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However, a second act of the French king "justified a hostile interpretation": This was the spark that ignited
the powder keg created by the unresolved issues of the War of the League of Augsburg â€”97 and the
acceptance of the Spanish inheritance by Louis XIV for his grandson. Almost immediately the War of the
Spanish Succession began. Concern among other European powers that Spain and France united under a
single Bourbon monarch would upset the balance of power pitted powerful France and weak Spain against the
Grand Alliance of England, the Netherlands and Austria. The war was centred in Spain and west-central
Europe especially the Low Countries , with other important fighting in Germany and Italy. Prince Eugene of
Savoy and the Duke of Marlborough distinguished themselves as military commanders in the Low Countries.
Over the course of the fighting, some , people were killed. Philip decided to relinquish his right of succession
to France under one condition: Under this law, the succession to the Spanish crown was limited to his entire
male line before it could pass to any female, a condition of his renunciation made clear to the allies during the
preliminaries of the Treaties of Utrecht. It was not until this was successfully accomplished 10 May that Spain
and Great Britain made their own peace terms at the second Treaty of Utrecht annexing the new law to the
Treaty. Throughout his reign, Philip sought to reverse the decline of Spanish power. Trying to overturn the
terms of the Treaty of Utrecht, he attempted to re-establish Spanish claims in Italy, triggering the War of the
Quadruple Alliance in which Spain fought a coalition of four major powers. Phillip V was forced to sue for
peace. Second marriage[ edit ] Shortly after the death of Queen Maria Luisa in , the King decided to marry
again. At the age of 22, on 24 December , she was married to the year-old Philip by proxy in Parma. The
marriage was arranged by Cardinal Alberoni , with the concurrence of the Princesse des Ursins , the Camarera
mayor de Palacio "chief of the household" of the king of Spain. Abdication[ edit ] A breech loading miquelet
musket with a reusable cartridge, used by Philip V, made by A. Tienza, Madrid, circa On 14 January , Philip
abdicated the throne to his eldest son, the seventeen-year-old Louis , for reasons still subject to debate. One
theory suggests that Philip V, who exhibited many elements of mental instability during his reign, did not wish
to reign due to his increasing mental decline. The French royal family recently had lost many legitimate
agnates to diseases. The lack of an heir made another continental war of succession a possibility. The theory
supposes that Philip V hoped that by abdicating the Spanish crown he could circumvent the Treaty and
succeed to the French throne. Philip was forced to return to the Spanish throne as his younger son, the later
Ferdinand VI , was not yet of age. Although the population of Spain grew, the financial and taxation systems
were archaic and the treasury ran deficits. The king employed thousands of highly paid retainers at his
palacesâ€”not to rule the country but to look after the royal family. The army and bureaucracy went months
without pay and only the shipments of silver from the New World kept the system going. Spain suspended
payments on its debt in â€”effectively declaring bankruptcy. Lynch says Philip V advanced the government
only marginally over that of his predecessors and was more of a liability than the incapacitated Charles II.
When a conflict came up between the interests of Spain and France, he usually favored France. However
Philip did make some reforms in government, and strengthened the central authorities relative to the
provinces. Merit became more important, although most senior positions still went to the landed aristocracy.
Below the elite level, the inefficiency and corruption that had existed under Charles II was as widespread as
ever. Philip V favored and promoted the Atlantic trade of Spain with its American possessions. During this
Atlantic trade emerged important figures of the naval history of Spain, among which stands out the corsair
Amaro Pargo. Philip V frequently benefited the corsair in his commercial incursions and corsairs: Louis I of
Spain 25 August â€” 31 August Philip 2 July â€” 18 July Philip 7 June â€” 29 December Wife - Barbara of
Portugal. He married Elisabeth Farnese 25 October â€” 11 July on 24 December , [17] they had 6 children:
Wife - Maria Amalia of Saxony. Louis 25 July â€” 7 August , known as the Cardinal-Infante. Family of Philip
V in
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The system of transcription used here is simpler, dividing the tones into high, middle, and low, without
distinguishing between the mid-high, level tone and the mid, level tone, nor between the low, falling tone and
the relatively rare low, rising tone. I use accent marks to mark tones, as shown in Table 3. The Central dialect
of Yi shares with Lisu an extreme phonological poverty at the end of the syllable Ramsey , The construction
of words is simple: In transcribing ritual speech, I have indicated units of lines and stanzas. I have made free
use of indentations to draw attention to interrelations between lines and among stanzas. He was an elderly man
in horn-rimmed glasses, very thin and very drunk. Chairman Mao sent this one from America to help the
minority people carry out socialist reconstruction! You wear glasses and carry a pen! I too am a member of the
Communist Party assigned by Chairman Mao to the task of building the new China! Sometimes I had warning.
Sometimes he ambushed me. He would materialize out of the crowd at a wedding or funeral, take my hand in
a lockwrench grip, and bellow outdated Maoist slogans into my face. Ten thousand years to Chairman Mao!
Li Yun was not threatening; he was just unbearably friendly. His mission, which he pursued with energy for
more than a year, was to take me home for dinner; his method was brute force. He was very strong, and once
he got hold of my hand and started along the path toward his house, I could only stumble along behind until he
relaxed enough for me to twist out of his grasp, voice a quick apology, and dash away. I was desperate to
ignore Li Yun. He represented a side of life here that I hated. When he accosted me in public, I watched
myself through his eyes. I tried to put Li Yun out of my mind as I went about my business of conducting
interviews, listening to stories, recording statistics, attending rituals, and transcribing poetry. But he was
always there, at the edges of my perception, comic, furious, and emaciated, stumbling along the valley paths,
shouting anachronistic political slogans to the melodies of courting songs, singing laments properly reserved
for mortuary rituals. Beginning in the mids, he had served as the head of a neighboring township. He had been
hospitalized for mental illness in , as the Cultural Revolution began. He was formally reinstated to his position
a few years later; he retired early in , returning home to Zhizuo. His wife was dead, but he had one daughter,
who worked in the country town and sent him money. I learned virtually nothing more: Were they merely
symptoms of a personal derangement? Or did they issue instead from a collective past that also haunted
others? Why did they take the form of political slogans? What was the singular power of those formulas in an
alien tongue that they could haunt or possess one, and how could they still be echoing through this valley so
many years after their meaning and authority had faded away? What wounds did it reopen for those who heard
it; what histories did it conceal? Yet many gathered force and persistence as they were elaborated in stories,
their origins divined, their qualities explicated, their symptoms treated. Some eventually accumulated the
coherence of strategiesâ€”to subvert state projects, to enunciate calls for justice, or to open up avenues for
healing. They were attempts to reshape past and present time in a place where ordering time was the central
project and exclusive prerogative of the state. Who are we as a collectivity? What are we for one another?
Where and in what are we? What do we want; what do we desire; what are we lacking? Society constitutes
itself by producing a de facto answer to these questions in its life, in its activity. It is in the doing of each
collectivity that the answer to these questions appears as an embodied meaning; this social doing allows itself
to be understood only as a reply to the questions that it implicitly poses itself. In practice, states are loosely
coordinated systems of institutions, policies, symbols, and processes. As Ann Anagnost argues, the socialist
state in China, especially during the Mao era, was particularly striking in this regard. It was a weak and
disorganized institution; its power depended on its capacity to impose its own visions of itself on the social
world. The other is a verbal poetic language: At the same time, as is typical of ritualized languages in China,
they produce manifold, mutable images of the state. The state they imagine is not external to the fundamental
concerns of daily life, nor does it penetrate this intimate sphere only from the outside. It is a constitutive force
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at the heart of the social world. To envision it is to pose and answer questions about the social world, about
relations to this world and the objects it contains, about social needs and social desires. It is about the careful
operations of mourning, in which material objects such as bamboo sieves and paper screens are ritually
manipulated to regulate transactions between the living and the dead, allowing the living to escape being
dominated by their grief. Living and dead both attended the market: At that time they used copper money, not
paper. The dead used paper to stamp out coins that looked just like the copper coins of the living, and with this
money they bought things from the living. They put the coins in a pan of water: They returned the false money
to the dead, and gradually the dead could no longer buy from the living; they could buy only from other dead.
If your father died, you could go to the market the next day and see him. So living and dead could only look at
each other. Disgusted with this situation, the dead petitioned for a bamboo sieve to be set up between them
and the living. The living did not like this, for the sieve was too thick to beat the dead through. The living
were stupid: The state is held at a distance in this tale. Yet the entire scene takes place under its watchful gaze.
The imagined state is seen to enable and structure mourning, yet it is also found to be an agent of loss: The
ritual techniques examined here imagine such a state: In these rites, the state is found to be a strange image,
abstract and uncanny, divided from this world as shade is from sunlight, as insubstantial as it is omnipresent.
The nationscape is a body, ordered spatially and morally like a digestive tract, the nearby mountains at its head
and the governing cities at its excretory end. The imagined state has a proper place, at the bottom of the
digestive tract. Its strange powers come from beyond even there, in the absolute otherness of the sky and sea,
from whence descend the calamities of mass starvation, suicide, or violent death. To heal physical or psychic
pain is to reorder this unity. This book retells many such stories. Liberation, land reform, collectivization, the
Great Leap Forward, the Cultural Revolution, the revival of household cultivation, market reforms, birth
planning campaigns. From this perspective, the state appears in its conventional guise: I use this framework as
a device for translation. To be intelligible as historical practice, however, these stories must be translated
through a more familiar vocabulary. The outlines of an alternative temporal strategy emerge from the
dissonances of translation, its incapacity to fully render narrated memories as simple instances of a known
history, subject to a familiar temporality. The stories I retell here persistently raise questions about what it
means to live as a community in the aftermath of violenceâ€”in particular, the violence of hunger in the Great
Leap famine and of revenge in the Cultural Revolution. They converge on a dream of communityâ€”a bad
dream, embodied in the life, death, and ghostly revenance of a single local institution. It also sponsored a
yearly cycle of public rituals for a family of collective ancestors. Many of its expenses were paid with the
harvest of a collectively held and communally farmed ancestral estate, a fertile swath of rice land. In , shortly
before the advent of the Cultural Revolution, this embattled emblem of community was ritually killed at a
theatrical mass meeting. This killing transformed the family of collective ancestors into a cabal of wild ghosts,
which haunted the community for the next thirty years. By the time of the Great Leap famine, this center had
revealed itself as hollow, a spectral presence whose essence was felt in endless demands for grain and praise.
Later, after collective land had been divided among households, the state was found to be obsessively
concerned with human reproductionâ€”it was seen to penetrate to the most intimate core of body and
community: The question that dominates these chapters is, why this narrative? What did these stories,
structured in this particular fashion, do? My answer, arrived at only gradually, is that they produced an
oppositional practice of time and an alternative mode of history. This was a critical history, a calculated
mistranslation of the constitutive questions about the social world that the state was heard to pose and answer.
It was a history of an alternative kind of doing to echo Castoriadis again , a subversive embodiment of
alternative questions and answers about the ways a human community articulates with its lived world. In this
sense, I read them as means for creating collective ethical responses to past violence and its inevitable returns
to the present and the future. To this end, I have structured this book as a journey through places I found
people to inhabit intensely. This theme is revised and complicated several times as the journey continues. The
next stage chapter 3 is a tour through the close domestic places of houses. I investigate houses not as simple
containers for lives but as material foundations for social relations that could not exist in the same way without
them. Then in chapters 4 and 5 houses open up into a valley and its surroundings. I suggest that people fashion
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their closely inhabited landscape on the model of a house; it is the place-foundation for a houselike
community, always in disintegration and always being reconstituted through the work of memory. From the
known landscape, the journey ventures onto paths that link the closely inhabited world with the imagined
nation and cosmos chapters 6, 7, 8, and 9. These are paths of danger and healing; they are the routes along
which the worst calamities enter the lived worldâ€”yet they are walked also by people in search of relief or
reconciliation. In contrast, this question animates this entire book. Neither place nor time is given in nature or
by power; both are made.
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More than five years before Morocco declared its independence, Paul Bowles published an article detailing the
singular pleasures awaiting the Western visitor to the walled city of Fez in a July issue of the travel magazine,
Holiday. Thus, he approvingly quotes the remarks of an old resident of Fez, Sidi Driss el Yacoubi, who claims
never to have even seen an automobile: The wheels go around fast, yes. The horn is loud, yes. You arrive
sooner than on a mule, yes. But why should you want to arrive sooner? However, not everyone in Fez feels as
Sidi Driss does about the emergent relationships between modernity and Islam, and throughout the remainder
of the article, Bowles obliquely discloses some of the immanent threats to the medieval charms of this
stimulating city. However, their loyalties remain wholly within the Moslem world; they are not interested in
becoming Westerners. If anything, the French Quarter is essential to the aesthetic pleasures of Fez itself, for its
slum-like qualities show off the attractive features of that walled city and its residents all the more effectively:
It may be several miles and one may complain that one prefers to go alone; there is no escape; the other will
be adamant. Later in the article, Bowles describes another guided trek through Fez at night, this time after he
has eaten some hashish: The two Americans have implausibly consummated their contentious relationship and
are making a break for it to Casablanca. Forced to leave the car, Amar runs after them: It would surely stop.
Along the way Stenham momentarily loses himself in the heightened sensory environment he both listens and
contributes to as he and the guide traverse Fez at night: There were places where his footfalls were almost
silent, places where the sound was strong, single and compact, died straightaway, or where, as he advanced
along the deserted galleries, each succeeding step produced a sound of an imperceptibly higher pitch, so that
his passage was like a finely graded ascending scale, until all at once a jutting wall or a sudden tunnel
dispersed the pattern and began another section in the long nocturne which in turn would slowly disclose its
own design. And the water was the same, following its countless courses behind the partitions of earth and
stone. Seldom visible but nearly always present, it rushed beneath the sloping alleyways, here gurgled, here
merely dripped, here beyond the wall of a garden splashed or dribbled in the form of a fountain, here fell with
a high hollow noise into an invisible cistern, here all at once was unabashedly a branch of the river roaring
over the rocks so that sometimes the cold vapor rising was carried over the wall by the wind and wet his face ,
here by the bakery had been dammed and was almost still, a place where the rats swam. Waiting for him there
is news that the Moroccan nationalist movement that he has successfully kept from his mind throughout the
night is about to disrupt his Fassi aesthetic reveries once and for all: Stenham has been too self-absorbed to
have noticed that the elaborate efforts of his guide to maintain silence and darkness on the circuitous journey
to the hotel were life-preserving. The subject-matter of the best travel books is the conflict between writer and
place. It is not important which of them carries the day, so long as the struggle is faithfully recorded. A
faithfully reproduced interiority is the measure onto which readers can hold as we assess the confrontations of
the traveler with new sights, sounds, people, and experiences: What differentiates the novel, however, is the
fact that, unlike the travel book, it unavoidably raises the problem of achieving an inter-subjective relationship
between text and reader that Bowles doubted was possible in the first place. According to Edwards, these
paired interruptions not only have the potential to break up the coherence of the American national subject but
also to bring out the difference of Maghrebi subjects in ways otherwise foreclosed by the frames of nationalist
thinking: Third-world texts, even those which are seemingly private and invested with a properly libidinal
dynamicâ€”necessarily project a political dimension in the form of national allegory: Thus, the
road-to-Damascus-like conversions to conservatism and liberal anti-communism of Sydney Hook and Lionel
Trilling, respectively, may stand out sharply against the more protracted and in some cases elusive
adjustments in the political commitments of critics as diverse as Philip Rahv, Dwight Macdonald, or Clement
Greenberg, though even these finely drawn distinctions still end up telling us the same old story, which is that
of the rightward lurch of the heterodox Left from the late s onward in the U. To regard it as melodrama is to
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believe that it yields to accident, cunning, and heroics. On a provisional scale such yielding may occur; none
the less within the final implacable summation the impurities are dissolved and the interventions repulsed. In
acting, man takes liberties; but only in recognizing as he acts the tragic nature of the forces that involve him
does he gain freedom. To endeavor to become the authors of the tragedy of history is utopianâ€”all we can do
is identify ourselves as its characters. In other words, the tragedy evoked by Rahv has to do with how the
first-world split between public and private noted by Jameson became a painfully lived experience for those
intellectuals who were de-radicalized by Stalinism and the new world order that began to take shape following
the war. In fact, Stenham muses at one point over the possibility that the Communist Party is in fact ultimately
responsible for the anti-colonial struggles breaking out throughout the Maghreb, making the Moroccan
nationalists and the French colonialists little more than puppets of Moscow: For the French had basically the
same idea as the Nationalists; they quarreled only over externals, and even there he was beginning to wonder
if these supposed disagreements were not part of a gigantic Machiavellian act, put on under the combined
auspices of the French and Moroccan Communists in governmental positions, who, knowing better than
anyone that before there can be change there must be discontent, were willing to drag the country to the verge
of civil war in the process of manufacturing that discontent. The methods and aims of the Istiqlal were
fundamentally identical with those of Marxism-Leninism; that much had been made abundantly clear to him
by reading their publications and talking with members and friends of the organization. It did not really matter
whether they worshipped Allah or carburetorsâ€”they were lost in any case. In the end, it was his own
preferences which concerned him. In other words, Fez ought to remain medieval because it is aesthetically
pleasing to Stenham that way; the mistake, his reflections repetitively insist, would be to re-code his private
aesthetic pleasure politically or socially because to do so would merely involve the re-incorporation of his
very self into a world order in which he claims to have no part. Perhaps most symptomatic of this lack of
allegorical resonance between private choices and public side-taking in Stenham are his heated interactions
with the American tourist, Polly Burroughs. For most of the novel, theirs is an agonistic relationship in which
they reliably face off against each other over the subjects of Communism, nationalism, anti-colonialism,
Orientalism, U. The ideological contradictions of their points of view sharpen seemingly to the point of total
irresolvability during Eid al-Adha, when Stenham witheringly interrogates Burroughs over her decision to
give money to Amar with which to buy a pistol: Then something irreconcilable with the events of the novel
and the development of their relationship up to this point occurs. Stenham and Burroughs decide to make their
peace and then make whoopee: He walked over to her. After all, we got on all right with our differences of
opinion before we saddled ourselves with that kid. Burroughs agrees, though she mentally notes that
something has indeed changed. At least two essential things are worth noting here. Instead, these
contradictions are revealed to be irrelevant to the singular and unaccountable choices that people make as
private individuals. Implicit in this claim is a sense within Stenham that Amar somehow comprises a means of
bridging this split between public and private, and tellingly what causes him to jump to this conclusion is his
belief earlier in the novel that the young Fassi boy is indeed representative of the country as a whole. Thus,
Stenham and Burroughs get hung up on their ideological differences because Amar fools Stenham into
thinking that what they say and do has an allegorical significance opening out onto political and social levels
of meaning. After he ends up outside Fez with some nationalists whom he met earlier in the novel, Amar is
asked to play on a flute while the group listens from a gallery outside the room. While he broods over the
unresolved state of his personal relationship to Stenham, however, Amar finds himself embroiled in a more
dangerous situation because the nationalists have all escaped into the night while he played on the flute, the
music of which was actually intended to hold off the French colonial forces waiting outside from immediately
raiding the house. Having gotten to the roof on which he hides for the rest of the night while the house is
overrun with Frenchmen, Amar listens to the noise of breaking glass and shouting voices, and after these
noises cease and the French colonial forces leave, he has a disquieting epiphany, one that effectively cuts him
off from all representation, allegorical or nationalist: The world was something different from what he had
thought it. It had come nearer, but in coming nearer it had grown smaller. As if an enormous piece of the great
puzzle had fallen unexpectedly into place, blocking the view of distant, beautiful countrysides which had been
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there until now, dimly he was aware that when everything had been understood, there would be only the
solved puzzle before him, a black wall of certainty. He would know, but nothing would have meaning,
because the knowing was itself the meaning; beyond that there was nothing to know. On the one hand, the
Americans get to travel on to parts unknown where they will be able to hone their atomized subjectivities in
confrontation with new sights, sounds, people, and experiences; on the other, Amar ends up in a place that no
longer seems to connect with any encompassing social, religious, or political order, and decisively he gets
stuck in this place that is no place for personal reasons, not political ones. The distance between Amar and the
unseen car carrying away Stenham and Burroughs thus adumbrates the rift that has grown up between this
young Fassi boy and that national allegorical system from which he has gotten himself excluded because he
wanted a friend at a time when he was told he should be on the lookout for an enemy. Further references
provided parenthetically. Harper, , ix. It was too deep to be called hypocrisy; it was merely custom. Pennell,
Morocco since A History New York: New York University Press, , Putnam , , Duke University Press, , I
point to only two notable examples here: Southern Illinois University Press, , Wiley, ; Terry A. Partisan
Review and Its Circle, Madison: From Vanguard to Institution Manchester: Manchester University Press,
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Gerontology Nursing Case Studies: Associate Professor of Nursing. Caring and Clinical Decision Making,
2nd edition Cengage, She was a coeditor with M. Hogan for Nursing Fundamentals: Review and Rationales
Prentic-Hall, She is the recipient of many teaching awards and fellowships and is a member of the following
professional societies: No part of this publication may be reproduced, stored in a retrieval system, or
transmitted in any form or by any means, electronic, mechanical, photocopying, recording, or otherwise,
without the prior permission of Springer Publishing Company, LLC, or authorization through payment of the
appropriate fees to the Copyright Clearance Center, Inc. Margaret Zuccarini Production Editor: Dana Bigelow
Cover Design: Because medical science is continually advancing, our knowledge base continues to expand.
Therefore, as new information becomes available, changes in procedures become necessary. We recommend
that the reader always consult current research and specific institutional policies before performing any
clinical procedure. The publisher has no responsibility for the persistence or accuracy of URLs for external or
third-party Internet Web sites referred to in this publication and does not guarantee that any content on such
Web sites is, or will remain, accurate or appropriate. If you are interested in a custom book, including chapters
from more than one of our titles, we can provide that service as well. For details, please contact: This work is
dedicated to the three most important women in my life: JoAnn, my mother; Lindsay and Mary, my beautiful
daughters. The gratitude for understanding the importance of this project and ongoing encouragement through
completion is tremendous. I thank each of you from the bottom of my heart. Loss and End-of-Life Issues 15
Case 2. Mistreatment of Older Adults 23 Case 3. Barba vii viii contents Case 3. Depression, Addiction, and
Suicide 31 Case 4. Individual and Family Dynamics 43 Case 5. Challenges and Solutions 56 Donna J.
Sexuality 61 Case 6. Kautz contents ix Chapter 7. The Aging Sensory System 69 Case 7. The Aging
Musculoskeletal System 93 Case 9. Home Environment 97 Linda L. Bowles x contents Chapter The Aging
Neurological System Case The Aging Cardiovascular System Case The Aging Pulmonary System Case
Bowles contents xi Chapter The Aging Endocrine System Case The Aging Genitourinary System Case
Nutrition and the Aging Gastrointestinal System Case Barba and Anita S. Cancer in the Older Adult Case
Szirony xii contents Chapter Cognitive Impairment in the Older Adult Case Cultural Diversity Case Pain
Management in the Older Adult Case Sleep Disturbances in the Older Adult Case Bowles Index Contributors
Beth E. Bowles, is a creative and informative compilation of everything that nursing students and new nurses
need to know about care of the older adult. Kudos go to Donna Bowles and her authors for conceptualizing
this and for the creative way in which they have used cases to capture the interest of the student and motivate
them to learn new information to help manage the cases in the chapters and the real world patients they will
encounter. It is written in an easy-to-read style. In fact, it is a book one could curl up with on a rainy day and
enjoy! Each case narrative section within the chapter provides numerous Web references useful for the student
to obtain additional information to answer the questions posed. The book is rather practical in the way in
which it outlines content and topics. Rather than using a more traditional systemsbased approach head, chest,
etc. For example, the section on HIV is placed in the chapter that also includes management of cancer,
chemotherapy, and hospice care. Likewise, anemia is placed in the chapter with cardiovascular disease
because of the impact of anemia on cardiac function. Overall, the book includes 20 chapters, although within
each chapter there are three to eight case narrative sections that address different aspects of the topic. Chapter
1 starts with the critically important policies that every nurse should know when working with older adults.
Such things as advanced directives, health care decision making, use of restraints, issues around driving, and
iatrogenesis are all reviewed. Essentially, this chapter presents the basics of providing legally competent and
safe patient care. Chapter 2 focuses on the many losses that commonly occur with aging such as the death of a
spouse and the subsequent prolonged grief that can occur. The last case in this chapter on loss addresses death
with dignity and provides the story, as told by a nurse, of a patient under the care of hospice who dies with the
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dignity that one would hope for all patients. Chapter 3 covers the issues of neglect and abuse, both physical
and financial, and provides guidance to new nurses caring for older adults as to how they can recognize
abusive situations. Chapter 4 identifies and focuses on the most challenging psychosocial issues we encounter
in geriatrics, depression, and participation in risky behaviors such as gaming and alcohol abuse. The next
chapter, Chapter 5, is a terrific review of the impact on families of providing care for an older adult. Chapter 6
addresses sexuality, presenting male and female issues in different narratives. Chapters 7 through 14 review
more traditional clinical problems and cover the sensory, dermatologic, musculoskeletal, neurological,
cardiovascular, pulmonary, xv xvi foreword endocrine, and genitourinary systems and the changes that occur
with aging. Within each section, the most common problems we encounter are addressed with a case and
management principles and resources. For example, the chapter on musculoskeletal disorders presents patient
narratives that focus on degenerative joint disease, hip fractures, falls, immobility, osteoporosis, and foot
problems. Chapter 15 returns the reader to clinical issues and health and the topic of nutrition. This is not a
simple regurgitation of nutritional guidelines. Rather, each case narrative poses the challenges related to
achieving nutritional homeostasis in older adults due to mealtime issues, oral health, and gastrointestinal
problems such as constipation or diverticulosis. Chapter 16 provides some general tips on chemotherapy,
using the case of a woman with breast cancer and then provides additional case narratives on colorectal cancer
as it is so prevalent in older adults. As noted earlier, this section also includes an overview of HIV and
hospice. Questions within the cases assist the reader to focus on evidence-based practice in order to assist
those with the need for movement and wandering, experiencing acute confusion, and agitation or aggression.
Dementia is compared and contrasted by cases which review early and late stage symptoms and approaches
for nursing care. Chapter 18 is a must-read for all health care providers as it gives an overview of cultural
sensitivity in the first section and then an example of how to optimally manage a Hispanic patient. The
information provided is practical and realistic and can be applied across settings. The last two chapters,
Chapters 19 and 20, address common geriatric syndromes including pain and sleep disorders. The chapter on
pain covers undertreatment of pain and how to recognize and manage this, pharmacological management of
pain with opioids, a case narrative that reviews different types of pain e. Chapter 20 ends the book addressing
some prevalent sleep-related issues including restless legs syndrome and insomnia, as well as the much less
commonly recognized hypersomnia experienced by some older adults. In sum, this is a terrific text that
provides nurses, and other health care providers, good basic information about clinical problems and
challenges we face in providing care to older adults. It should be considered required reading in all
undergraduate programs. Information is provided in an easy-to-read format using case narratives to make the
information relevant and practical. This entailed several days of quality presentations by gerontology nurse
experts and receiving a multitude of teaching resources for use with undergraduate nursing students. Shortly
after my return, I began to review and organize the materials in order to disseminate among colleagues at my
home campus. It became apparent gerontology nursing case studies for pre-licensure students were not
available amid the abundance of information provided to the participants, nor present for purchase on the
market. This discovery was surprising as the use of case studies has been confirmed in the nursing literature as
a pedagogically sound teachinglearning practice for several decades. The use of casework to engage learners
by applying classroom content within clinical situations has recent confirmation as well. In the Nurse Faculty
Tool Kit for the Implementation of the Baccalaureate Essentials Faculty Tool Kit, , case studies are
recommended as potential integrative learning strategies repeatedly. Twenty contributors were recruited to
assist with the manuscript. The plethora of case study topics offered is highly unusual for a healthcare
associated text. Many of the case studies reflect true events contributors transferred into a quality learning
experience. The various roles and working environments inherent in the nursing profession are well
represented, which came about rather serendipitously. These include a nurse encountering the geriatric client
in the home, hospital, long-term care or rehabilitation facility, from a public health contact, a clinic, a Hospice
organization, as a neighbor or through parish nursing. In addition, the health care provider may be a student,
staff level, advanced practitioner, or administrator. The geriatric clients in the stories range in age from 65 to
91 years of age. Many are living predominantly healthy, productive lives with stable support systems.
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I owe a great debt too to my employers and colleagues at the University of Reading, whose generosity during
my leave of absence was also fundamental. Thirdly, I am very grateful indeed to the British Society for
Literature and Science for giving me the opportunity to meet so many like-minded scholars. Their enthusiasm
for this project has been a great encouragement to me throughout. I am grateful to all these societies and
universities for the opportunity to try out my ideas, to the colleagues who invited me or accepted my papers,
and to the audiences, whose feedback has been invaluable. I would like too to thank the staff of the Bodleian
Library, the British Library and the library of the Royal Society. Individually, I am most indebted to David
Amigoni, Doug Shedd and Rebecca Stott, whose advice, encouragement, friendship and practical support have
been indispensable. As always, my mother, Margaret Holmes, has been a great help, reading plans and
proposals with a frankness born of unbreakable affection on both sides, while the keen interest that both my
parents have taken in my work has been an encouragement throughout. I would also like to take this
opportunity to thank Isobel Armstrong and Angela Leighton, whose masterly readings of sonnets by Dante
Gabriel and Christina Rossetti at the conference in Ghent inspired me to try my hand at more formalist
readings of poems myself. Needless to say, any mistaken scientific claims, stylistic faults and other errors
remain strictly my own. Finally, I want to thank Jo, Amy and latterly Hannah, for making the last few years
while I have been writing this book the happiest of my life so far. Grateful acknowledgement is made to the
following sources for permission to reproduce material in this book previously published elsewhere. Every
effort has been made to trace copyright holders, but if any have been inadvertently overlooked the publisher
will be pleased to make the necessary arrangement at the first opportunity. Used by permission of W.
Reprinted with the permission of the University of Arkansas Press. Reproduced by permission of Birlinn Ltd.
Reprinted by permission of Oxford University Press. Used by permission of Random House, Inc. Reprinted by
permission of Carcanet Press Ltd. New and Collected Poems Minneapolis: Reprinted with permission from
Milkweed Editions. Reprinted with permission from the author. As a discourse, Darwinism has transformed
Western culture. More fundamentally, it has transformed nature as we apprehend it. The sciences of
palaeontology, ecology, ethology, evolutionary biology and genetics through which we understand the natural
world are all Darwinian sciences. Darwin himself has been dead for well over a century, yet his thinking has
never been more vital nor more contentious than it is today. In this book I will be arguing that poetry has a
unique and important role to play in helping us to reach that accommodation with Darwinism. More than any
other art, poetry is equipped to knit together our immediate experience and our understanding, to make us feel
for ourselves the impact of the ideas that it sets out before us. At the same time, poetry need not speak with a
single voice. Ammons and Amy Clampitt. By reading their poetry, we can gain for ourselves a more
comprehensive sense of the human condition after Darwin and of the distinct ways of living within it. A small
but distinguished group of these have been literary critical studies. This book aims to plug this gap in our
understanding, both of poetry and of the Darwinian condition itself. To make the book as useful a tool in this
struggle as possible, I have reprinted many of the poems I discuss in detail in full, so that readers may
experience them for themselves. In Chapter 1 I lay the foundations for my discussion of poetry and
Darwinism, setting out my overall argument and its place within contemporary debates on the relationship
between literature and science. I argue that both the so-called eclipse of Darwinism around the turn of the last
century and disputes between current evolutionists have been overplayed. Instead, I make the case that there
has been a broad theoretical consensus among specifically Darwinian evolutionists from Darwin himself
onwards, regardless of the differences in the details of their theories. While this Darwinian understanding of
evolution has been challenged, it has at no point been supplanted within the biological sciences, and has
always been available to the laity, poets included. I then provide an overview of the history of Darwinian
poetry in England and the United States, outlining a tradition that stretches from the s to today and sketching
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out the distinct idea of modern poetry that it embodies. Finally, I address the practical question of how exactly
poetry can affect how we see and respond to a scientific theory such as Darwinism by looking closely at three
poems by the leading Scottish poet Edwin Morgan that do just that. In Chapter 2 I provide a brief survey of
non-Darwinian and pseudoDarwinian evolutionary poetry in the late Victorian period, including poems which
articulate Social Darwinist visions grounded in different political ideologies. I then look in more detail at
specific poems and collections by A. A â€” xi â€” pr ef ac e clear understanding of the distinctions between
different evolutionary theories both enables us to interpret these poems more precisely and exposes the
fallacies, limits and contradictions of non-Darwinian evolutionism, many of which remain current as
misinterpretations or misrepresentations of Darwinism today. The remaining six chapters are organised not
chronologically but thematically. In Chapter 3 I address what for many is the most fundamental challenge
Darwinism poses to their thinking and their way of life â€” the implications of evolution and natural selection
for belief in God. I argue that Darwinism poses two particular problems for theology. Firstly, the theory of
natural selection appears to render a divine creator superfluous to the history of life on Earth. Secondly, it
suggests that, if there is a creator, he has so little concern for suffering as to choose a creative process that is
dependent on aggressive competition, premature death and the failure to breed. I explore how Hardy, Frost and
Robert Browning interrogate the idea of a Darwinian natural theology in three poems, each concluding that it
leads either to a bad God or to no God at all. Taking a lead from recent essays by the contemporary American
poet Robert Pack, I go on to examine how two of his contemporaries, Philip Appleman and Pattiann Rogers
â€” one an atheist, the other a Christian â€” reconcile a Darwinian God to the biblical God as represented in
the Book of Job. In Chapter 4 I examine how poets have responded to the related question of immortality.
Darwinism poses a problem for belief in immortality because it is unclear how a process that works through
gradual change can give rise to a being with an immortal soul, when the distinction between mortality and
immortality is an absolute one. On the other hand, if we attribute immortality to a direct gift from God, we are
faced with the question of why God would bestow immortality on a chosen organism having denied it to its
parents. Meredith and Robinson Jeffers both accept that, after Darwin, death is final, yet they seek through
their poetry to make that finality less distressing. Hardy too accepts the finality of death, but in his famous
elegies for his wife Emma he does not reconcile himself to it. Instead, he uses poetry to create a space within
which he can knowingly suspend disbelief and imagine for a time that death is not the end after all. In Chapter
5 I look at how Darwinism alters our perception of our place in the universe. This chapter forms a bridge
between the previous two, which are concerned with religious questions, and the next, which has an emphasis
on ecology. Both these concerns come up here. Darwinism compounds the impression astronomy gives us of
â€” xii â€” pr ef a ce our own littleness and marginality in relation to the universe as a whole. On the human
scale, they emphasise the vital importance of our relationships with one another as the only guarantee of
meaning we have in an otherwise inscrutable universe. In Chapter 6 I look at how poets have responded to
Darwinism in poems about animals. In this chapter, I concentrate on three types of animal that have played
particular symbolic roles in poetry since Darwin. In birds of prey, Jeffers, Hughes, Richard Eberhart and
others have discerned a symbol of the deliberate violence of nature after Darwin. Through encounters with
deer, Hardy, Frost and others have explored the divide between humans and wild animals and the yearning to
cross it. In Chapter 7 I explore the implications of the fact that we are animals for how we think about love and
sexual desire. In the s, Constance Naden used comic poetry to good and funny effect to critique Darwinian
hypotheses about the evolutionary psychology of love. More radically, other poets have taken our animal
nature itself as a starting point for explorations of sexual psychology and morality. Both Meredith in Modern
Love and Edna St Vincent Millay in her sonnets extrapolate from a Darwinian understanding of desire as
natural to a feminism which insists on an equal status for female and male desire. In his poetry, including his
response to the impact of AIDS on the gay community in The Man with Night Sweats, Thom Gunn extends
this realisation to insist on the naturalness of homosexual as well as heterosexual desire. In Chapter 8 I look
back over the previous five chapters to ask whether, on balance, poets have found hope or despair in the
Darwinian worldview, and where their leads might take us. There are two approaches to answering â€” xiii
â€” pr ef ac e this question. The first is to look at poems in which the poets themselves weigh up the
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Darwinian condition as a whole and pass judgement upon it. In the last section of this chapter, I contrast two
of the earliest and most comprehensive masterpieces of Darwinian poetry: Black, a poem which captures both
the need for a source of meaning that transcends scientific materialism and the potential for poetry to provide
that meaning, without withholding assent from science itself. Wilson called for the arts and sciences to unite in
a new harmony of knowledge. Wilson was not alone in looking to bring the arts and the sciences together. In
reply, Mary Midgley called on Dawkins to accept that poets and critics had a responsibility to scrutinise
science as well as to celebrate it, while the late Stephen Jay Gould called Wilson to account, insisting that the
questions asked by the humanities could not be answered by scientific methods alone, but agreeing that
scientists and scholars could learn from one another nonetheless. In spite of their influence as public
intellectuals, this debate between these leading Darwinians has received very little attention from the
humanities. Not that literary critics have ignored science. Indeed, literary critics had been thinking about
science in general and Darwinism in particular for some years before the scientists repaid the compliment. But
in approaching science they have mostly preferred to use the tools of their own discipline, as Midgley and
Gould suggest, rather than to imitate the practice or pay homage to the truths of science, as Wilson and
Dawkins would prefer. The pattern for this literary critical approach to science was set in the s with pioneering
books by Gillian Beer [] , George Levine and others. For such critics science was very much part of culture,
and culture was best understood in its historical context. On this model, literary criticism has more in common
with the history of science than with science itself. The aim is to write the novelists and poets back into the
history of science, and the scientists and their science back into literary and cultural history. Within this
project what Darwin himself wrote, or what other people wrote about him in his own time, is more significant
than Darwinian biology today. This historicist approach is typical of most literary criticism that takes an
interest in science. It has greatly enriched our understanding of both literature and the history of science. But
there are also critics who see Darwinism itself as the key to reading literary texts. As earlier generations of
critics appealed to Freudian psychoanalysis or Marxist social theory, these self-styled literary Darwinists or
biopoetic critics cite evolutionary psychology as the key to understanding human nature and therefore
literature. Literary Darwinism has generated a number of more or less plausible models of how literature
works but rather fewer productive critical methods. As Nordlund himself remarks, it is a mistake to suppose
that any theory of human nature can ever be more than a reference point in the study of literary texts. To apply
evolutionary principles directly to literary texts will often prove either uninteresting or reductive, and usually
both. In practice, his project subordinates the critical if not the creative arts to the sciences, specifically
biology. But as Gould points out, while the first half of this demand is sensible, the second is
methodologically nonsensical Literary interpretations and aesthetic judgements cannot be reduced to
empirical facts. We may find new documents which give us a better idea of exactly what Shakespeare wrote,
but that knowledge can never resolve once and for all what Hamlet means, nor whether it is a better play than
Macbeth. Instead of an ambitious plan â€”2â€” p o et ry i n th e a g e o f d a r wi n to unify the sciences and
the arts, Gould suggests a more modest but less Quixotic approach to bringing them together. Gould could be
charged not for the first time with overstating his case here.
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Anne wanted to give her son absolute authority and a victorious kingdom. Her rationales for choosing Mazarin
were mainly his ability and his total dependence on her, at least until when she was no longer regent. Anne
protected Mazarin by arresting and exiling her followers who conspired against him in By keeping him in his
post, Anne was giving a sign that the interests of France and her son Louis were the guiding spirit of all her
political and legal actions. Though not necessarily opposed to Spain, she sought to end the war with a French
victory, in order to establish a lasting peace between the Catholic nations. The Queen also gave a partial
Catholic orientation to French foreign policy. Its terms ensured Dutch independence from Spain , awarded
some autonomy to the various German princes of the Holy Roman Empire , and granted Sweden seats on the
Imperial Diet and territories to control the mouths of the Oder , Elbe , and Weser rivers. France, however,
profited most from the settlement. Moreover, eager to emancipate themselves from Habsburg domination,
petty German states sought French protection. This anticipated the formation of the League of the Rhine ,
leading to the further diminution of Imperial power. Anne interfered much more in internal policy than foreign
affairs; she was a very proud queen who insisted on the divine rights of the King of France. Anne imprisoned
any aristocrat or member of parliament who challenged her will; her main aim was to transfer to her son an
absolute authority in the matters of finance and justice. One of the leaders of the Parlement of Paris, whom she
had jailed, died in prison. Furthermore, they believed their traditional influence and authority was being
usurped by the recently ennobled bureaucrats the Noblesse de Robe, or "nobility of the robe" , who
administered the kingdom and on whom the monarchy increasingly began to rely. Paris erupted in rioting as a
result, and Anne was forced, under intense pressure, to free Broussel. Moreover, a mob of angry Parisians
broke into the royal palace and demanded to see their king. Led into the royal bedchamber, they gazed upon
Louis, who was feigning sleep, were appeased, and then quietly departed. The threat to the royal family
prompted Anne to flee Paris with the king and his courtiers. Beaufort, who had escaped from the prison where
Anne had incarcerated him five years before, was the military leader in Paris, under the nominal control of
Conti. After a few battles, a political compromise was reached; the Peace of Rueil was signed, and the court
returned to Paris. This aristocratic coalition was strong enough to liberate the princes, exile Mazarin, and
impose a condition of virtual house arrest on Queen Anne. All these events were witnessed by Louis and
largely explained his later distrust of Paris and the higher aristocracy. It was not only that life became insecure
and unpleasant â€” a fate meted out to many children in all ages â€” but that Louis had to be taken into the
confidence of his mother and Mazarin and political and military matters of which he could have no deep
understanding". The Fronde years planted in Louis a hatred of Paris and a consequent determination to move
out of the ancient capital as soon as possible, never to return. Unlike that which preceded it, tales of sordid
intrigue and half-hearted warfare characterized this second phase of upper-class insurrection. To the
aristocracy, this rebellion represented a protest against and a reversal of their political demotion from vassals
to courtiers. Queen Anne played the most important role in defeating the Fronde because she wanted to
transfer absolute authority to her son. In addition, most of the princes refused to deal with Mazarin, who went
into exile for a number of years. The Fronde thus gradually lost steam and ended in , when Mazarin returned
triumphantly from exile. From that time until his death, Mazarin was in charge of foreign and financial policy
without the daily supervision of Anne, who was no longer regent. While Mazarin might have been tempted for
a short period of time to marry his niece to the King of France, Queen Anne was absolutely against this; she
wanted to marry her son to the daughter of her brother, Philip IV of Spain , for both dynastic and political
reasons. On the death of Mazarin, in March , Louis assumed personal control of the reins of government and
astonished his court by declaring that he would rule without a chief minister: It is now time that I govern them
myself. You [he was talking to the secretaries and ministers of state] will assist me with your counsels when I
ask for them. I request and order you to seal no orders except by my command. I order you not to sign
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anything, not even a passport. Praising his ability to choose and encourage men of talent, the historian
Chateaubriand noted: In , the treasury verged on bankruptcy. However, Louis first had to neutralize Nicolas
Fouquet , the Superintendent of Finances , in order to give Colbert a free hand. The court was left with the
impression that the vast sums of money needed to support his lifestyle could only have been obtained through
embezzlement of government funds. These acts sealed his doom. Fouquet was charged with embezzlement.
The Parlement found him guilty and sentenced him to exile. With Fouquet dismissed, Colbert reduced the
national debt through more efficient taxation. The principal taxes included the aides and douanes both customs
duties , the gabelle a tax on salt , and the taille a tax on land. The taille was reduced at first; financial officials
were forced to keep regular accounts, auctioning certain taxes instead of selling them privately to a favored
few, revising inventories and removing unauthorized exemptions for example, in only 10 per cent from the
royal domain reached the King. Reform proved difficult because the taille was levied by officers of the Crown
who had purchased their post at a high price: Nevertheless, excellent results were achieved: The interest on the
debt was reduced from 52 million to 24 million livres. The taille was reduced to 42 million in and 35 million
in ; finally the revenue from indirect taxation progressed from 26 million to 55 million. The revenues of the
royal domain were raised from 80, livres in to 5. In , the receipts were equivalent to 26 million British pounds,
of which 10 million reached the treasury. The expenditure was around 18 million pounds, leaving a deficit of 8
million. In , the net receipts had risen to 20 million pounds sterling , while expenditure had fallen to 11
million, leaving a surplus of 9 million pounds. Engraving of Louis XIV To support the reorganized and
enlarged army, the panoply of Versailles, and the growing civil administration, the king needed a good deal of
money. Finance had always been the weak spot in the French monarchy: Consequently, the state always
received far less than what the taxpayers actually paid. The main weakness arose from an old bargain between
the French crown and nobility: Only the "unprivileged" classes paid direct taxes, and this term came to mean
the peasants only, since many bourgeois, in one way or another, obtained exemptions. The system was
outrageously unjust in throwing a heavy tax burden on the poor and helpless. Louis was willing enough to tax
the nobles but was unwilling to fall under their control, and only towards the close of his reign, under extreme
stress of war, was he able, for the first time in French history, to impose direct taxes on the aristocratic
elements of the population. This was a step toward equality before the law and toward sound public finance,
but so many concessions and exemptions were won by nobles and bourgeois that the reform lost much of its
value. He invited manufacturers and artisans from all over Europe to France, such as Murano glassmakers,
Swedish ironworkers, and Dutch shipbuilders. In this way, he aimed to decrease foreign imports while
increasing French exports, hence reducing the net outflow of precious metals from France. They helped to
curb the independent spirit of the nobility, imposing order on them at court and in the army. Gone were the
days when generals protracted war at the frontiers while bickering over precedence and ignoring orders from
the capital and the larger politico-diplomatic picture. Louvois, in particular, pledged to modernize the army
and re-organize it into a professional, disciplined, well-trained force. Relations with the major colonies[ edit ]
Louis and his family portrayed as Roman gods in a painting by Jean Nocret. Pre-revolutionary France was a
patchwork of legal systems, with as many legal customs as there were provinces, and two co-existing legal
traditionsâ€” customary law in the north and Roman civil law in the south. Although it sanctioned slavery, it
attempted to humanise the practice by prohibiting the separation of families. Additionally, in the colonies,
only Roman Catholics could own slaves, and these had to be baptised. Louis ruled through a number of
councils: The members of that council were called ministers of state. Conseil de Conscience "Council of
Conscience", concerning religious affairs and episcopal appointments. Conseil royal des finances "Royal
Council of Finances" who was headed by the "chef du conseil des finances" an honorary post in most cases
â€”this was one of the few posts in the council that was opened to the high aristocracy.
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