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Chapter 1 : To Act, To Do, To Perform
To Act, To Do, To Perform ably demonstrates how the field of drama can offer distinctive answers to questions currently
being asked in philosophy and literary theory. It is a phenomenological study of action using methods of philosophy,
literary study, and dramatic theory.

The key throughout is to remember why you started in the first place: While there are many different tricks
and techniques, there are few hard-and-fast rules. You can then try some of those things out in the company of
friends and family. Enjoy the feeling of being on stage, look around you in rehearsals to get used to the size of
the performance space and think how much energy you will need to fill that space. Ensure that the energy of a
song is conveyed in your singing and not just in your dancing; thinking that the vigour of your movements
will carry a song is a common trap to fall into. People are sometimes frightened of overpreparing because they
think the material will somehow get stale. Every time you perform, it changes: Instead, you should just slide
through your range once, with that note included, to reassure yourself that you can do it. To get the right sense
of spontaneity to your performance, you have to be thinking of the next line at just the right moment. To see if
you are thinking of the next line soon enough, walk around a room while singing, and change direction every
time you have a new thought. When a dancer is about to do a turn on stage, they do something called spotting:
Similarly, you should identify the precise moments in a performance that you find difficult and focus on
working out some specific techniques to overcome them. For inspiration, some actors would take a trip to the
zoo, to find out how wolves behave. Others, who work from external factors, would need to find the very
shoes or clothes that make the character real - the top hat, perhaps. Others like to work from the text itself,
taking not only what the character says, but what others say about them, and deciding which parts speak truly.
Of course, the music itself also tells you a huge amount about the character and the emotional path of the
story. When singing in musicals, you have to perform in a heightened manner in order to be able to launch
from speech into song. Then speak with more energy as you come up to a song. Take the line from the musical
Anyone Can Whistle: But, behind that sentiment, the actor should have a whole internal list of reasons for why
he is singing this: The musical theatre actor should always ask six questions about their character: This "why"
is the first step to embodying a character. Remembering your lyrics Remembering lyrics can be hard work,
and each person responds to things differently, so it really depends on what works for you. Start by reading the
lyrics out loud to yourself and then consider them both by themselves and with the music. In order to make
them stick, you have to make your own detailed analysis of what the words mean. Avoid trying to memorise
too much in one go; concentrate on one page at a time. So repeat the lyrics while doing something else, such
as throwing and catching a ball, walking round the supermarket, cooking or doing the dusting. On stage you
can also use your location as a physical prompt: Overcoming stagefright Stagefright is not something that only
happens to beginners; it can and does happen to anyone, including some of the most experienced performers.
There are several techniques that can be used to combat stagefright, but most of them focus solely on getting
through that very first line. Stress is often relieved by physical exercise, so stretch and run on the spot before
you perform. If you suffer from a dry throat, which is a classic symptom of nerves, try gently biting your
tongue to increase your saliva flow. Also, stagefright is a great hunger killer, but it is important to eat: Remind
yourself why you perform in the first place. Think about how good you can be, about how much pleasure you
could be giving to others. Try to remember times when you received compliments for a performance that you
gave. Stagefright is usually triggered by something we are able to control, but it can sometimes take a trained
expert to identify what might have caused our uncertainty. Singing with a band There is nothing quite like
singing with a band or orchestra. After having spent some time rehearsing with accompaniment, look for
opportunities to meet other aspiring singers and band musicians. A good place to do this is at an open-mic
session. When singing with a band, you will have a wealth of musical activity going on around you, and you
will have to communicate with all of the band members. If you come in at the wrong place, your best bet is to
keep singing and let the band find you. If you come in on the wrong note, you will have to make a quick
decision whether to find your key or abort. Either way, trust in the band and take comfort in the fact that they
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will follow you. Any experienced band will simply slip into solo mode, and give you a cue when to come back
in. When they do this, step aside but maintain eye contact and listen attentively to whoever is taking a solo.
Remember that even when you are not singing, you are still part of the show. Endings are tricky, though any
experienced band will find a convincing way to end a song, even if you do not! One familiar ending is called a
"turnaround". This means the last phrase is repeated three times to signify the end of the song. If you are lucky
enough to sing with an orchestra or big band, this new sound may be overwhelming. Your own performance
may not be very different to singing with a small band, but be aware that the orchestra has very specific parts
and the conductor will set the tempo and indicate when you should come in. When singing with an orchestra
or jazz band behind you it will be especially important to get the volume levels correct during rehearsal so that
you can hear yourself clearly while singing. It is extremely important that you can hear all the instruments that
are accompanying you, particularly the rhythm section - piano, bass and drums. Studio time is expensive, so
preparation is essential. If you do have to make a decision on the day, make it quickly - if it turns out to be
wrong, so be it. The worst thing you can do is stand around dithering. When doing a live recording you have
to intensify everything. If there are flaws you can then identify them and take steps to correct them. A
common mistake, especially when people are singing with a group, is to hang around for too long in the studio
before actually getting to the vocal part, by which time the singer might be hungry, tired or have a dry throat.
On the day of recording, try to avoid tea and coffee, as these will dehydrate you. You need to get your whole
body going - not just your voice. You should do a physical warm-up just as you would if you were singing
live.
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Chapter 2 : Perform Synonyms, Perform Antonyms | calendrierdelascience.com
To Act, To Do, To Perform is the first inclusive study of dramatic action since Francis Fergusson's The Idea of a Theater.
This challenging and insightful book uses drama to elucidate philosophical questions and simultaneously demonstrates
how drama offers something of its own to questions in literary theory and philosophy.

Learn your lines so well that you never have to worry about them. Keep a notebook about the play, the
character, the period, your moves. Never go dead for a second on stage. Even if you are doing nothing, do it
actively. Try to deal with it in character. Warm up your voice and body. The great actor, director and
playwright Ann Jellicoe commissioned writers like Howard Barker and David Edgar, and put on magnificent,
large-scale plays in Dorset that involved the whole community. Try not to worry about embarrassing yourself.
The Victorian actor Henry Irving said: You are released from the miserable aspects of having to earn your
living in this marvellous business called show, so have fun: Niamh Cusack I wish I followed these rules all the
time when I act. The truth is, you really learn these things by doing it: If he or she is a great one, most of the
work will have been done for you. Read the play at least three times out loud before standing it on its feet. A
lot of the blocking the positioning of the actors on stage will come out of understanding what your characters
want, and from whom. Remember that most characters use words to affect, connect with or change the other
person. As [the actor] Ralph Richardson said, before you leave the dressing room, look in the mirror and ask
yourself: TV and film include Heartbeat and Hereafter. Find the right level for the group. Choose a play you
feel confident you understand: Sit around a table and read the play for much longer than you want to. It might
seem boring, but it saves loads of time later: Leave more time for technical rehearsals than you think you need.
Try to perform your play for more than five nights. Amateur groups often do a few scattered rehearsals across
a few months, and then perform it once or twice. He also stars as Alan Johnson in Peep Show.
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Enter your mobile number or email address below and we'll send you a link to download the free Kindle App. Then you
can start reading Kindle books on your smartphone, tablet, or computer - no Kindle device required.

We love scenes, we love conflict, we love drama. Usually you are only ever performing monologues for
auditions. They are actually quite rare in plays. And whether that is for a theatre production or a drama school
there will typically be a similar set up: This can be a daunting, but there are a few ways of making it a more
positive and, hopefully, more enjoyable experience. Here is how to perform a monologue in 10 easy steps. An
Opportunity to act An audition is still acting. Always think of any audition as an opportunity to act. It is a
chance to do what you love. We put so much pressure on auditions that we often forget that we are doing
something we enjoy. When you start to think about auditions as simply acting it takes some of the pressure off
the audition. Here is a great video summing up this point: Be confident as you walk into the audition room and
be genuine with the people you are auditioning for. Go up and introduce yourself with a hand shake and feel
self-assured in knowing that they wanted to see you! They asked for you. They want you to get the role. Here
is another great video which you can use pre-audition to help your confidence: Do whatever helps you. For
some that means running lines and talking with the casting director , for others that means diving straight into
the scene. Find your own audition process. At an audition, the director wants to see that you are open and great
to work with. Showing passion for the project, offering unique ideas and sharing opinions about the play are
great ways to show this. Get on with it. Show them that you are the kind of actor who loves to work. Get in
there, be professional and get the job done. At times it comes across as indulgent if you take a lot of time to
prepare before your monologue. Be yourself, keep it simple and when you walk out that door let it go, grateful
to have been given an opportunity to do what you love. The best way to perform a monologue is to make a
bold choice and commit to it. Show that you want to put your stamp on the character. There is no right way to
play a character and directors will always be impressed by strong choices. Be ready to take direction. You will
almost certainly be asked to do the monologue a second time with some new direction. I recommend preparing
your monologue a number of ways before you come into the audition to prepare for this. Never fight with the
director, be open and always try to take on their direction as best you can. Minimise gestures and movement.
In some circumstances it can really work to be very physical, but for most monologues you are better off
keeping movement to a minimum. If you can stand or sit still and deliver a monologue that is very powerful
and impressive. Three common reasons for why we over gesture Do you make gestures to show your acting?
Do you make excessive gestures because your nervous? Do you make gestures out of habit? These are the
most common reasons, and all can be tackled through self awareness, physical work and experience. A simple
exercise is to try your monologue sitting on your hands. You will quickly see how much you have been
moving, and how that movement is distracting from the monologue. Is it a friend? Understand your
relationship to the person you are performing your monologue to. When you are really transcended within the
monologue a lot of your physical habits dissipate. Be well warmed up before performing. Find some time to
warm up before the audition. Even if it is just a minute warm up, it will get you focused and ready to go. You
will not only perform better, you will feel better walking into the audition. Some quick vocal warm ups
Humming. Simple sets of humming. A basic major scale up and do to warm up your voice. This will calm you
in the audition and also centre your breath. A free and open body leads to a free and open voice. So do some
stretching and physical work. Release tension through a quick massage. Be in the moment. If you have
rehearsed well it will be in your muscle memory and you will be able to just relax and perform. Rather than
trying to unhold your preparation in an audition. Allow it to sit underneath your acting work. Kevin Spacey
told me some great advice at a workshop a few years back: Each word, each line, each idea is a discovery in
the moment. What if something goes wrong? Forgetting a line or changing the intention of the monologue half
way through can actually be a good thing. Les Chantery Interview We had a great actor contribute an article
about being in the moment , which is worth a read. It makes the people you are auditioning for feel
uncomfortable and it can also make you uncomfortable and throw your performance. As a general rule I
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recommend placing your eye line just above their heads at about eye level. If the monologue you are
performing is to a person then perform it to someone. At most auditions they will have an actor there for this
reason, so take advantage of that. Be clear and direct. If you are auditioning for theatre, they are not just
looking at your acting ability but your movement, posture, voice and confidence, so show them you are a
well-rounded performer. Give it your best. The conclusion is this: We have some other great resources to help
you smash your next audition. Plenty of awesome monologues , as well as more advice on auditioning for
theatre.
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Chapter 4 : To Act, to Do, to Performâ€“ Drama and the Phenomenology of Action - Alice Rayner - Google
According to me, "perform an act " is correct. This may change for different words. If the word would have been "work"
instead of "act" then "do"would have favored but here as the word is "act" "do" would not favor for it.

Criminal law[ edit ] In the criminal law, at common law, there was no general duty of care owed to fellow
citizens. The traditional view was encapsulated in the example of watching a person drown in shallow water
and making no rescue effort, where commentators borrowed the line, "Thou shalt not kill but needst not strive,
officiously, to keep another alive. Nevertheless, such failures might be morally indefensible and so both
legislatures and the courts have imposed liability when the failure to act is sufficiently blameworthy to justify
criminalisation. Some statutes therefore explicitly state that the actus reus consists of any relevant "act or
omission", or use a word that may include both. Hence, the word "cause" may be both positive in the sense
that the accused proactively injured the victim and negative in that the accused intentionally failed to act
knowing that this failure would cause the relevant injury. However, the law will never penalise someone for
not jumping into a raging torrent of water, i. No matter what the terms of employment , an employee can never
be required to do more than what is reasonable in all the circumstances. In R v Dytham QB an on-duty police
officer stood and watched a man beaten to death outside a nightclub. He then left without calling for assistance
or summoning an ambulance. He was convicted of the common law offence of willful misconduct in public
office. The allegation was not one of mere non-feasance, but of deliberate failure and willful neglect. This
involves an element of culpability which is not restricted to corruption or dishonesty, but which must be of
such a degree that the misconduct impugned is calculated to injure the public interest so as to call for
condemnation and punishment. He later stopped breathing in the police station and all attempts at resuscitation
failed. Five police officers, who were involved in the care of A at the time of his death, were charged with
manslaughter by gross negligence and misconduct in a public office. In three cases, the duty was implied: R v
Instan 1 QB , Instan lived with her aunt, who was suddenly taken ill and could no longer feed herself or call
for help. Stone and his mistress agreed to care for his sister who was suffering from anorexia. As her condition
deteriorated, she became bed-ridden but no help was summoned and she died. They were convicted of her
manslaughter because they had accepted her into their home and so assumed a duty of care for her. A father
and his lover neglected his child by failing to feed her. The lover had taken on a duty to care for the child
when moving into the house and was under an obligation to care for her. Statutory omissions[ edit ]
Misprision of felony was abolished in but new statutory offences of failure to comply with a duty to disclose
terrorist acts or funding under s19 2 Terrorism Act , and failure to disclose knowledge or suspicion of money
laundering maintain the tradition. Similarly, the appropriation element in s1 theft may be committed by an act
or by keeping when there is a duty to return the property, a deception under s15 4 Theft Act may be committed
by what is not said or done, and "dishonestly secures" under s2 1 Theft Act may also be committed by
omission see R v Firth CLR in which the defendant failed to tell the NHS that patients using NHS facilities
were in fact private patients thereby obtaining the use of the facilities without payment. One of the simpler
examples is the offence of failing to report a road traffic accident s. In R v Miller 2 AC , the defendant was
sleeping rough in a building. He fell asleep on his mattress while smoking a cigarette. When he woke, he
found that the mattress was smouldering but, instead of calling for help, he simply moved into another room.
This allowed the fire to spread. He was convicted under the Criminal Damage Act for recklessly causing
damage by omission. But although this may apply to the generality of offences, "constructive manslaughter" is
different. It was held that there should be a difference between commission and omission. Mere neglect
without some foresight of the possibility of harm resulting is not a ground of constructive manslaughter, even
if that omission is deliberate. The defendants supplied a year-old prostitute with twice the amount of heroin
likely to be taken by a regular user. The defendants left her unconscious in the flat, returning the next day to
find that she had died of the overdose. Had medical assistance been called, the girl would probably not have
died. The unlawful act was supplying the drug but the death was caused by the quantity injected by the victim.
On appeal, the conviction was quashed because the brothers had not accepted a duty to act before she took the
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heroin. There is a conflict in public policy. The policy of patient autonomy enshrines a right of
self-determinationâ€”patients have a right to live their lives how they wish, even if it will damage their health
or lead to premature death. It is now well established that the right of the individual is paramount. In Re C
Adult: Refusal of Treatment 1 WLR , a patient diagnosed as a chronic, paranoid schizophrenic refused to
allow his gangrenous foot to be amputated. This was permitted because his general capacity showed him
capable of understanding the nature, purpose and effect of the life-saving treatment. In Re B Adult: Refusal of
Medical Treatment 2 AER the presumption that an adult has full capacity can be rebutted if: Ms B was a
competent but paralysed, ventilator-dependent patient, and she won the right to have the ventilator turned off.
Although the switching-off had to be performed by a doctor, and this is an act intentionally causing death, the
law characterises this as an omission because it amounts simply to a cessation of the ongoing treatment. If the
particular doctor invited to omit further treatment has conscientious objections, a doctor who will undertake
the omission should be sought. But, in more general cases of necessity , urgent surgery may not be unlawful to
preserve life pending any judicial decision. Similarly, when the patient is a minor , emergency treatment to
preserve life will not be unlawful note the power to refer issues of consent to the courts under their wardship
jurisdiction. In death with dignity situations where a patient is incapable of communicating his wishes, a
doctor may be relieved of his duty, as the House of Lords recognised in Airedale National Health Service
Trust v Bland AC Here a patient who had survived for three years in a persistent vegetative state after
suffering irreversible brain damage in the Hillsborough disaster continued to breathe normally, but was kept
alive only by being fed through tubes. It was held that treatment could properly be withdrawn in such
circumstances, because the best interests of the patient did not involve him being kept alive at all costs. Lord
Goff nevertheless drew a fundamental distinction between acts and omissions in this context: But it is not
lawful for a doctor to administer a drug to his patient to bring about his death, even though that course is
prompted by a humanitarian desire to end his suffering, however great that suffering may be. Duty to act when
contracted to do so[ edit ] In R v Pittwood , the defendant was convicted of gross negligence manslaughter
after he failed to close the gate on a level crossing as he was contracted to do. This caused a train to collide
with a hay cart, and the court ruled that "a man might incur criminal liability from a duty arising out of
contract. It holds that military commanders are imposed with individual responsibility for war crimes ,
committed by forces under their effective command and control, they failed to prevent or adequately
prosecute, if they: The rationale is that a positive duty is more onerous to fulfill than a negative duty, and
therefore limits more severely the liberty of the duty-bearer.
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It does not often fall to the lot of a boy to perform a deed so heroic. Those Westerners perform quite in that manner, I
assure you. She had her duty to perform, and she expected to be taken care of till it was done.

How can I take my audience on a journey? But unfortunately there is no magical formula. If you spend 10
minutes a day writing down ideas, by the end of the week you will get a pretty good list. Also, when you get a
quite moment, imagine yourself giving a stellar performance. Imagine the audience reacting to you and your
performance. Picture it in your mind as you sing and look out to the amazed faces in the crowd. As you are
doing this, notice what you are doing. Why is this performance so great? This type of visualizing is a secret of
millions of highly successful people. Sports stars, businessman, artists and many others use visualizing to
create the path they want to follow. I highly recommend you give it a shot. Here are some more hints to get
your creative juices going. Tell the audience a story about what the song is about. People respond and are
interested in stories. To break it down even further, people are interested in people. Tell them what your song
is about and they will be in the right state of mind to hear your message as you sing it. Put emotion into your
singing. Experiment with this and learn how to add just enough cry to your tone. This will allow the audience
to feel the emotion behind the song. The voice is designed to function in a very specific way when you sing,
and if you are doing anything otherwise, you are missing out on extra vocal range, better tone, ease of tone and
consistency. If you perfect your instrument your voice you will be much closer to moving an audience to great
applause. You can learn exactly how to perfect your vocal technique by clicking here. Well, these tips on how
to perform onstage singing should set you on the way to a stunning performance that nobody will forget.
Before I finish though, there is another article that gives some wonderful tips on how to perform onstage
singing that you need to devour. This one is written by one of the most respected vocal teachers in the world.
He has taught thousands of high class performers his how to master their voices and performances. So pay
close attention! You will get some valuable insights into what makes a superstar performer.
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Chapter 6 : How to Perform a Monologue | A Guide to Nailing an Audition Monologue
To perform most often means to sing, dance act or put on any kind of calendrierdelascience.comm also means,
however, to carry out almost any function or action â€” to do something, in other words.
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Chapter 7 : Omission (law) - Wikipedia
Perform is the general word, often applied to ordinary activity as a more formal expression than do, but usually implying
regular, methodical, or prolonged application or work: to perform an exacting task.

Chapter 8 : How to Act (with Pictures) - wikiHow
Synonyms: perform, execute, accomplish, achieve These verbs signify to carry through to completion. To perform is to
carry out an action, undertaking, or procedure, often with great skill or care.

Chapter 9 : How to act: stage stars share their acting tips | Stage | The Guardian
Do you really want to act for the acting, or do you want to act for the "fame perks"? If you just want the perks, you're out
of luck. What you really need for the Theatre is passion- even if you don't make it past off broad way, you should be in it
for the fun and passion.
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