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Bentley, Eric , trans. The Good Woman of Setzuan. Harrower, David , trans. The Good Soul of Szechuan.
Hofmann, Michael , trans. The Good Person of Sichuan: The National Theatre Version. Methuen Modern
Plays ser. Thomson, Peter and Glendyr Sacks, eds. The Cambridge Companion to Brecht. Cambridge
Companions to Literature Ser. The Theatre of Bertolt Brecht: A Study from Eight Aspects. Willett, John and
Ralph Manheim , eds. The Good Person of Szechwan. Plays, Poetry, Prose Ser. This version is now licensed
through Samuel French. This retained several features of the version, including the themes of heroin and
drug-dealing. It is for the spectator to figure out how a good person can possibly come to a good end in a
world that, in essence, is not good. The play relies on the dialectical possibilities of this problem, and on the
assumption that the spectator will be moved to see that the current structure of society must be changed in
order to resolve the problem. Eventually one of the employees hears Shen Teh crying, but when he enters only
Shui Ta is present. The employee demands to know what he has done with Shen Teh, and when he cannot
prove where she is, he is taken to court on the charge of having hidden or possibly murdered his cousin.
During the process of her trial, the gods appear in the robes of the judges, and Shui Ta says that he will make a
confession if the room is cleared except for the judges. When the townspeople have gone, Shui Ta reveals
herself to the gods, who are confronted by the dilemma that their seemingly arbitrary divine behavior has
caused: Shen Teh also meets an unemployed male pilot, Yang Sun, whom she quickly falls in love with after
preventing him from hanging himself. At first, Shui Ta only appears when Shen Teh is in a particularly
desperate situation, but as the action of the play develops, Shen Teh becomes unable to keep up with the
demands made on her and is overwhelmed by the promises she makes to others. Where Shen Teh is soft,
compassionate, and vulnerable, Shui Ta is unemotional and pragmatic, even vicious; it seems that only Shui
Ta is made to survive in the world in which they live. In what seems no time at all, he has built her humble
shop into a full-scale tobacco factory with many employees. Shen Teh is rewarded for her hospitality, as the
gods take it as a sure sign of goodness. They give her money and she buys a humble tobacco shop which they
intend as both gift and test: In a sense, Shen Teh quickly fails the test, as she is forced to introduce the
invented cousin Shui Ta as overseer and protector of her interests. Shen Teh dons a costume of male clothing,
a mask, and a forceful voice to take on the role of Shui Ta. Shui Ta arrives at the shop, coldly explains that his
cousin has gone out of town on a short trip, curtly turns out the hangers-on, and quickly restores order to the
shop. The play opens with Wang, a water seller, explaining to the audience that he is on the city outskirts
awaiting the foretold appearance of several important gods. Soon the gods arrive and ask Wang to find them
shelter for the night. They are tired, having travelled far and wide in search of good people who still live
according to the principles that they, the gods, have handed down. Instead they have found only greed, evil,
dishonesty, and selfishness. The same turns out to be true in Szechwan: Shen Teh was going to see a customer,
but decides to help out instead; however confusion follows leaving Wang fleeing from the illustrious Ones,
leaving his water carrying pole behind. The play follows a young prostitute, Shen Te, as she struggles to lead a
life that is "good" according to the terms of the morality taught by the gods and to which her fellow citizens of
Szechwan Sichuan pay no regard, without allowing herself to be abused and trod upon by those who would
accept and, more often than not, abuse her goodness. Her neighbors and friends prove so brutal in their filling
of their bellies that Shen Te is forced to invent an alter ego to protect herself: The theme of qualitative "
goodness " which seemed so simple and obvious in the title of the play is rendered unstable by application to
both genders, as Shen Te realizes she must operate under the guise of both in order to live a good life. This
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title was a play on words, since the German term for "true love" Die wahre Liebe is pronounced the same way.
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This title was a play on words, since the German term for "true love" Die wahre Liebe is pronounced the same
way. Her neighbors and friends prove so brutal in their filling of their bellies that Shen Teh is forced to invent
an alter ego to protect herself: The theme of qualitative " goodness " which seemed so simple and obvious in
the title of the play is rendered unstable by application to both genders, as Shen Teh realizes she must operate
under the guise of both in order to live a good life. Plot summary[ edit ] The play opens with Wong, a water
seller, explaining to the audience that he is on the city outskirts awaiting the foretold appearance of several
important gods. Soon the gods arrive and ask Wong to find them shelter for the night. They are tired, having
travelled far and wide in search of good people who still live according to the principles that they, the gods,
have handed down. Instead they have found only greed, evil, dishonesty, and selfishness. The same turns out
to be true in Szechwan: Shen Teh was going to see a customer, but decides to help out instead; however,
confusion follows, leaving Wong fleeing from the illustrious Ones and leaving his water carrying pole behind.
Shen Teh is rewarded for her hospitality, as the gods take it as a sure sign of goodness. They give her money
and she buys a humble tobacco shop which they intend as both gift and test: In a sense, Shen Teh quickly fails
the test, as she is forced to introduce the invented cousin Shui Ta as overseer and protector of her interests.
Shen Teh dons a costume of male clothing, a mask, and a forceful voice to take on the role of Shui Ta. Shui Ta
arrives at the shop, coldly explains that his cousin has gone out of town on a short trip, curtly turns out the
hangers-on, and quickly restores order to the shop. At first, Shui Ta only appears when Shen Teh is in a
particularly desperate situation, but as the action of the play develops, Shen Teh becomes unable to keep up
with the demands made on her and is overwhelmed by the promises she makes to others. Where Shen Teh is
soft, compassionate, and vulnerable, Shui Ta is unemotional and pragmatic, even vicious; it seems that only
Shui Ta is made to survive in the world in which they live. In what seems no time at all, he has built her
humble shop into a full-scale tobacco factory with many employees. Shen Teh also meets an unemployed
male pilot, Yang Sun, whom she quickly falls in love with after preventing him from hanging himself.
Eventually one of the employees hears Shen Teh crying, but when he enters only Shui Ta is present. The
employee demands to know what he has done with Shen Teh, and when he cannot prove where she is, he is
taken to court on the charge of having hidden or possibly murdered his cousin. During the process of her trial,
the gods appear in the robes of the judges, and Shui Ta says that he will make a confession if the room is
cleared except for the judges. When the townspeople have gone, Shui Ta reveals herself to the gods, who are
confronted by the dilemma that their seemingly arbitrary divine behavior has caused: It is for the spectator to
figure out how a good person can possibly come to a good end in a world that, in essence, is not good. The
play relies on the dialectical possibilities of this problem, and on the assumption that the spectator will be
moved to see that the current structure of society must be changed in order to resolve the problem. The
company also took the production on tour in Europe in This version was subsequently licensed through
Samuel French. This retained several features of the version, including the themes of heroin and drug-dealing.
The Theatre of Bertolt Brecht: A Study from Eight Aspects. Thomson, Peter and Glendyr Sacks, eds. The
Cambridge Companion to Brecht. Cambridge Companions to Literature Ser.
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Gerardlionel Apr 1, Oh, I dunno. I am truly not in the mood for the in-its-place-very-effective combination of
the austere, the verfremdsy and the social realist that Brecht brings. I want real tearful people and
psychological insights, here, now. And as a result I read with inattention and missed key things, like how not
only was Shen Teh dressed up as her cousin Shui Ta but she was the only ever Shui Ta I was waiting, to the
degree I was waiting for anything, for real and fake Shui Ta to collide, with hijinx , like things like that. I get
that this is a quotidian-main-street-fascist allegory, I get that the only way we can be good is to split ourselves
in two, I get that the only way a woman can be good is to also be bad and a man, I get that good and evil are
emergent properties of the relations of production, yeah yeah yeah. That the whims of the gods and the
inability to be "good" and survive turn her into the more practical male counterpart for survival is fascinating
to me. But she should have lost the boyfriend. Can you say "jerk? AliceAnna Oct 19, I found it a good play
and I wonder why Brecht or the translator has chinese or they sound chinese? I do agree that such situations
are possible anywhere else in the world and more so in Asia. I read the introduction by Eric Bentley and that
too was very interesting how he could actually work with the playwright on translation of some poems and
play from German into English when he was in USA. The Gods did not make good effort to find a good
person. And it is so strange that gods did not know what Shen Te was upto. Still, it is interesting to note the
two in one characters Shui Ta and Shen Te and how they are complimentary to each other. Wong the water
seller is an amusing character but not in a position to rise upto the mark as he can not function well as
expected by the gods. All in all a good play with a lot of problems related to economy and poverty, lack of
resources resulting mean minded relatives end up being dependent. The play is still relevant to situations all
over the world. Alabala Aug 17, A look at what happens when the gods look for, and find, a good person. A
common prostitute turns out to be the only good person the gods are able to locate; they help her by giving her
coins to pay her rent for giving them a place to sleep. All the townspeople come around with their hand out,
and she must call on a cousin to protect her own interests. A gritty look at poverty and its consequences, the
relationship of bosses to workers, and the relationship of the gods to the humans they created. Nobody comes
off well, and the reader is left to wonder why we keep on getting out of bed each morning if things are so
hopeless. The characters are so broadly drawn, and set in a part of the world so few people understand, or
know much about, that he gives us the courage to examine our own mythologies and assumptions by allowing
us to see glimpses of ourselves in characters that are plainly not us. Would have been five star without the
epilogue.
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The modest house where he was born is today preserved as a Brecht Museum. From her, too, came the
"dangerous image of the self-denying woman" that recurs in his drama. When Brecht was 16, the First World
War broke out. Initially enthusiastic, Brecht soon changed his mind on seeing his classmates "swallowed by
the army". His expulsion was only prevented through the intervention of his religion teacher. But the man he
learnt most from was the clown Valentin, who performed in a beer-hall. He did short sketches in which he
played refractory employees, orchestral musicians or photographers, who hated their employers and made
them look ridiculous. The employer was played by his partner, Liesl Karlstadt, a popular woman comedian
who used to pad herself out and speak in a deep bass voice. Between November and April Brecht made
acquaintance with many influential people in the Berlin cultural scene. Brecht changed the spelling of his first
name to Bertolt to rhyme with Arnolt. In while still living in Munich, Brecht came to the attention of an
influential Berlin critic, Herbert Ihering: Brecht is a dramatist because his language is felt physically and in the
round. Their daughterâ€” Hanne Hiob â€” â€”was a successful German actress. Opening night proved to be a
"scandal"â€”a phenomenon that would characterize many of his later productions during the Weimar Republic
â€”in which Nazis blew whistles and threw stink bombs at the actors on the stage. Decline of a Family ,
opened at the Deutsches Theater in October , but was not a success. From the very start Provided with every
last sacrament: And brandy To the end mistrustful, lazy and content. Together the "collective" would go to
fights, not only absorbing their terminology and ethos which permeates Man Equals Man but also drawing
those conclusions for the theatre as a whole which Brecht set down in his theoretical essay "Emphasis on
Sport" and tried to realise by means of the harsh lighting, the boxing-ring stage and other anti-illusionistic
devices that henceforward appeared in his own productions. For us, man portrayed on the stage is significant
as a social function. It is not his relationship to himself, nor his relationship to God, but his relationship to
society which is central. Whenever he appears, his class or social stratum appears with him. His moral,
spiritual or sexual conflicts are conflicts with society. Erwin Piscator , The emphasis on Reason and
didacticism, the sense that the new subject matter demanded a new dramatic form , the use of songs to
interrupt and comment: From that point on Caspar Neher became an integral part of the collaborative effort,
with words, music and visuals conceived in relation to one another from the start. The principle, a variety of
montage , proposed by-passing the "great struggle for supremacy between words, music and production" as
Brecht put it, by showing each as self-contained, independent works of art that adopt attitudes towards one
another. Brecht formed a writing collective which became prolific and very influential. Elisabeth Hauptmann ,
Margarete Steffin, Emil Burri, Ruth Berlau and others worked with Brecht and produced the multiple teaching
plays , which attempted to create a new dramaturgy for participants rather than passive audiences. These
addressed themselves to the massive worker arts organisation that existed in Germany and Austria in the s.
Retitled The Threepenny Opera Die Dreigroschenoper it was the biggest hit in Berlin of the s and a renewing
influence on the musical worldwide. One of its most famous lines underscored the hypocrisy of conventional
morality imposed by the Church, working in conjunction with the established order, in the face of
working-class hunger and deprivation: Erst kommt das Fressen First the grub lit. It was a personal and a
commercial failure. Brecht only claimed authorship of the song texts. The Mahagonny opera would premier
later in Berlin in as a triumphant sensation. In addition, Brecht worked on a script for a semi-documentary
feature film about the human impact of mass unemployment, Kuhle Wampe , which was directed by Slatan
Dudow. It still provides a vivid insight into Berlin during the last years of the Weimar Republic. They later
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bought their own house in Svendborg on Funen. This house located at Skovsbo Strand 8 in Svendborg became
the residence of the Brecht family for the next six years, where they often received guests including Walter
Benjamin , Hanns Eisler and Ruth Berlau. During this period Brecht also travelled frequently to Copenhagen,
Paris, Moscow, New York and London for various projects and collaborations. When war seemed imminent in
April , he moved to Stockholm , Sweden, where he remained for a year. During the war years, Brecht became
a prominent writer of the Exilliteratur. Although he was one of 19 witnesses who declared that they would
refuse to appear, Brecht eventually decided to testify. He later explained that he had followed the advice of
attorneys and had not wanted to delay a planned trip to Europe. On 30 October Brecht testified that he had
never been a member of the Communist Party. The remaining witnesses, the so-called Hollywood Ten ,
refused to testify and were cited for contempt. The day after his testimony, on 31 October, Brecht returned to
Europe. He lived Zurich in Switzerland for a year. It was published under the title Antigonemodell ,
accompanied by an essay on the importance of creating a " non-Aristotelian " form of theatre. In he moved to
East Berlin and established his theatre company there, the Berliner Ensemble. He retained his Austrian
nationality granted in and overseas bank accounts from which he received valuable hard currency remittances.
The copyrights on his writings were held by a Swiss company. Though he was never a member of the
Communist Party, Brecht had been schooled in Marxism by the dissident communist Karl Korsch. Brecht
received the Stalin Peace Prize in He dedicated himself to directing plays and developing the talents of the
next generation of young directors and dramaturgs, such as Manfred Wekwerth, Benno Besson and Carl
Weber. At this time he wrote some of his most famous poems, including the "Buckow Elegies". At first Brecht
apparently supported the measures taken by the East German government against the uprising of in East
Germany , which included the use of Soviet military force. The great discussion [exchange] with the masses
about the speed of socialist construction will lead to a viewing and safeguarding of the socialist achievements.
After the uprising of the 17th of June The Secretary of the Writers Union Had leaflets distributed in the
Stalinallee Stating that the people Had forfeited the confidence of the government And could win it back only
By redoubled efforts. Would it not be easier In that case for the government To dissolve the people Death[ edit
] Brecht died on 14 August [66] of a heart attack at the age of A report of a radiograph taken of Brecht in
describes a badly diseased heart, enlarged to the left with a protruding aortic knob and with seriously impaired
pumping. Brecht thought that the experience of a climactic catharsis of emotion left an audience complacent.
Instead, he wanted his audiences to adopt a critical perspective in order to recognise social injustice and
exploitation and to be moved to go forth from the theatre and effect change in the world outside. Brechtian
theatre articulated popular themes and forms with avant-garde formal experimentation to create a modernist
realism that stood in sharp contrast both to its psychological and socialist varieties. Brecht believed,
"Traditional Chinese acting also knows the alienation [sic] effect, and applies it most subtly. The [Chinese]
performer portrays incidents of utmost passion, but without his delivery becoming heated. He recognized that
the Chinese style was not a "transportable piece of technique," [77] and that Epic theatre sought to historicize
and address social and political issues. Many of the poems take a Marxist [ citation needed ] outlook.
Throughout his theatric production, poems are incorporated into this plays with music. In , Brecht issued a
recantation of his apparent suppression of poetry in his plays with a note titled On Poetry and Virtuosity. It
seemed not only unimportant, but misleading, and the reason was not that the poetic element had been
sufficiently developed and observed, but that reality had been tampered with in its name Such works and
performances may have some effect, but it can hardly be a profound one, not even politically. For it is a
peculiarity of the theatrical medium that it communicates awarenesses and impulses in the form of pleasure: In
particular, the poem " Reminiscence of Marie A. Brecht at Night by Mati Unt , transl. The film Witness 11
draws upon historical events exploring the justice-thirsty courtroom through the eyes of Brecht as he is called
to testify in front of the House Un-American Activities Committee. In the novel Leaving Berlin by Joseph
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Kanon , Brecht appears as a cynical returnee to Soviet Berlin, lauded by the authorities as a symbol of
communist German culture and willing to ignore moral issues to pursue his art. This is "theatre as collective
experiment [
Chapter 5 : the good person of szechwan | Download eBook pdf, epub, tuebl, mobi
The play first appeared in English as The Good Woman of Setzuan (; revised ) by Eric Bentley and has been translated
as The Good Person of Sichuan () by Michael Hofmann, and more recently as The Good Soul of Szechuan () by David
Harrower.

Chapter 6 : The Good Woman of Setzuan by Bertolt Brecht | LibraryThing
The Good Person of Szechwan (German: Der gute Mensch von Sezuan, first translated less literally as The Good
Woman of Setzuan) is a play written by the German theatre practitioner Bertolt Brecht, in collaboration with Margarete
Steffin and Ruth Berlau.

Chapter 7 : The Good Person of Szechwan | Project Gutenberg Self-Publishing - eBooks | Read eBooks on
His landmark plays include The Threepenny Opera, Life of Galileo, Mother Courage and Her Children, The Good
Person of Szechwan, The Caucasian Chalk Circle, The Resistible Rise of Arturo Ui. Bibliographic information.

Chapter 8 : Brecht, Bertolt - Drama Online
Bertolt Brecht () is acknowledged as one of the great dramatists whose work has had a considerable influence on the
theatre. His landmark plays include Mother Courage and Her Children, The Threepenny Opera, Life of Galileo, and The
Caucasian Chalk Circle.
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Mother War's song, "Mama", is influenced by themes from Mother Courage and Her Children, including the effect of war
on personal morals. Mother Courage has been compared to the popular musical, Fiddler on the Roof.
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