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Martin Heidegger[ edit ] Martin Heidegger rejected the philosophical basis of the concepts of "subjectivity"
and "objectivity" and asserted that similar grounding oppositions in logic ultimately refer to one another.
Instead of resisting the admission of this paradox in the search for understanding, Heidegger requires that we
embrace it through an active process of elucidation he called the " hermeneutic circle ". He stressed the
historicity and cultural construction of concepts while simultaneously advocating the necessity of an
atemporal and immanent apprehension of them. In this vein, he asserted that it was the task of contemporary
philosophy to recover the original question of or "openness to" Dasein translated as Being or Being-there
present in the Presocratic philosophers but normalized, neutered, and standardized since Plato. To do this,
however, a non-historical and, to a degree, self-referential engagement with whatever set of ideas, feelings or
practices would permit both the non-fixed concept and reality of such a continuity was requiredâ€”a continuity
permitting the possible experience, possible existence indeed not only of beings but of all differences as they
appeared and tended to develop. Such a conclusion led Heidegger to depart from the phenomenology of his
teacher Husserl and prompt instead an ironically anachronistic return to the yet-unasked questions of Ontology
, a return that in general did not acknowledge an intrinsic distinction between phenomena and noumena or
between things in themselves de re and things as they appear see qualia: In this latter premise, Heidegger
shares an affinity with the late Romantic philosopher, Friedrich Nietzsche , another principal forerunner of
post-structuralist and postmodernist thought. In direct contradiction to what have been typified as modernist
perspectives on epistemology , Foucault asserted that rational judgment, social practice, and what he called "
biopower " are not only inseparable but co-determinant. Instead, Foucault focused on the ways in which such
constructs can foster cultural hegemony , violence, and exclusion. His writings have had a major influence on
the larger body of postmodern academic literature. This crisis, insofar as it pertains to academia, concerns both
the motivations and justification procedures for making research claims: As formal conjecture about
real-world issues becomes inextricably linked to automated calculation, information storage, and retrieval,
such knowledge becomes increasingly "exteriorised" from its knowers in the form of information. Knowledge
thus becomes materialized and made into a commodity exchanged between producers and consumers; it
ceases to be either an idealistic end-in-itself or a tool capable of bringing about liberty or social benefit; it is
stripped of its humanistic and spiritual associations, its connection with education, teaching, and human
development, being simply rendered as "data"â€”omnipresent, material, unending, and without any contexts or
pre-requisites. The value-premises upholding academic research have been maintained by what Lyotard
considers to be quasi-mythological beliefs about human purpose, human reason, and human progressâ€”large,
background constructs he calls " metanarratives ". These metanarratives still remain in Western society but are
now being undermined by rapid Informatization and the commercialization of the university and its functions.
We are now controlled not by binding extra-linguistic value paradigms defining notions of collective identity
and ultimate purpose, but rather by our automatic responses to different species of "language games" a concept
Lyotard imports from J. Richard Rorty[ edit ] Richard Rorty argues in Philosophy and the Mirror of Nature
that contemporary analytic philosophy mistakenly imitates scientific methods. In addition, he denounces the
traditional epistemological perspectives of representationalism and correspondence theory that rely upon the
independence of knowers and observers from phenomena and the passivity of natural phenomena in relation to
consciousness. As a proponent of anti-foundationalism and anti-essentialism within a pragmatist framework,
he echoes the postmodern strain of conventionalism and relativism , but opposes much of postmodern thinking
with his commitment to social liberalism. Jean Baudrillard[ edit ] Jean Baudrillard , in Simulacra and
Simulation , introduced the concept that reality or the principle of " The Real " is short-circuited by the
interchangeability of signs in an era whose communicative and semantic acts are dominated by electronic
media and digital technologies. Baudrillard proposes the notion that, in such a state, where subjects are
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detached from the outcomes of events political, literary, artistic, personal, or otherwise , events no longer hold
any particular sway on the subject nor have any identifiable context; they therefore have the effect of
producing widespread indifference, detachment, and passivity in industrialized populations. He claimed that a
constant stream of appearances and references without any direct consequences to viewers or readers could
eventually render the division between appearance and object indiscernible, resulting, ironically, in the
"disappearance" of mankind in what is, in effect, a virtual or holographic state, composed only of appearances.
For Baudrillard , "simulation is no longer that of a territory, a referential being or a substance. It is the
generation by models of a real without origin or a reality: Eclectic in his methodology, Jameson has continued
a sustained examination of the role that periodization continues to play as a grounding assumption of critical
methodologies in humanities disciplines. He has contributed extensive effort to explicating the importance of
concepts of Utopia and Utopianism as driving forces in the cultural and intellectual movements of modernity ,
and outlining the political and existential uncertainties that may result from the decline or suspension of this
trend in the theorized state of postmodernity. Like Susan Sontag , Jameson served to introduce a wide
audience of American readers to key figures of the 20th century continental European intellectual left,
particularly those associated with the Frankfurt School , structuralism , and post-structuralism. Thus, his
importance as a "translator" of their ideas to the common vocabularies of a variety of disciplines in the
Anglo-American academic complex is equally as important as his own critical engagement with them.
Douglas Kellner[ edit ] In Analysis of the Journey, a journal birthed from postmodernism, Douglas Kellner
insists that the "assumptions and procedures of modern theory" must be forgotten. His terms defined in the
depth of postmodernism are based on advancement, innovation, and adaptation. Extensively, Kellner analyzes
the terms of this theory in real-life experiences and examples. Kellner used science and technology studies as a
major part of his analysis; he urged that the theory is incomplete without it. The scale was larger than just
postmodernism alone; it must be interpreted through cultural studies where science and technology studies
play a huge role. The reality of the September 11 attacks on the United States of America is the catalyst for his
explanation. This catalyst is used as a great representation due to the mere fact of the planned ambush and
destruction of "symbols of globalization", insinuating the World Trade Center. One of the numerous yet
appropriate definitions of postmodernism and the qualm aspect aids this attribute to seem perfectly accurate.
He questions if the attacks are only able to be understood in a limited form of postmodern theory due to the
level of irony. Similar to the act of September 11 and the symbols that were interpreted through this
postmodern ideal, he continues to even describe this as " semiotic systems " that people use to make sense of
their lives and the events that occur in them. He finds strength in theorist Baudrillard and his idea of Marxism.
The conclusion he depicts is simple:
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Footage of great modern artists in their studios creating and commenting on their work, with narration and commentary
by Orson Welles.

Armory Arts Week might be over, but there are more art fairs coming up, and they are a great place to
discover new talent. Though it is not easy to break into the art world in the current economy, many Millennial
and Gen X artists are pushing themselves to explore innovative art forms in order to stand out. In our
media-saturated world, artists need to push the envelope to get their message heard. Grazi created a fiberglass
cast of a small great white shark and painted colorful dots all over it, pairing what he fears the most with what
he fears the least. Grazi often works in mixed media, and pushes us to think about our own fears and desires.
David Wiseman, Sculptor Via: Courtesy of the artist Sculptor David Wiseman is inspired by the beauty of
nature and creates delicate sculptures and decorative objects. Using traditional methods, he creates porcelain,
bronze and crystal pieces modeled on tree branches, lotus petals, birds and other animals. His work reminds us
to slow down and appreciate the beauty of nature, which â€” unlike his sculptures â€” is fleeting. Amar
Stewart, Painter Via: Courtesy of the artist British artist Amar Stewart recently made headlines when thieves
tried to steal three paintings from his solo show in Brooklyn. Blige in the guise of Dutch Old Master paintings.
Frans Hals portraits in the Metropolitan Museum of Art inspired Stewart to create the unconventional
paintings. While his work speaks to a generation that grew up listening to these artists, he has put his own spin
on the portraits. Alex Prager, Photographer Via: In her series Face in the Crowd , Prager directed hundreds of
actors on set, specifying every last detail to get exactly the right shot. What really fascinates her though is the
emotional impact of a crowd. She wanted to show two opposing perspectives at once: Daniel Arsham,
Sculptor Via: Using materials like fiberglass and aqua resin, he molds static forms that seem to be moving: JR
French artist JR is known for his monumental street art installations that pop up all over the world. His
ongoing Inside Out Project began in after the riots in the outskirts of Paris as a way to start a cross-cultural
dialogue. By pasting enormous black and white portraits of people on city walls, sidewalks, construction
barriers and even trains, JR makes a statement that anonymous people should be seen. He has brought
attention to issues of inequality, discrimination, disenfranchisement and violence. Sophia Wallace, Conceptual
Artist Via: Courtesy of the artist Conceptual artist Sophia Wallace is on a mission to increase Cliteracy. To
combat the problem, Wallace seeks to educate people through her art. Her monumental installation " Natural
Laws of the Clit" is a compendium of phrases that address the misinformation perpetuated by science, history,
politics, porn, medicine, religion, pop culture and visual culture. Layering photographs of nude models on top
of old newspapers, maps and other documents, he paints the heads of parrots, swans and other animals over
them. Men in suits or police uniforms appear as reptiles and frogs. Vinz Feel Free borrows the symbolism
from several religions â€” birds from the Bible, reptiles and frogs from the Mayas and the Aztecs. His street
art addresses many societal issues, from criticizing repressive governments to satirizing ads in order to show
that love and happiness are free. Kurt Perschke, Conceptual Artist Via: The concept is simple: Overnight, a
giant red inflatable ball pops up in a public place, and passersby are free to interact with it. The RedBall
Project awakens the imagination in each of us, inviting us to engage with it and with the people around us. For
Perschke , "The larger arc of the project is how each city responds to that invitation and, over time, what the
developing story reveals about our individual and cultural imagination. Gallway, Ireland and Rennes, France.
Beau Stanton, Painter Via: His work ranges from miniatures to enormous murals, like the one he did for the
Bushwick Collective , a group of street artists brightening up the industrial Brooklyn neighborhood. His
Industrial Divine mural looks like a huge stained glass window from a Gothic cathedral painted on the side of
a rusty industrial building.
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Modern art, however, has made a decisive break with that tradition, and considerable confusion has been caused by the
application to its products of criteria of judgment derived from a past historical phase.

Email Becoming a successful artist is very much like a lottery in which you work for years just to get a ticket.
Yet in many ways it is more interesting than the art world itself. The first question that occupies artists is what
art to make. This seems basic, but many artists struggle with it perpetually. The sheer scope of media available
today, plus the knowledge that there is a potential audience for pretty much anything, is as terrifying as it is
liberating. Instead, he has chosen to concentrate intensively on printmaking, and to explore the possibilities
opened up by this singular focus. The layering process of lithography has given him a way to interpret the
overlapping visual systems of modern life, drawing inspiration from digital space and the interaction of reality
with media and technology. Stigmata , Joe Pearson, video projection Another young artist, Joe Pearson, makes
for an interesting comparison here. But whether you are honing a craft or experimenting, the underlying factor
for all artists is time and resources. A universal concern for art graduates is how they will pay for a studio and
materials, not to mention bills, and what time will be left for actually making art. For Hannah Rowan, long
periods away from the studio working as a set-builder for commercial film have been transformative. The
painting itself is done on lighting diffusion paper â€” a material used to soften lighting for film â€” which
renders the brush-strokes in a uniquely sensitive way. This is attached to a makeshift support using cable-ties,
croc-clips, gaffer tape or clamps, and is finally lit with security lighting. All of these techniques came
originally from the need for her work to be collapsible and storable in limited studio space which canvases are
not , but she now values their temporary character. There are people and organisations dedicated to nurturing
talent. She aims to get them into respected collections, link them with other institutions and with the global
market, find affordable studios and publish coverage of their work. Among these are Scarlett Bowman and
Alison Bignon, who have pioneered new ways of working with jesmonite casts and ink drawings respectively.
The search for these sorts of innovations seems to be one thing that unites aspiring artists generally. They
recognise a world that demands novelty, but do not want to sacrifice integrity in the process. A difficult
balance for them, but one that bodes very well for the audience. Bloomberg New Contemporaries vs. London
Jack Orlik Want stories like this in your inbox?
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Or, get it for Kobo Super Points! See if you have enough points for this item. Modern art, however, has made
a decisive break with that tradition, and considerable confusion has been caused by the application to its
products of criteria of judgment derived from a past historical phase. Even in our private, unprofessional
approach to modern art, we come unconsciously armed with such prejudices. What, therefore, was necessary
was a complete revision of aesthetics on the basis of the ample material produced by the modern movement in
art, and this Mr. Allen Leepa has now provided. Leepa has subjected to a thorough functional analysis. But he
realises that the explanation of art does not end with its formal dissection the function of art, as he says, is to
ex press emotional meanings in the organized patterns of a medium and he has ventured on the much more
difficult task of defining the nature of that psychological process. Luckily modern artists have been
surprisingly communicative, and Mr. Leepa has not failed to take advantage of the statements which, from
time to time, artists like Picasso, Matisse, Klee and Mondrian have made. He has been aided in his under
standing of what they mean which is not always clear by his own practice as a painter, which has saved him
from some of the simplifications which an outsider might be tempted to make for the sake of a neat system.
Admirable, for example, is the way in which he insists, in Chapter X, on the mutual interaction of medium and
idea in the process of creation. We are far too apt to think of the work of art as the illustration of a
preconceived idea, instead of an organic growth in which idea only played the part of germ or seed. Particular
attention should be given to all that Mr. Leepa has to say on the subject of abstract art, for which the average
critic has hitherto reserved his most obstinate resistance. In its various forms and there is a wide divergence of
aim within the so-called abstract movement this type of art does, of course, make the most decisive break with
the classical or humanist tradition. It is to be observed, however, that it is precisely this type of art which lends
itself to the formulation of a coherent aesthetic; and though Mr. Leepa quite rightly insists on its
individualistic and subjective nature, the final result would seem to be the discovery of archetypal forms of the
widest social significance. The last point I would like to select for emphasis from a book so replete with
interest is the firm way in which Mr. Leepa insists on the social significance of his subject.
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About Contemporary Art Note: Words in bold below are defined in the glossary for this curriculum see "For
the Classroom" links. Strictly speaking, the term "contemporary art" refers to art made and produced by artists
living today. Working in a wide range of mediums, contemporary artists often reflect and comment on
modern-day society. When engaging with contemporary art, viewers are challenged to set aside questions such
as, "Is a work of art good? Since the early 20th century, some artists have turned away from realistic
representation and the depiction of the human figure, and have moved increasingly towards abstraction. In
New York City after World War II, the art world coined the term "abstract expressionism" to characterize an
art movement that was neither completely abstract, nor expressionistic. Nevertheless, the movement
challenged artists to place more emphasis on the process of making art rather than the final product. Artists
like Jackson Pollock brought art-making to choreographic heights by dripping paint in grand yet spontaneous
gestures. As one critic noted, the canvas was an arena in which to actâ€”"what was going on in the canvas was
not a picture but an event. Contemporary artists working within the postmodern movement reject the concept
of mainstream art and embrace the notion of "artistic pluralism," the acceptance of a variety of artistic
intentions and styles. Whether influenced by or grounded in performance art, pop art, Minimalism, conceptual
art, or video, contemporary artists pull from an infinite variety of materials, sources, and styles to create art.
For this reason, it is difficult to briefly summarize and accurately reflect the complexity of concepts and
materials used by contemporary artists. This overview highlights a few of the contemporary artists whose
work is on view at the Getty Museum and the concepts they explore in their work. Paul Getty Museum, Los
Angeles Appropriation Contemporary artists, like many artists that preceded them, may acknowledge and find
inspiration in art works from previous time periods in both subject matter and formal elements. Sometimes
this inspiration takes the form of appropriation. Using modern-day materials ink-jet printing mounted on a
fiberglass panel , Baldessari juxtaposed the original image with a piece of sculpture in the form of a giant steel
pin. By inserting the steel pin into the canvas, Baldessari combines mediums in a very modern way. Video Art
In the s, artists began to turn to the medium of video to redefine fine art. Through video art, many artists have
challenged preconceived notions of art as high priced, high-brow, and only decipherable by elite members of
society. Video art is not necessarily a type of art that individuals would want to own, but rather an experience.
Continuing the trend of redefining earlier ideas and ideals about art, some contemporary video artists are
seeking to do away with the notion of art as a commodity. Artists turning to video have used the art form as a
tool for change, a medium for ideas. Some video art openly acknowledges the power of the medium of
television and the Internet, thus opening the doors of the art world to the masses. Such artists seek to elevate
the process of creating art and move beyond the notion that art should only be valued as an aesthetically
pleasing product. Video art exemplifies this, for the viewer watches the work as it is actually being made; they
watch as the process unfolds. Using innovative video technologies, participants can sit on replicas of
18th-century French chairs and watch television screens in which they are virtually inserted in historic
recreations of 18th-century French spaces. While traditional works of art are in galleries with signs that say
"Do not touch," Cohen invites you to physically participate. In this way, the viewer becomes part of the work
of art. Site-Specific Art Robert Irwin is another artist who sought to involve the viewer, as seen in his garden
at the Getty Center. In the Central Garden, which Irwin has playfully termed "a sculpture in the form of a
garden aspiring to be art," viewers can experience a maze-like configuration of plants, stones, and water. Here
visitors get completely immersed in the sensation of being within the work of art. The sense of smell, touch,
and sound are juxtaposed with the colors and textures of the garden. All of the foliage and materials of the
garden were selected to accentuate the interplay of light, color, and reflection. A statement by Irwin, "Always
changing, never twice the same," is carved into the plaza floor, reminding visitors of the ever-changing nature
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of this living work of art. In this way, Irwin subverts the idea that a work of art should be paint on a canvas.
Rather, nature can be art. By creating a garden specifically designed for the Getty Center, Irwin engages in
site-specific art. That Profile, stationed on the plaza at the foot of the stairs leading to the Museum, mimics the
grid-like patterns of the Getty Center building itself. Weighing 7, pounds, That Profile is massive. Questions
such as "What is art? However, artists of all eras are products of their relative cultures and time periods.
Contemporary artists are in a position to express themselves and respond to social issues in a way that artists
of the past were not able to. When experiencing contemporary art at the Getty Center, viewers use different
criteria for judging works of art than criteria used in the past. Instead of asking, "Do I like how this looks?
Chapter 6 : Postmodernism - Wikipedia
The Challenge Of Modern Art [Allen Ieepa] on calendrierdelascience.com *FREE* shipping on qualifying offers. This is a
reproduction of a book published before This book may.

Chapter 7 : The challenge of contemporary art | Search Results | IUCAT
THE CHALLENGE OF MODERN ART by ALLEN LEEPA. FOREWORD: THE SCIENCE of aesthetics was originally
based on classical art even a contemporary philosopher of art like Croce never departs from the data of the
Graeco-Roman and Renaissance tradition.
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Watch The Challenge: A Tribute to Modern Art Online at Documentary Addict. Watch thousands of documentaries
online. You will not have enough time to consume all the knowledge.
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The Challenge Of Modern Art. by Allen Leepa. Publication date Publisher The Beechhurst Press. Collection
universallibrary. Contributor Universal Digital Library.

Page 7

