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Chapter 1 : Holdings : Tintoretto / | York University Libraries
Get this from a library! Tintoretto as a painter of religious narrative.. [Frederick Ilchman].

Email Jacopo Tintoretto c. Carlo Ridolfi, his 17th-century biographer, describes how the boy was apprenticed
to Titian for mere days before the older artist expelled him from his studio in a fit of jealousy. Undaunted,
Tintoretto taught himself by copying the finest artists of the day. To maintain focus, the youth inscribed on a
wall: Here the formula is embodied by muscular figures confidently drawn and an abundance of varied
brushwork exploring the possibilities of oil. The Miracle of the Slave , Jacopo Tintoretto. For many decades it
seemed that a Tintoretto exhibition was either unnecessary for Venice or impossible, given the large scale of
many paintings and a persistent doubt over which works were actually by the master. Saint Augustine Healing
the Lame c. One crucial painting, however, will be missing: The Miracle of the Slave, which exemplifies
better than any other the Michelangelo-Titian synthesis of the motto. Temporary exhibitions regularly face
limitations of loan availability and logistics. One is The Miracle of the Slave, more than four by five metres.
What to do when a key painting is unavailable? Our answer is twofold. First, the masterpiece will be the focus
of a concurrent exhibition in its home institution. Second, in the Palazzo Ducale and National Gallery of Art
venues, several carefully chosen works from convey, albeit at a smaller scale, many qualities of the missing
masterpiece. This latter work has been considered a conservative combination of Michelangelesque poses and
Titianesque drapery, indeed a step back from the innovations in The Miracle of the Slave. Church of San
Marziale, Venice; photo: Matteo De Fina, Anticipating the Tintoretto quincentenary, the American
organisation Save Venice sponsored in â€”18 the conservation of 18 paintings by the artist in Venice,
including the San Marziale altarpiece. After cleaning, the painting emerged as a virtuoso performance, with
muscular figures bathed in a brilliant illumination. From the September issue of Apollo. Preview and
subscribe here. Want stories like this in your inbox?
Chapter 2 : The triumph of Tintoretto | Apollo Magazine
Falomir is ably assisted by Robert Echols and Frederick Ilchman, who write fine essays on Tintoretto's development and
career as a painter (Echols), and as a painter of religious narrative (Ilchman).

Chapter 3 : Project MUSE - Tintoretto (review)
Falomir is ably assisted by Robert Echols and Frederick Ilchman, who [End Page ] write fine essays on Tintoretto's
development and career as a painter (Echols), and as a painter of religious narrative (Ilchman).

Chapter 4 : Venice Celebrating Tintoretto's th Birthday | Italy Travel
An essay on "Tintoretto as a Painter of Religious Narrative" from the Prado's catalogue won an award from the
Association of Art Museum Curators. Later he served as the lead curator for Titian, Tintoretto, Veronese: Rivals in
Renaissance Venice (), an exhibition organized jointly with the MusÃ©e du Louvre.

Chapter 5 : Getting to know the real Tintoretto | The Art Newspaper
Essays: Jacopo Comin, alias Robusti, alias Tintoretto: an exhibition and catalogue / Miguel Falomir --Tintoretto the
painter / Robert Echols --Tintoretto as a painter of religious narrative / Frederick Ilchman --Tintoretto's portraiture /
Miguel Falomir --Tintoretto and the sister arts / Roland Krischel --Tintoretto's painting technique / Jill.
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Chapter 6 : Tintoretto | Fondazione delle Arti - Venezia
Washington, DCâ€”In celebration of the th anniversary of the birth of the Venetian Renaissance master Jacopo
Tintoretto (/), the National Gallery of Art, Washington, will present three exhibitions in that explore the artist's
achievement as a painter and draftsman as well as the great printmakers in Venice of his day.

Chapter 7 : TINTORETTO | Palazzo Ducale | 7 September - 6 January
Frederick Ilchman, the Mrs. Russell W. Baker curator of Paintings and chair of Art of Europe at the Museum of Fine Arts
in Boston will lecture on 16th-century artist Jacopo Tintoretto on April 25 at 4 p.m. at the New Hampshire Institute of
Politics (NHIOP).

Chapter 8 : Tintoretto | Venice Dream House
Tintoretto and Veronese then joined the milieu, and from this point forward works with comparable themes and formats
(e.g., "armored saints and reflective surfaces," "women in peril") by two or all three of the painters were juxtaposed
under the broader divisions of the exhibition: large-scale religious subjects, the female nude.

Chapter 9 : Tintoretto by Robert Echols, Frederick Ilchman - Yale University Press
An international group of scholars led by Robert Echols and Frederick Ilchman explores Tintoretto's artistic activity and
situates his life and work in the context of his contemporaries' work and of the Renaissance in Italy, providing a
fundamental point of reference for modern scholarship and an essential introduction to the artist's.
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