piece of
inspired inventiveness that has delighted opera lovers ever since. There followed La cenerentola ; Cinderella.
La gazza ladra ; The Thieving Magpie , a semi-serious work, was a triumph in Milan. Rossini was now finding
interpreters that suited his music. After several more-or-less successful works, he left Naples for Vienna ,
along with Colbran whom he had just married , anxious to meet Ludwig van Beethoven. Disappointed by the
economic situation of the composer of Fidelio, he returned to Venice, where he attempted to crown his Italian
career with Semiramide The old-fashioned Venetians, however, did not understand the astonishing work, his
longest and most ambitious, and so he resolved not to write another note for his countrymen. Following his
resolution, he decided to leave Italy. Parisian period Rich, married, unstable, and by nature an epicurean,
Rossini wanted to travel. He arrived in Paris in November and was enthusiastically welcomed in the French
capital. The Academy in Paris received him; all of the town fawned upon him. At the end of the year, he
visited London , where he conducted and sang in concerts with his wife and met King George IV. Back in
Paris, he embarrassed the old musicians. His countenance revealed a lofty and congenial expression. His
subtle, quick penetrating eye held one magnetically before him. His smile, benevolent and caustic at the same
time, reflected his whole disposition. The clear line of his aquiline nose, his vast and prominent brow, which
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his prematurely receding hairline entirely revealed, the even oval of his face enclosed in jet-black sideburns,
all formed a kind of virile and fascinating beauty. He has a marvelously shaped hand, which he displayed
somewhat coquettishly through his cuff. He dressed in a simple manner, and, under his clothes, which were
more proper than elegant, the appearance of a newly disembarked provincial into the capital. Paris was then
the centre of the world and Rossini knew it. For a long while Rossini hoped to modify his style: In order to do
that, he also had to reform the orchestra and give more importance to the chorus. The overture from William
Tell by Gioacchino Rossini. The Parisian public gave him an ovation, and, in a single work, he had responded
to all the critics in the most elegant manner. Then he decided, at age 37, not to write again for the theatre. The
reasons for his musical silence remain only suppositions. Another cause might have been his jealousy over the
Parisian success of the opera composer Giacomo Meyerbeer. During his retirement he had written, returning to
his first love, some religious pieces: He also wrote a few songs and piano pieces but never agreed to their
publication. After a period in Italy, he returned to Paris in , never again to leave it. His parents being deceased,
his new wife less demanding than the preceding one, and he himself a wealthy man whose retirement was
assured, Rossini gave way to the sweetness of life and to being a wise man who permitted himself to shine in
society with a few clever expressions and witticisms. His bons mots, in fact, are legendary, as were his caustic
wit and low humour. At his Paris home and later at his villa in Passy, Rossini gave superb gourmet dinners
attended by many of the greats of the musical and literary world of the midth century. For years Rossini was
known virtually only by the omnipresent Barber of Seville and an occasional revival of William Tell. From the
s more and more of his operas were revived, particularly at festivals, and nearly always with public and critical
acclaim.
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Chapter 2 : Gioachino Rossini - IMDb
Wolfgang Amadeus Mozart, The Barber of Seville. Gioacchino Rossini,

He was the dominant force in Italian music for half a century, particularly celebrated for his comic operas. His
"Il barbiere di Siviglia" "The Barber of Seville", stands as the greatest operatic farce ever written and is still
popular today. The scintillating overtures of some of his other operas, including those for "William Tell" and
"The Thieving Magpie", have been so widely used in different media they are known even by people
unfamiliar with classical music. Gioacchino Antonio Rossini was born in Pesaro, the son of musicians, and
studied at the Bologna Conservatory from to At 18 he had his first opera performed in Venice, the one-act
farce "La Cambiale di matrimonio" "The Marriage Contract" , and within three years he had written eight
more. From to he was based in Naples as music director of the San Carlo and Del Fondo theatres, while
composing additional works for Rome, Milan, and Venice; operas flowed from his pen at the rate of two or
three a year. There was already a very popular opera on the subject by Giovanni Paisiello , so Rossini initially
titled his version "Almaviva: Rossini composed many of the great female roles in his serious operas for
soprano Isabella Colbran, whom he married in That same year he began to set his sights outside of Italy.
Rossini mania had spread throughout Europe and after it would invade the United States as well. The latter is
considered his magnum opus. With that, at the age of 37, Rossini retired from opera. He was independently
wealthy, often in poor health, and disturbed by the political situation in France after the July Revolution. He
returned to Italy in , living first in Bologna, then in Florence. He maintained a lively interest in musical trends
but wrote very little himself, primarily the "Stabat Mater" In he settled permanently in Paris, a wry but
beloved elder statesman of music. His private musical salons attracted the highest society, as did his passion
for gourmet food and his biting wit. At one soiree a guest ventured to play two of his own piano pieces; after
hearing the first Rossini quipped, "I like the other one better". And his opinion of Wagner is still a favorite
with musicians: Rossini was both superstitious and ironic about the fact he was born on February 29th of a
leap year. He observed the occasion only once every four years, and when he turned 76 in he invited friends to
celebrate his 18th birthday. He died eight months later - on a Friday the 13th - and was interred in Pere
Lachaise Cemetery. In he was reinterred in the Basilica of Santa Croce in Florence, at the request of the Italian
government. His monument there dates from Rossini turned out 39 operas between and This involved finding
or adapting suitable librettos, determining the specific needs of the casts, supervising the productions - and
contending with the usual intrigues of the theatre world. To meet his deadlines he composed with astonishing
speed. He wrote his first opera in three days, "The Barber of Seville" in two weeks. His facility - summed up
in his famous boast, "Give me a laundry list and I will set it to music" - and habit of reusing old material in
new works, led some to dismiss him as a talented hack. He gave greater prominence to the orchestra and added
sheer excitement to the fun with his signature crescendos, a device that never lost its freshness in his hands. In
addition he wrote his own vocal embellishments instead of leaving them up to the singers, asserting a greater
measure of control for the composer. In France he simplified his vocal lines and made the accompaniments
more colorful and sophisticated, not simply as a concession to French taste but as a natural stage of his
development. The more emotional qualities Donizetti, Bellini, and later Verdi strove for were not for him, and
his retirement at the dawn of the Romantic era in music now seems remarkably astute. His impact on Italian
music during the first half of the s was neverthess seminal, while "William Tell" influenced French grand
opera for a generation.
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(Biography) Gioacchino Antonio (dÊ’oakËˆkiË•no anËˆtÉ”Ë•njo). , Italian composer, esp of operas, such as The Barber
of Seville () and William Tell ().

Opera House of original production: The music flows forth with breathtaking limpidity. Serenades, duets and
ensembles brighten the comedy with vocal flourishes and verbal antics. And yet, the genius of Rossini resides
in mastering the physical crescendo, designed to increase tension until the audience is boiling with impatience
and ready to explode. The overture immediately offers a surprise: Laughter and rhythms burst forth and
overflow. Summary Seville, at the end of the 18thcentury. The happy barber Figaro helps Count Almaviva
court Rosina. Rosina is not indifferent to the serenades of her mysterious lover, but she is jealously guarded by
Dr. Bartolo, her guardian, who, with the help of his sinister friend Don Basilio, intends to marry her as soon as
possible. Figaro has many ideas. The second attempt is almost successful, and after a series of secret notes,
various disguises and cases of mistaken identity, love triumphs and Rosina and Count Almaviva are finally
married. Act 1 The scene takes place on a public square in Seville at dawn. With the help of Fiorillo, Count
Almaviva disguises himself as a student, Lindoro, and prepares a serenade for the beautiful Rosina He waits
and then hides when he hears someone comming. It is Figaro, the barber of Seville, who is a jack of all trades,
full of life and enthusiasm for his job. Figaro tells Almaviva that he knows everything about Rosina. Doctor
Bartolo is her guardian and the old man intends to marry her! Figaro makes a suggestion: Inside the carefully
guarded house, Rosina has written a letter to Lindoro, who she has heard singing under her windowâ€¦
Excerpt: Don Basilio, the music teacher, informs him that Count Almaviva has been seen in town. Of that he
is certain! In order to get rid of his rival, Basilio suggests spreading false rumours about the Count Bartolo has
understood this and tries to speed up his marriage with Rosina. A bribe suffices to get rid of him. He chases
everyone from the room. The old man wants to speed up the marriage and, above all, convince Rosina that
Almaviva is an imposter and a skirt chaser! He rushes off to find a notary. After a series of misunderstandings,
carefully orchestrated by Figaro, the notary winds up marrying Rosina and Almaviva The Count turns out to
be her liberator Bartolo can do nothing. It is better for him to calm down and give the couple his blessing.
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Chapter 4 : The Italian Almanac - Gioacchino Rossini
The overture from William Tell () by Gioacchino Rossini. EncyclopÃ¦dia Britannica, Inc. Rossini's final opera, Guillaume
Tell (William Tell), is on the noble themes of nationalism and liberty, and his music is worthy of the elevated subject.

Lindoro, who is really the young Count Almaviva in disguise, hopes to make the beautiful Rosina love him for
himself â€” not his money. Almaviva pays off the musicians who then depart, leaving him to brood alone.
Rosina is the young ward of the grumpy, elderly Bartolo and she is allowed very little freedom because
Bartolo plans to marry her once she is of age and thus appropriate her not inconsiderable dowry. Figaro
approaches singing Aria: Since Figaro used to be a servant of the Count, the Count asks him for assistance in
helping him meet Rosina, offering him money should he be successful in arranging this. Figaro advises the
Count to disguise himself as a drunken soldier, ordered to be billeted with Bartolo, so as to gain entrance to
the house. For this suggestion, Figaro is richly rewarded. Aurelia Dobrovolskaya lyric coloratura soprano ,
Problems playing this file? This aria was originally written in the key of E major , but it is sometimes
transposed a semitone up into F major for coloratura sopranos to perform, giving them the chance to sing
extra, almost traditional, cadenzas, sometimes reaching high Ds or even Fs. Feodor Chaliapin Problems
playing this file? Knowing the Count only as Lindoro, Rosina writes to him. As she is leaving the room,
Bartolo and Basilio enter. When the two have gone, Rosina and Figaro enter. Figaro asks Rosina to write a
few encouraging words to Lindoro, which she has actually already written. Although surprised by Bartolo,
Rosina manages to fool him, but he remains suspicious. Count Almaviva, disguised as a soldier and
pretending to be drunk, enters the house and demands to be quartered there. In fear of the drunken man, Berta
the housekeeper rushes to Bartolo for protection. Bartolo tells the "soldier" that he Bartolo has an official
exemption which excuses him from the requirement to quarter soldiers in his home. Almaviva pretends to be
too drunk and belligerent to understand, and dares Bartolo to brawl. While Bartolo searches his cluttered desk
for the official document which would prove his exemption, Almaviva whispers to Rosina that he is Lindoro
in disguise, and passes a love-letter to her. Bartolo and the Count argue loudly. Basilio enters; then Figaro,
who warns that the noise of the argument is rousing the whole neighborhood. Finally, the noise attracts the
attention of the Officer of the Watch and his troops, who crowd into the room. Bartolo demands that the
Officer arrest the "drunken soldier". The Officer starts to do so, but Almaviva quietly reveals his true identity
to the Officer, and he the Officer backs off and stands down. Bartolo and Basilio are astonished and mystified;
Figaro laughs quietly at them. While Almaviva pretends to give Rosina her singing lesson, Figaro arrives to
shave Bartolo. Bartolo demurs, but Figaro makes such a scene he agrees, but in order not to leave the
supposed music master alone with Rosina, the doctor has Figaro shave him right there in the music room.
When Basilio suddenly appears, he is bribed by a full purse from Almaviva and persuaded to leave again, with
much discussion of how ill he looks. Figaro begins to shave Bartolo, but Bartolo overhears the lovers
conspiring, and angrily drives everybody away. The scene returns to the location of act 1 with a grill looking
out onto the square. Bartolo orders Basilio to have the notary ready to marry him to Rosina that evening. He
also explains his plot to come between the lovers. Basilio leaves and Rosina arrives. Rosina believes him and
agrees to marry him. During an instrumental interlude, the music creates a thunder storm to indicate the
passage of time. The Count and Figaro climb up a ladder to the balcony and enter the room through a window.
Rosina shows Almaviva the letter and accuses him of betraying her. Almaviva reveals his identity and the two
reconcile. While Almaviva and Rosina are enraptured by one another, Figaro keeps urging them to leave. Two
people are heard approaching the front door, who later turn out to be Basilio and the notary. However, when
the Count, Rosina, and Figaro attempt to leave by way of the ladder, they discover it has been removed. The
marriage contract requires two witnesses; Figaro is one, but another is needed. He and Figaro witness the
signatures to a marriage contract between the Count and Rosina. Bartolo barges in, accompanied by the
Officer and the men of the watch, but too late; the marriage is already complete. The opera concludes with an
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anthem to love "Amor e fede eterna, si vegga in noi regnar!
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Chapter 5 : Rossini Fun Facts - Romantic Composers
Title: Gioachino Antonio Rossini, The Barber Of Seville (El Barbero de Sevilla) - Overture ROSSINI: William Tell
Overture (full version) - Duration: Boccaccio 5,, views.

Of his later, larger scale dramatic operas, the most widely heard is William Tell Thus Rossini spent his entire
childhood in the theatre. By taste, and soon by obligation, Rossini threw himself into the genre then
fashionable, opera buffa comic opera. By this time Rossinis experience in writing seven operas and several
cantatas and his intimate contact with the theatre had given him a profound knowledge of his profession.
Singers no longer held terrors for him he was now ready for his major works. Venice the most refined city in
Italy was to offer him his true glory. These two successes opened wide the doors of La Scala. With Aureliano
in Palmira the composer then affirmed his authority over the singers he decided to prescribe and write the
ornaments for his arias, but the work was not a success. His next work, Sigismundo , was a failure. The first of
Rossinis Rome operas was unsuccessful. There followed La cenerentola , Cinderella. La gazza ladra , The
Thieving Magpie , a semiserious work, was a triumph in Milan. Armida was a grand opera requiring a trio of
tenors and a dramatic soprano Colbran, appeared in Rossini was now finding interpreters that suited his
music. Disappointed by the economic situation of the composer of Fidelio, he then returned to Venice, where
he attempted to crown his Italian career with Semiramide Following his resolution, he decided to leave Italy.
Rich, his married, unstable, and by nature an epicurean, Rossini wanted to travel. He arrived in Paris in
November and was enthusiastically welcomed in the French capital. The Academy in Paris received him all of
the town fawned upon him. At the end of the year, he visited London, where he conducted and sang in
concerts with his wife and met King George IV. Back in Paris, he embarrassed the old musicians. After some
of his works had been staged, he composed Il viaggio a Reims The Journey to Reims , a cantata improvised
for the coronation of Charles X. For a long while Rossini hoped to modify his style: Then he decided, at the
age of 37, not to write again for the theatre. The reasons for his musical silence remain only suppositions.
Another cause might have been his jealousy over the Parisian success of the opera composer Giacomo
Meyerbeer. In , Colbran died. During his retirement he had written, returning to his first love some religious
pieces: He also wrote a few songs and piano pieces but never agreed to their publication. From the s more and
more of his operas were revived, particularly at festivals, and nearly always with public and critical acclaim.
Five string quartets Copyright Encyclopaedia Britannica.
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Chapter 6 : Il barbiere di Siviglia (Theâ€¦ | Details | AllMusic
Name the Opera that serves the description. Learn with flashcards, games, and more â€” for free.

Early life[ edit ] Portrait of Rossini as a young man Gioachino Antonio Rossini was born into a family of
musicians in Pesaro , a town on the Adriatic coast of Italy that was then part of the Papal States. His father,
Giuseppe, was a horn player and inspector of slaughterhouses. Her husband would ultimately join her in
Bologna. During this time, Rossini was frequently left in the care of his aging grandmother, who had difficulty
supervising the boy. He remained at Bologna in the care of a pork butcher while his father played the horn in
the orchestras of the theatres at which his wife sang. The boy had three years of instruction in the playing of
the harpsichord from Giuseppe Prinetti, originally from Novara , who played the scale with two fingers only;
Prinetti also owned a business selling beer and had a propensity to fall asleep while standing. These qualities
made him a subject for ridicule in the eyes of the young Rossini. Please help improve this section by adding
citations to reliable sources. Unsourced material may be challenged and removed. October Learn how and
when to remove this template message He was eventually taken from Prinetti and apprenticed to a blacksmith.
In Angelo Tesei, he found a congenial music master, and learned to sight-read , play accompaniments on the
piano and sing well enough to take solo parts in the church when he was ten years of age. Important products
of this period are six sonate a quattro, or string sonatas, composed in three days, unusually scored for two
violins, cello and double bass. The original scores, dating from when the composer was twelve, were found in
the Library of Congress in Washington D. He was also a capable horn player, treading in the footsteps of his
father. Around this time, he composed individual numbers to a libretto by Vincenza Mombelli called Demetrio
e Polibio , which was handed to the boy in pieces. In , Rossini became a cello student under Cavedagni at the
Conservatorio di Bologna. The following year he was admitted to the counterpoint class of Padre Stanislao
Mattei â€” His insight into orchestral resources is generally ascribed not to the strict compositional rules that
he learned from Mattei, but to knowledge gained independently while scoring the quartets and symphonies of
Haydn and Mozart. At Bologna, he was known as "il Tedeschino" "the Little German" on account of his
devotion to Mozart. Career as a composer[ edit ] Early years: Demetrio e Polibio to Torvaldo e Dorliska [ edit
] Through the friendly interposition of the Marquis Cavalli, his first opera, La cambiale di matrimonio The
Marriage Contract , was produced at Venice when he was a youth of 18 years. Between and at Bologna,
Rome, Venice and Milan, Rossini produced operas of varying success, most notably La pietra del paragone
and Il signor Bruschino , with its brilliant and unique overture. Traces of Ferdinando Paer and Giovanni
Paisiello were undeniably present in fragments of the music. But any critical feeling on the part of the public
was drowned by appreciation of such melodies as "Di tanti palpiti He continued to write operas for Venice and
Milan during the next few years, but their reception was tame and in some cases unsatisfactory after the
success of Tancredi. In he retired to his home in Bologna, where Domenico Barbaia , the impresario of the
Naples theatre, contracted an agreement that made him musical director of the Teatro di San Carlo and the
Teatro del Fondo at Naples. He would compose one opera a year for each. This was an extraordinarily
lucrative arrangement for any professional musician at that time. The opera was the first in which Rossini
wrote out the ornaments of the arias instead of leaving them to the fancy of the singers, and also the first in
which the secco recitative was replaced by a recitative accompanied by a string quartet. Later in life, Rossini
claimed to have written the opera in only twelve days. Later in , a year-old Rossini succeeded in meeting
Ludwig van Beethoven , who was then aged 51, deaf, cantankerous and in failing health. Communicating in
writing, Beethoven noted: It will be played as long as Italian opera exists. Never try to write anything else but
opera buffa ; any other style would do violence to your nature. La gazzetta to Semiramide [ edit ] This section
does not cite any sources. October Learn how and when to remove this template message Gioachino Rossini in
, International Museum and Library of Music, Bologna Between and Rossini produced 20 operas. Of these,
Otello formed the climax to his reform of serious opera opera seria , and offers a suggestive contrast with the
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treatment of the same subject at a similar point of artistic development by the composer Giuseppe Verdi. The
opera La Cenerentola was as successful as Barbiere. In , four years after the production of this work, Rossini
married the renowned opera singer Isabella Colbran. In the same year, he moved from Italy to Vienna, where
his operas were the rage of the audiences. He directed his Cenerentola in Vienna , where Zelmira was also
performed. After this he returned to Bologna, but an invitation from Metternich to the Congress of Verona to
"assist in the general re-establishment of harmony" was too tempting to refuse, and he arrived at the Congress
in time for its opening on 20 October Here he made friends with Chateaubriand and Dorothea Lieven. The
production of the latter in brought his career as a writer of opera to a close. Fabio Luisi said that Rossini
planned for Guillaume Tell to be his last opera even as he composed it. Though an excellent opera, it is rarely
heard uncut today, as the original score runs more than four hours in performance. The overture is one of the
most famous and frequently recorded works in the classical repertoire. In he returned to Bologna. His mother
had died in , and he was anxious to be with his father. Arrangements for his subsequent return to Paris on a
new agreement were temporarily upset by the abdication of Charles X and the July Revolution of Rossini,
who had been considering the subject of Faust for a new opera, did return, however, to Paris in November of
that year. Six movements of his Stabat Mater [11] were written in by Rossini himself and the other six by
Giovanni Tadolini , a good musician who was asked by Rossini to complete the work. However, Rossini
composed the rest of the score in In Rossini was appointed director of the Liceo Musicale di Bologna where
among his pupils was contralto Marietta Alboni. Political disturbances compelled Rossini to leave Bologna in
Probably the most famous of these is tournedos Rossini , still served by many restaurants today. In the
meantime, after years of various physical and mental illnesses, he had slowly returned to music, composing
obscure little works intended for private performance. In , his remains were moved to the Basilica of Santa
Croce, Florence , at the request of the Italian government. In , the Liceo was put under state control and turned
into the Conservatorio Statale di Musica "Gioachino Rossini". The aims of the institution, which is still active,
are to support the conservatory and promote the figure, the memory, and the works of Rossini. The institution
has been a major sponsor of the Rossini Opera Festival since its beginning. The prize for librettists was to be
given to writers who observed "the laws of morality, which the modern writers completely ignore"
"osservando le leggi della morale di cui i moderni scrittori piu non tengono verun conto". The prizes were
exclusively for French composers and librettists "exclusivamente per I Francesi". The music was written, but
the performance was abandoned shortly before its scheduled premiere. In the conductor Helmuth Rilling
recorded the original Requiem for Rossini in its world premiere. Each set was called "Rossiniana", and
collectively they are called "Rossiniane". This was the first known tribute by one composer to another using a
title with the ending -ana. Few of his operas are without such admixtures, frankly introduced in the form of
arias or overtures. Moreover, four of his best known overtures La cambiale di matrimonio , Tancredi , La
Cenerentola and The Barber of Seville share operas apart from those with which they are most famously
associated. Rossini himself correctly predicted that his Barber of Seville would continue to find favor with
posterity, telling a friend:

Chapter 7 : GIOACCHINO ROSSINI (ANTONIE) Italian Composer () Gioacchino Rossini free midi downloa
Gioachino Rossini Biography by David Brensilver Gioachino Rossini () was one of the most acclaimed Italian opera
composers of the early 19th century.

Chapter 8 : Gioachino Rossini | Italian composer | calendrierdelascience.com
The overture from William Tell () by Gioacchino Rossini. Rossini, Petite Messe solennelle "Crucifixus" from Gioacchino
Rossini's Petite messe solennelle ; from a recording by tenor Enrico Caruso.
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Chapter 9 : The Barber of Seville - Wikipedia
For years Rossini was known virtually only by the omnipresent Barber of Seville and an occasional revival of William
Tell. From From the s more and more of his operas were revived, particularly at festivals, and nearly always with public
and critical acclaim.
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